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LETTER FROM THE EDITOR

Collecting fame
I get to read every article that goes in this magazine, and this month, I loved reading Rob Houston’s interview with Derek Webb, “Derek Webb
Doesn’t Want Any More Fans.” Houston summed up a lot for me when he said, “Here we were, these punk, anti-government kids — but we loved Derek
Webb.” It must have been something about the music he was writing, even shrouded in the contemporary songwriting of the band that put him on the
map, but I was a punk kid and I loved Derek Webb, too.
Derek Webb’s steadfast belief — from his early days in Caedmon’s Call to his house tours ending in theological discussions — in the fact that it’s not
about him, that it’s solely about God, is continually manifesting itself in his work. Out of the overflow of his heart comes his words, and he doesn’t care
if what he says sells a record or not. We are fallen beings, abusing a Christian culture, and Webb is one of the first artists I’ve heard that would much
rather speak that truth and lose a fan than keep quiet and collect his fame.
I found his candor refreshing. Derek Webb isn’t out to sell as many records as he can. He’s not out to be so famous he gets recognized at every Denny’s
he eats at on tour. He goes on record in interviews about it, the definition of putting your money where your mouth is. I don’t know if he’ll piss off a
bunch of people with some of the things he said (he seems to think he will), but the very fact he said them speaks worlds to his character. If anything, it’s
a nod to integrity and that’s the true mark of a man.

—DAVID STAGG, EDITOR-IN-CHIEF
DSTAGG@HMMAGAZINE.COM

SPINNING AT HM
Killswitch Engage
Disarm the Descent
They’re on here two
months in a row. See
them live if they come to
your town.
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Monotheist
Genesis of Perdition
Fresh off their latest
EP, these technical
metalheads are up to
something good.

Daft Punk
Random Access
Memories
I have a gut feeling this
new wave of organic,
disco beat is going to get
real popular.

Bruised But Not Broken
Just(Defied)
This unfortunately named
EP is completely legit.
Five songs of dancecore
with solid songwriting.

Your Chance to Die
The American Dream
We’ll be covering these
symphonic metalers in
the upcoming months;
I’m very impressed with
this work.
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LETTERS TO THE EDITOR

Creation Festival 2012

A festival of festivals
I just want to say a
quick thank you to you
for taking the reins of
HM. I know it is a big
project. Also, thank
you for helping promote
the new Audio Feed
Festival. I’m hoping
the new fest becomes
something special for
music fans and old
Cornerstone people like
me. Best of luck with
HM.
—Bobby Rapson,
Dayton, OH,
via email
Thanks, Bobby. Luke and
the guys at Audio Feed
are doing a bang-up job
filling the Cornerstone
hole. But if you’re feeling
adventurous, there are
also a number of other
wonderful summer festivals all across the nation
where you can grab your
metal fill. Look for HM at
a number of them, but to
get you started, check out
the Creation Festivals,
Sonshine, and even the
Kingdom Come Festival
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in the small town of
Kokomo, IN.
As a longtime subscriber to HM, I am very
happy that you have
taken the reins and the
magazine is continuing
on. I resubscribed for
two years and just read
the May issue. I think
the format is more reader-friendly and the content is as good as ever.
I did notice there was
no section for Letters to
the Editor; please bring
that back, it was one of
my favorite parts of the
mag. Thanks again and
keep up the good work.
—Jeff Sawyer,
Midlothian, VA,
via email
Your wish is our command! We encourage any
and all feedback. We’ll be
more than happy to run
your letters as long as you
all keep sending ’em.
I used to subscribe to
your magazine as a teen-

ager and eagerly looked
forward to receiving
every issue! I still love
reading your articles
from time-to-time, but
college, moving, family
crisis, budget, all made
it difficult to have the
chance to sit down and
resubscribe whenever
it came to mind ... I am
wondering how a career
would look if I began
preparing now, with the
goal of having a journalism job within the next
few years?
—Bonnie Bixler,
via the website
The best advice I always
give people looking to get
into this industry is to
work for free. (I did. My
internship at this very
magazine 10 years ago
was unpaid.) I believe
there is a sense of entitlement millennials struggle with, that they can
become Instagram famous
overnight. The truth
is: We grind. We grind
hard. There’s no magic

pill, and you’re going to
have to work hard to get
where you want to go.
Sometimes that involves
working for free for portfolio work, being broke,
staying up late, taking
on as much work as your
stomach can handle. And
while there’s no “right”
way to do it, I certainly
know hard work is a great
place to start.
I am the father of Luca
David Atzori, a child
who suffered from
Infantile Tay Sachs
Disease, a rare form
of illness which starts
showing its symptoms
when the children
are about six to seven
months old, turning
them deaf, blind,
motionless, speechless,
ultimately dying by the
age of four. Luca died the
at the age of 26 months.
During the time I was
looking after my son, I
used to sing and play my
guitar for him. Inspired
by preparing for your

child to be taken to his
grave while witnessing
him lose all his skills, my
heart drove me to write
a few songs. Tay Sachs is
a horrible, yet unknown
disease. We cared for
Luca as long as he lived,
and the aim of (my
music) is to keep Luca’s
memory alive.
—Antonello Atzori,
United Kingdom,
via the website
Sometimes you need
letters like this to put
your life into perspective.
Antonello, I’m sure many
people reading this will
lift you up in prayer from
all over the world. Be
encouraged by the Word
of God in 2 Samuel when
David’s son was taken
from him: “I will go to
him, but he will not return
to me.” Though the child
will not return to you on
Earth, we hold on to the
hope and sovereign grace
of God: “Shall not the
judge of all the earth deal
justly?” (Genesis 18:25).

HMMAGAZINE.COM/SHOP

THE JUMP
The

Captain
Hates the
Sea
By Taylor Rhea Smith
Photos by Gary Hebring

The electronic-hardcore band The Captain Hates The Sea is more
than just a group of musicians; it is a group of creatives as a whole.
Their talents are visible in all aspects of their most recent album, As
You Will, from the lyrics to the artwork. With the band’s latest effort,
the members wanted to put out an inspirational, passionate and personal album to reach as many people as they could. We caught up
with guitarist Joe Crutchfield to get an update on all things Captain.
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I feel like true passion is really
hard to come by, and that a lot
of the bands playing to kids today
are doing it just to do it.
Guitarist Joe Crutchfield

Where are you from?
How did you guys come
together?
We’re all from a tiny
suburb of Chicago called
Lemont. The band was
started by our original
bassist Mark Moravek and
myself in early 2010. We
recruited Danny Kulasik
for guitar, JP Zigmant for
drums and Alex Rodriguez
for vocals. We all went to
Lemont High School, and
we had all either been in
bands together or played
music in some capacity. We
all pretty much knew each
other, and the requirement
for getting in was, “Hey
do you want to be in a
band?” We started getting
together in Joe’s basement
for practice, played our
first show in June 2010
and released an EP in
the following October. In
2011, Mark moved away
for school, so Joe’s cousin
Mike Thomas has been on
bass ever since then.
I see Garret (Repp, vocalist for The Color Morale)
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is featured on the record.
How did you guys connect with him? What is
your relationship? Did he
have any influence on the
album besides just being
featured?
I was at a Color Morale
show in Joliet, IL, in mid2012, and I had never seen
TCM before. I always knew
who they were, being local
to us from Rockford, IL
I saw their show and was
blown away. In this genre
of music, I feel like true
passion is really hard to
come by, and that a lot of
the bands playing to kids
today are doing it just to
do it. I heard Garret speak
between a few songs, and
it was one of the most
uplifting and positive
messages I’d seen in a long
time from a band.
After the show, I awkwardly waited around while he
spoke and took pictures
with every kid who was
waiting, as gracious as
could be. I approached
him, we started talking

and right away he
loved the idea of doing
vocals on one of our
tracks without even
hearing us. He’s just
that kind of person:
positive, friendly,
passionate and truly
loves what he does. He
wants to help people.
We were so happy
to have his support
on this record, and
it definitely renewed
my faith in bands out
there that are trying
to spread some positive vibes.
What is your band
trying to get across
with the title
Catharsis? Is the name
representative of any
overarching life theme
or the creation of your
songs or album?
By definition, “catharsis”
means “purification or
purgation of the emotions
primarily through art.”
We feel it really speaks
to what we do. Our live
shows are full of energy,

screaming, sweat, sometimes blood and tears as
well. This album is very
personal for Alex and
Danny, and we all feel it
on stage. We play heavy
music because it’s one
of the most emotionally
and physically demanding

experiences you can have
as a musician. All the
stress, anger, happiness,
sadness and everything
in between is brought
out for each of us when
we play, and it’s a very
cathartic thing for all
of us.

The Captain Hates the Sea, from left to right:
Mike Thomas, J.P. Zigmant, Joe Crutchfield,
Danny Kulasik, and Alex Rodriguez

As a new listener to your
band, the artwork for
your record sparked my
interest. Was it inspired by
anything specific? What’s
the story behind it?
Our artwork was developed from an idea by
Danny. He wrote a poem

containing the words for
our name and album title
in it, arranged so that if it
repeats itself, you can get
them in the right order.
Here’s the poem:
“If the Sea is as full of rocks
as you are with electricity,

the eels will be jealous and
you’ll crumble the reefs. I’d
gladly call the coral home.
As you sit alone, I look at
you and think that there are
rocks that will never be seen
by humans. They will never
be touched. They are the
Captains of their own real-

ity. Every part of me envies
and longs for and hates you
as you sit untouched in sea
while I bake in the cruelty of
the sun.”

Fun fact: the page was
photographed with our
drummer JP’s camera that
was used for our Existence
EP cover in 2010.

We printed it out, and
after a few tries, we got it
the way we wanted.

TCHTS’s full-length debut
is available on iTunes and
Spotify now.
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FORMER EDITOR DOUG VAN PELT

READ FIVE BOOKS
Reading puts me to sleep – even if it’s interesting material. I can’t blame that on the devil, can
I? You know how you all of a sudden get tired when you start reading the Bible? It’s got to be
some demon pressing hard on some pituitary gland, right?
Apparently, I have to throw out that theory because I still get just as tired with the latest copy
of “ESPN the Magazine.” I’ve got a mile-high stack of books I want to read, but I managed to
make it through these five for you – regardless of how many times I fell asleep.
Remember: Reading is fun-damental, kids!

Author Richard Stearns is pissed off – in
a good way. His previous book, “The Hole
in Our Gospel,” won the 2010 Christian
Book of the Year award from the Evangelical
Publishers Association (ECPA). It focused
on his stirring “conversation” with the church
that pointed out our lack of social justice
(specifically in helping the poor) as one of
the two arms of the biblical definition of the
Gospel.
This new book, which features the subtitle
“Believing is Only the Beginning,” furthers
our marching orders as followers of Jesus.
Staying inside the four walls of church
Richard Stearns
— attending church on Sundays, singing
Unfinished
songs, listening to some preaching and then
going home — is a long way from the Great
Thomas Nelson
Commission Jesus gave His followers. He’s
humorous but very biting at the same time
when he describes our churches with latte bars and PowerPoint presentations.
He calls it the “Magic Kingdom,” and contrasts it with believers in the third world
who reside in the “Tragic Kingdom” without those tools. He also inspires, with
story after story of believers doing simple things to obey God. You want a guy
with this kind of heart and motivation as CEO of World Vision (which he is), and
you also will be glad just to know he’s in your family and on your team.
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These two Austin, Texas residents – one
a Texas Longhorn gridiron hero, the other an
Aggie alumni pastor of the excellent Austin
Stone church – go for the truth in this book
in a way that hurts, calls and inspires. They
tag-team throughout the book, alternating
stories as they touch on what it means to be
successful in God’s eyes – the way to “The
Real Win.” McCoy’s amazing testimony,
recorded in a post-game sideline interview
after losing the college football National
Championship game in 2009 is transcribed
here (McCoy was injured early in the game
and couldn’t return to play). He’d always
Colt McCoy and
dreamed of playing in this game and he
Matt Carter
didn’t understand why God would allow his
injury to happen. It was a glorious testimony
The Real Win
because it showed faithfulness in the midst
Multnomah
of defeat.
The book goes much more in-depth,
past football, zeroing in on a sin many of us men (including this former magazine
editor) fall into – idolatry. We let something, even good things like pastoring a
church, publishing a Christian music magazine, etc., get in the way of God. The
authors are vulnerable, honest and even laugh at themselves as they tell stories of
how they’ve blown it and learned from the lessons in their lives.

BOOKS

ON DECIDING TO
ACTIVELY READ MORE
A CONFESSION BY DAVID STAGG

My dad was always reading a book. I remember being young
and going to soccer practice, riding shotgun, listening to talk
radio (and hating it) and watching my dad pick up a book at every
stoplight, making his way through what felt like his 10th book that
day. My sister, too. In fact, she’s older now with a child and a husband and responsibilities and she still manages to run a book club.
Without fail, once a month, she shows up, even if it’s just her and
one other person, having paced her way through another novel. If
my sister can read between feedings and my dad can read between
traffic stops, I can read between game minutes of the NBA Finals.
I truly enjoy reading magazines — what I’m usually reading —
because they’re like short stories, like watching an episode of “New
Girl” instead of “Schindler’s List.” But to get the last box checked
on my “I’m An Adult” card, I suppose I’ll have to commit more
to the big leagues. No one ever said reading one more book was
a waste of time, so maybe I’ll find out what all this Potter stuff is
about — as soon as basketball season ends.

Like its name implies, the nature of this
book is ridiculous, funny and just one of
those “guy moments” (though certainly not
confined to just males) where metalheads
ruminate on their favorite style of music and
culture.
The categories explored run from the respectful (“5 Bands That Could Have Turned
The ‘Big 4’ Into the Big 5”) to unflinching
mockery (“200 Embarrassingly Bad Album
Covers,” of which Stryper’s To Hell With The
Devil appears as #56).
There’s nary a mention of Christian metal,
save for the Stryper reference and a quick
Howie Abrams and nod to As I Lay Dying in “The 10 Best Heavy
Sacha Jenkins
Metal Bands to Form Since the Turn of the
The Merciless Book of (New) Millennium.”
This collection has a lot of hoots and
Metal Lists
hollers and fodder for many arguments, but
Abrams Image
even though it contributes very little to the
metal scene in the grand scheme of things,
it’s a good thing it was printed. In the midst of all the trivial gab, there are still
some intelligent and informative discussions that can come from this merciless
book.

“

Mansfield takes the crucifixtion of Christ,
slows it down, and studies each detail in the
context of its time, location and culture.

Stephen Mansfield
Killing Jesus
Worthy

Taking a well-worn story and framing
it within a new context can be a novel
idea. In this case, Stephen Mansfield
takes on the crucifixion of Christ, slows
down the narrative we’ve all heard countless times and studies each detail in the
context of its time, location and culture
– all the while weaving it within the fabric
of modern-day conflict like politics and
religious fighting.
While rich in insight, it perhaps loses
some of its ability to engage by swinging
from dramatic storytelling (with descriptive words about the torture of Christ,
for example) to unwrapping theological
points (like what the centurion meant
when he declared, “Surely this was the
Son of God”).

Interviewing Lou Gramm back in the mid’90s was a highlight for this former magazine
editor, as the famous frontman comfortably
chronicled how he came to fall in love with
Jesus and embrace His ways.
This book was probably a long time
coming, but Gramm had to face another
challenge – an egg-sized tumor in his brain.
It’s a rock biopic that chronicles his youth
and sudden rise to fame with Foreigner in the
late ’70s.
Like an episode of VH1’s “Behind the
Music,” this mega-star binged on drugs and
all things excess, which brought him to rock
Lou Gramm with
bottom and his eventual rescue, finding
Scott Pitoniak
Christ as his Savior. His experiences prove
insightful, and the history he covers overJuke Box Hero
shadows any shortcomings or lack of drama
Triumph
in the storytelling. It’s interesting to hear an
artist of this caliber and pedigree explain a
common – yet somewhat new – challenge for classic rock artists that continue
to make music today. For the most part, radio ignores new music from these
musicians, concluding that their audience only wants to hear the hits and stay in
the nostalgia of the past.
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BY DAV I D STAG G
PHO T O S BY B R I A N BA K E R

TECHNICALLY
SCREAMING

BACK ON THE ROAD TO SUPPORT THEIR
LATEST RELEASE, DISARM THE DESCENT,
KILLSWITCH ENGAGE IS PERFORMING
AT THEIR PEAK, IN THEIR ELEMENT
NOW MORE THAN EVER.
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Killswitch Engage photographed May 31, 2013 at
Stubb’s BBQ in Austin, TX exclusively for
HM. From left to right: drummer Justin Foley,
vocalist Jesse Leach, and guitarist Adam Dutkiewicz.
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Left: Foley and Dutkiewicz.
Right: Leach and bassist Mike D’Antonio.
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Like most nights in Houston,

it’s really freaking humid, like someone just took a shower with the door shut and you walked in fully-clothed.
Killswitch Engage is playing a sold-out show downtown at
the House of Blues, and it’s not like the humidity changes
when the show starts. With a a packed house of shirtless
dudes dancing, it’s not getting any cooler.
Miss May I (filling in on the tour for the currently
on-hiatus As I Lay Dying), Darkest Hour, and Affiance set
up the evening so well that, by the time Killswitch hit the
stage, the audience was bursting to let out their energy.
The thing that sets Killswitch Engage apart from almost
every live band — and what I believe makes them truly
successful and professional — is their attention to technical
detail in their live show. When the music cuts out — even
for a beat — it’s perfectly silent. They nail almost every
note, despite their movement on stage. Their performance
is a perfect combination of solid songwriting, technical display, and enjoyable theatrics.
The band doesn’t have pyrotechnics or anything special
(except for their incredible 30-foot backdrop), but the
band doesn’t need much more than that. The audience participation was the sixth member of the band; vocalist Jesse
Leach could have put down his microphone and just let the
audience sing the bulk of the songs. With every person
emptying their lungs, you could easily hear the legion of
fans over the music, despite its ear-bursting volume.
Killswitch Engage did a nice job of constructing their
set list, playing fan favorites like “Rose of Sharyn,” “My
Curse” and “A Bid Farewell,” while peppering in their new
material, such as “The New Awakening” from the incredible Disarm the Descent.
Guitarist Adam Dutkiewicz was a show unto himself,
cheeky as always, dancing wildly during the band’s introductory music (“Everybody Wang Chung Tonight”), dropping crude jokes between songs, covering his eyes while
playing the guitar theme in “The Arms of Sorrow.” But he
continually thanked Houston for being an incredible venue
and audience. “Before the show I was across the street
grabbing some drinks,” he said in a rare, honest moment.
“I met some of the most incredible people. I can’t thank
every one of you enough.”
If you’ve seen Killswitch Engage before this tour, it’s
almost like they’ve been reenergized by the return of
their original frontman Leach. Everyone in the venue was
exhausted by the time the show ended, Leach voluntarily
letting the audience sing some of the hooks towards the
end of the night as he caught his breath. Hopefully they’ll
keep making records, but in support of their latest, they
haven’t started sliding down the backside of the mountain
— they’re still on their way up.
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I spent a good bit of time at
Silverline’s merch table with their
singer, Ryan Edberg, after their set.
We’re in Texas City, TX — which,
with a name like that, you’d think
we’d be sitting among coyotes
wearing cowboy hats watching the
sunset — is actually a coastal city in
the shadow of Galveston, almost on
the Gulf of Mexico. They’re playing
an all-day, open-air festival called
BreakdownTX, and BreakdownTX
has literally the most varied slate of
performances I’ve ever seen at one
of these types of festivals: the local
praise and worship team’s set, the
Coastal Wrestling Federation had
a solid hour of wrestling matches,
three and a half rap sets, an acous-

By David Stagg
tic singer-songwriter set, the headliners (the uniform-clad nu-metalers Nine Lashes) and then them,
the rock-worship Silverline.
Edberg was sitting somewhat
quietly behind their band’s table
when I introduced myself, and
the first thing he said was that
I didn’t look anything like he’d
expect. He wanted an aging rocker or Gandolf and I’m sure I disappointed him.
Silverline only played with three
of their four members at this show.
There are five people in the photo
here, I’m aware, but when I would
speak with Edberg later, he would
drop the news that Luke Torgerson
— the guy second from the left —

took a worship pastor job in North
Dakota.
The fourth of the then-five-piece
band couldn’t make it to the show,
so they relied pretty heavily on a
backing track, but the pavillion in
Texas City seemed to enjoy their
blend of punk, rock and worship.
Playing after a full-on amateur
wrestling performance, though,
made the whole experience somewhat surreal.
Edberg’s down with it, though.
He’s got a great sense of humor. It
showed on stage when their bassist
Nathan Langert had to figure out a
technical issue and Edberg needed
to fill time. It’s how he is in real
life, too: “How do we get to be on a

cover?” he asks. “You have to have
pyrotechnics at your show,” I tell
him, jokingly.
“We’ve only tried that one time,”
he says, like a college kid about to
tell one of his favorite stories. “It
was at Sonshine Festival last year.
We were playing the opening night,
and the organizers opened it up
free to the public, so we knew there
would be like 15,000-20,000 people there. I knew we would want
to go all out. So I asked how much
they were paying us to play the
show and I said, ‘I want you to
spend every dime of that money
plus another thousand dollars on
fireworks.’ In the end, we couldn’t
get it approved by management.”

THE JUMP
COLUMNS
BY MATT FRANCIS

A break-up letter with Copeland
In 2005, I had the
chance to stay at an
all-inclusive resort in
Mexico on the Gulf.
This was especially
exciting for someone as untraveled as
myself. (My previous
most exotic locale?
Canada. And I lived
in Michigan.) My girlfriend’s family was
vacationing, and as the
in-good-standing boyfriend of six months, I
was invited, along with
expenses paid.
In 2006, I was
throwing away the
photo album my ex-girlfriend had made me
after I was sure we
weren’t getting back
together (again). This
was not a shallow display of bitterness; the
album itself was done
on construction paper
and this was part of
the process of moving

on. Not destroying the
evidence, per se, but
a) cleaning my room,
and b) removing the
reminders of a failed
endeavor, like throwing
out an old lottery ticket. My ever-objective
friend Roland watched
as I prepared to heave
out the memory album,
but convinced me to
keep the pictures.
There were good times,
like the trip to Mexico
(complete with monkeys), the premiere of
my first film, and even
the time in Kansas City
I found a movie-quality
lightsaber replica in a
gadget store. As a compromise, the pictures
where she was behind
the camera stayed, and
the ones of us together
were discarded.
“Maybe I fell too fast,
maybe I pushed you
away…”

There have been a
few times I’ve given
up on a good band
whose songs are perfectly enjoyable, but the
band’s presence overshadows the listening
experience. Generally
this comes down to
annoying fans. They’re
either spewing hyperbole across message
boards because their
band is the first poppunk band to offer a
“mature” piano ballad
ever, or because of
violent concert idiocy,
like the fight I helped
break up between two
redneck girls at a recent
show. It can also be the
members themselves,
like the elated frontman
who recently talked up
his forthcoming release
with such smugness
and importance that it
caused me to check out
of the record after only

a few spins.
But it takes a lot
for me to give up on
a great band because
of another person — a
good band, sure. But
a great band ... sometimes you just have
to fight to retain your
listening rights. It’s
like a divorce clause
where one party retains
said band and visitation is rarely granted.
Bands are complete as
a whole and it doesn’t
work to just divide up
their discography. You
see this played out in
“Casablanca”: Rick
has to let go of his song
with Ilsa because the
memory is too painful.
He tells Sam to nix it
from the lounge set list,
and the first indication
that Ilsa is back is the
tune itself, “As Time
Goes By.”
Of course, it general-

Matt Francis is a filmmaker/media designer out of Virginia Beach and the drummer for Feral Conservatives, an indie rock band.
You can check out his website at mfrancisfilm.com.
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ly depends on how deep
the roots for a band go.
If you were a fan long
before a relationship
redefined the band as
yours collectively, the
band extends beyond
the lifespan of the
relationship and could
never really contain
it. When the band is
discovered mutually,
or a song strikes at a
crucial relational milestone, it now acts as a
monument to that point
in time, for better or for
worse.
And so it goes: There
is one band, for me, that
is so inexonerably tied
to a relationship that
it can’t exist outside
of those memories.
Copeland’s Beneath
Medicine Tree has all

COLUMNS

the makings of a standthe-test-of-time classic.
Despite this, listening
to that album now feels
like the doom of going
through an old photo
album of trips with
that girl. The memories
are forever linked. The
album is good, sure,
but it doesn’t feel right
to listen to it now that
we’ve both moved on.
That might not seem
like a very compelling
argument, but it’s like
the moment after you
stumble over an old
picture of the two of
you: There are fond
memories, though ultimately super-charged
by the fallout, but
continuing to listen to
the album feels like
scraping through old
pictures and ruminating on the past. Having
both moved on — her
married, last I knew —
it just feels desperate
because the album is
only tied to her. It existed for me as long the
two of us did, and being

our band and there no
longer being us, means
the album must become
an artifact. The meaning of every lyric, chord
and arrangement has
been stolen from songwriter Aaron Marsh
(sorry Aaron) and
replaced by our own
19-year-old, doomed
romanticism.
Beneath Medicine
Tree is a largely acoustic, romantic affair,
although somewhat
dark (the album plays
with themes of distance, separation and
a hospital respite).
Despite that, even
upbeat songs like
“Take Care” have a
melancholy feel. This
owes as much to the
production as the tone,
with a distant feel to the
vocals, and the instrumentation in sparse
arrangements, like in
the verses to “When
Paula Sparks.”
There’s also great
restraint, like on
“California,” a slow

build into a euphoric,
half-time jam nearly
four minutes in. The
part is overly simple
— its guitars repetitive
and its cymbals washy
with little deviation
— but what really
sells the two minutes
of release is what
comes before it; this is
an album with flow.
“When Paula Sparks”
settles into a gentle
synth pattern that
wouldn’t sound out
of place on a Zombies
record, as it gives
way to “California”
and when Marsh —
over lush, orchestral
arrangements in a
perfectly subdued,
but yearning voice —
offers some of the most
memorable lines of his
career: “So come back
from California, all
us here in Florida are
starved for your attention. I won’t mind if
you monopolize all of
my time.”
The album really
walks the line between

regret and pure infatuation. The concept
and flow of the record
make it feel like it
could be a musical,
along with the play of
styles — from singer/
songwriter to indie
rock to lush interludes
to upbeat pop to even
some jazz in the shuffle of “Coffee” — while
still feeling wholly
cohesive, thanks to the
production.
But the star of the
play is really Aaron
Marsh’s vocals, conveying an amazing array of
emotion, even on songs
with a limited palette of
inflections, highs and
lows, no doubt helped
by his memorable and
affecting lyrics. At
times it reminds me of
Switchfoot’s debut, The
Legend of Chin.
Maybe what makes
the album so good is
also what has nixed
it for me, the fact
that emotions are so
effectively conveyed,
the prose so real, the

effects so transparent.
Or maybe it’s because
I feel like I am pathetically living in the past
whenever I revisit the
album. That’s probably
it — the album basically went out with the
photo album she made
me. Fireflies also went
out. After all, a line
like she “knows what
all my imperfections
are” sung as tenderly
as it was on the opening track — named
“Fireflies — can just
as well be damning
when the rose-tinted
glasses are off. Funny
— now that’s the most
relevant line on the
record.
“Maybe I fell too fast,
maybe I pushed you
away…”
You didn’t push
me away, Copeland.
But I always did like
Gasoline Heart’s take
on “California” better,
anyway: “Don’t care
for California. Lonely
heartbreak paves the
way…”
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The choice to worship
I’m a musician. I’m a
worship leader. Both of
these things are really
frustrating.
I love music. I love
the physical, emotional
and spiritual impact it
can have on someone.
Obviously you know
the power that music
has; you wouldn’t be
reading a music magazine if you didn’t feel
a connection through
it that impacted you
beneath the surface.
But do you ever
reach that point,
where you think about
something you like so
much, that it becomes
harder and harder for
you to simply enjoy it?
You start analyzing it
— picking it apart. You
try to figure out the
details. This is what
happens to a lot of
musicians, and worse,
this is what happens
to a lot of worship
leaders.
I fell in love with
worship growing up

in the church. I was
always passionate about
music, and so when I
became serious about
my relationship with
Christ, the next logical
step was to combine
the two biggest areas
of my life. I loved the
atmosphere of worship
— how a song, with or
without words, would
let me experience the
presence of God. That’s
the kind of intensity
that music carries.
I began leading
worship in my early
twenties, first for youth
groups and college
ministries and then
eventually moving to
Charlotte to become a
full time worship leader
at Elevation Church.
It’s an amazing job, an
amazing calling, to get
to do what I do. I don’t
take it for granted — or
at least I remind myself
as often as I can not to.
But I realized early
on that when worship
shifted to becoming my

job — what I immersed
myself in everyday — it
got a lot harder to enjoy
“worship” like I did
growing up. When I
wasn’t leading, when I
was just in the crowd
during a worship experience, I found myself
becoming a critic. I’d
pick apart the drummer — what he played
wrong, what he may
have gotten right. I’d
analyze the guitarist —
why his tone sounded
bad, what part could he
have played to really lift
that moment. I didn’t
like doing it. It bothered
me, but I couldn’t help
it. Sometimes I still
can’t.
Now don’t get me
wrong, there is a time
and a place where
critique is good. We
need to learn our craft.
We need to be able to
understand the fundamentals of what we do,
good or bad. We need to
be inspired. But we’ve
also got to know where

to draw the line.
I realized in my own
life that worship was
becoming stale and formulaic. When I would
hear a worship song, I
didn’t make a connection with God in my
heart; I just made an
opinion in my brain. It
sucked.
This was the battle
that I fought … and for a
lot of years, I lost. Then,
in a conversation with
my pastor, he brought
up something that set
me free. He was talking
about the importance
of making intentional
decisions in worship
— making the choice
to worship, regardless
of the song, regardless
of the singer, regardless of the setting. It
isn’t always about this
organic, natural emotion that comes from
being in a worship
atmosphere, but it is
more of a decision we
make. And when I was
confronted with this

Mack Brock is a worship leader and music producer at Elevation Church. He lives in Charlotte with his wife, Meredith, and their son,
Harvey. He likes the Denver Nuggets, the Carolina Panthers and Vitor Belfort.
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reality, I felt embarrassed that I had let
so many moments slip
through my life when
I didn’t choose to worship. Why let the fleeting emotion that music
can give or take away
dictate if I responded to
my God or not?
From that point
on, things have been
a lot different for me.
Obviously, I still analyze
music; it’s in my DNA.
But when I am in a worship experience, I always
make the choice to let my
guard down. Sometimes
it’s for a full set of songs,
sometimes it’s just for a
chorus. But I choose to
respond to God. I choose
to open myself up to
experience His goodness
in that moment.
Music is crazy powerful, but don’t let that
power make your decisions for you.

COLUMNS
BY KEMPER CRABB

Concerning “Jesus Is
My Girlfriend” songs
Some Observations On The
Imbalances of
Today’s Worship:
Part the Twelfth
We’ve seen in this
series that contemporary worship music
has become dominated
by songs modeled on
romantic, experiential and subjective
musical expressions.
We’ve further seen
that, though such
songs are a legitimate
stream of Biblical worship expression, they
have been historical
and biblical worship
models (such as the
Psalms or the book
of Revelation) held in
balance with objective,
doctrinal song content.
We then began to
investigate how (and
why) an imbalance has
occurred in arriving
at such an experiential
overemphasis. We
started by seeing that

the deep alienation
between God and
mankind engendered
by the fall leads men to
see the world dualistically, split between the
“pure” spiritual realm
and the flawed, imperfect physical world.
This view is a result of
the simultaneous and
inescapable knowledge
that men have rebelled
against their Holy
Creator while attempting to suppress that
inescapable knowledge
(Romans 1:18-32).
This split was
institutionalized in
Platonic thought,
which hugely influenced monastic
thought, which
shaped — to a certain
extent — the way the
Medievals viewed
reality. This resulted
in a Late Medieval and
Renaissance perspective, locating emotion
and instinct in a “religious” zone, while rea-

son and normative life
were seen as belonging to the “secular”
sphere.
Christian reactions
to the rationalism of
the Enlightenment —
fused with Victorian
and pietist viewpoints — produced
a feminized, experientially-fixated
Evangelicalism. Here,
the worship music
institutionalized these
attitudes for that
branch of the Church.
This was all the
easier because there
is a legitimate strand
of subjective and emotional aspects included
in biblical worship
paradigms (for
instance, in Psalms 51,
56, 3, 6).
We also saw that the
tri-unity of God speaks
to all aspects of the life
of the image-bearers
of God, including their
worship of the Lord.
This is to enact both

objective and subjective thanksgiving, as
well as to express both
change and continuity
as the church gathers
before her Maker and
Redeemer.
There are further
implications for worship in the Incarnation
of the Lord Jesus, who,
as the Scriptures and
the creeds teach, was
both fully God and
fully man simultaneously.
Jesus in His divine
nature was eternal,
changeless, and omniscient; in His humanity, He had matured
and grown (e.g. experienced change), even in
His wisdom (as Luke
1:80 and 2:40 tell us).
Though He knows all
things in His divinity, His humanity is
capable of only knowing what a human
can know (even an
unfallen human who
is capable of knowing

the fullest amount
possible).
This is because,
of course, in a great
mystery, the uncreated God has joined
Himself in His second
person to a created
human nature as the
incarnate God-Man.
Both before and after
His death, resurrection, and ascension,
the Lord Jesus worshipped — during
His sojourn on earth
in synagogues and
the temple, and in
the heavenly liturgy
at the throne of God,
where He presides
over the worship there
(Revelation 5; Hebrews
12:22-24). The Lord
Jesus’ Incarnation as
God and Man (and
‘CRABB’ CONTINUED
ON PAGE 65

Kemper Crabb is a musician, sound engineer, and is currently is a priest in the Community of Evangelical Episcopal Churches (CEEC).
He is from Houston, TX.
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SUICIDAL TENDENCIES SAYS

They were one of the first hardcore punk bands to be
played on MTV in the heyday of the ’80s with their
most recognized song, “Institutionalized.” With such a
broad fan base and a sound that is still as relevant as it was
when they first started, they’re touring now as much as
they ever have. With their latest studio album, 13,

SUICIDAL TE
shows fans why they are one of “the fathers of
crossover thrash." HM’s ROB HOUSTON sat down
with lead guitarist Dean Pleasants to talk about tour life,
longevity, writing and recording the new record,
as well as being a believer in this day and age.
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SUICIDAL TENDENCIES SAYS

You just got off tour, and
you guys just put out your
first record since 2000. Did
it really take 10 years, from
2002-2012?
Yeah, some of the stuff was
done around 2003, … some were
just recently in the past year,
and some we did in just the past
six months. We had a bunch of
stuff that we had done before we
were going to put out a record,
and we didn’t, and we wanted to
wait until the right time — get the
right set up and right deal. We
didn’t want to put it out without
being supported.
There’s a lot of meaning
behind the album’s name, 13.
It’s 2013, your 13th record
and 13 songs long. But were
there any legal problems with
you calling it that, since Black
Sabbath released a record of
the same name?
No, we haven’t heard anything.
We talked about it last year. We
found out later; we were just
about to release it, and we found
out they had a record, 13, but we
can’t just change it because someone else is doing it, so we just said
“Oh well.”
This album took 10 years to
complete. What was the process for you to write 13?
Some were mine; some were
mutual. (We got) together as a
group (to) lay the drums down
and then do the band tracks,
and then Mike does the lyrics.
Some of these songs we had were
probably like works in progress.
We have a lot of material. We are
always in the studio and doing
stuff; it is really about getting a
record down that was exclusive to
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Suicidal and had a feeling of old
and new, you know? I think that
was very important for us to get
that sound.
Didn’t you lay down
drums in Dr. Dre’s exclusive
Interscope studio?
Yeah, we did. We worked in
Dr. Dre’s studio. We were there
for about one week and then went
again for a couple of days because
we liked it so much. It was a
really good environment, a really
cool room they had in there. You
know, it is kind of hard to get
there because you have to know
somebody to get into that place.
You know that whole urban
community has been backing
you guys for forever. You guys
have such a broad spectrum
of fans.
Yeah, we have always been fortunate to have that and we have
always had the respect of a lot of
bands. … We are always respectful to everybody else, and we do
our thing, you know. We don’t
change – except I like to think we
get better every time we do something. We practice hard on our
live shows. We put in a lot, and
you get out what you put in.
You guys don’t have a problem staying relevant, but how
hard is it to write that “one”
song like “Institutionalized”
that has the potential to stay
around forever?
We always have something
to say to everybody, and I think
whether you are a Suicidal fan or
not, when you hear those songs,
you kind of relate to them. So
many people skateboard, so many
people have problems throughout

their life, and “You Can’t Bring
Me Down” is an anthem for people. Don’t let the rest of the world
get you. You have got to do your
own thing, and stand up on your
own two feet and I think Mike
has always been good with that
message. You know positivity,
although a lot of people don’t hear
our name oh their name is suicidal tendencies, how can you be
positive? I think it is a very positive message behind our music.
What was the biggest hurdle you guys had to face for
this record?
We didn’t have any problems;
the biggest thing is more picking out what songs we thought
were the coolest or the best (for
the record). Mike always speaks
his mind on how he feels about
things. There are songs with a lot
of emotion – some skater punk
stuff, even some have a nu-metal,
old school slam kind of vibe to it.
The main thing was just really
getting the songs to go together
and I think we are happy with
the way the song list came out.
You have songs like “God
Only Knows Who I Am,”
talking about more of spiritual side of things. How did that
come about with Mike when
you guys were writing your
songs and came to you know I
want to approach this.
I can only kind of guess what
was in his mind, but he had
been through a lot of stuff with
his back surgeries. He has three
sons now. He has epiphanies
and he likes singing about them,
putting them out there to the
world. A lot of people don’t know
who he is and people say, “God

only knows.” With Mike, he is
expressing what it is like to be a
father – and to be a son to a father
– and to deal with life. The ups
and downs – that’s what I imagine was going through his head.
Who is Jesus Christ to you?
He sacrificed for us to be on
this earth. That is who Jesus
Christ is to me.
You believe when he said
that “nobody can come to the
Father but through me?”
Right. … I think if you believe
something, you have no shame
in saying it. Nowadays, everyone wants to be so politically
correct, but one thing that
God made clear on this earth
was that he gave everyone the
freedom of choice. You live
in America, and you have the
constitutional right to express
yourself. (You have) freedom of
speech and everyone gets onto
subject matters of sexuality and
race and what he or she believes
or doesn’t believe … But I think
everybody has the right to speak
their mind. For those that don’t
believe in God, I am not going to
hate them because I do. If they
ask me, “Do I believe in God?”
I say yes, but if someone else
doesn’t believe, I can’t judge
him and say he’s wrong. I can
tell them what I believe and talk
to them in a civil matter.
I think the biggest problem of
the world is a lack of communication. We need to be able to listen
to each other, whether we agree
or not. Everyone has the right to
express themselves. Ultimately,
God will be the judge – not us.
We are just all people on Earth
with the same fate. We live and

SUICIDAL TENDENCIES SAYS

we die. That is all we know so far.
We can’t look at another person
and say, “I am better than you”
because when we die, … you are
gone. That is what people need
to understand. You need to treat
each other with peace on this earth
while we are here.
What is it like being in
Suicidal Tendencies and
going on tour with guys that
don’t believe and guys that do
believe?
I know there are other
Christian bands out there, bigger, popular ones. We have a
commonalty of music. We rarely
get into religious talks. Every
now and then we do; the main
thing is the music, and if someone is expressing how they feel,
it is really just talking it out and
nobody gets offended or argues.
I think the main thing is people
should be allowed to express how
they feel. Some people have been
so jaded by society and the world
that they don’t get a grasp of the
concept behind things or have
something to believe in – (sometimes) they just need to hear it
the right way. I think when you
approach people with an argument, you rarely get your point
across. That isn’t to say you will
change someone, but at least give
him or her the chance to have
something to think about.
You guys are in your 40s and
still doing it. How are you able
to do it after all these years?
We all try to stay in good shape.
I give my all and sometimes I
have to come off stage and ice my
knee or soak in the tub, you know.
When I am on stage I do not feel
any pain.

For hardcore and punk
bands, there is, like, an average
life expectancy of three-to-five
years. For a band like Suicidal,
it’s pretty amazing you’re still
touring and playing music.
We are for the blue collar working man. I think from the beginning the Suicidal live show was
something cool. We would love
to be the Rolling Stones of punk
rock and be able to play until we
are old. I guess we are doing that
now – it is cool to be able to reach
young and old audiences. I think
the biggest legacy for us will be our
live show.
What bands haven’t you gotten to play with that you guys
would like to?
We have done so many festivals
with so many different bands –
death metal to you name it. We
played with the German band,
Rammstein … My first tour ever
was opening for Ozzy. I have never
played with Bon Jovi or anything
like that, but we have played at the
same festival as Richie Sambora.
We have toured with a lot of people
and all different genres because we
don’t really fit into one particular
genre; we are always going to be
different. In a way, that’s cool for
us because we aren’t categorized.
What is next for you guys?
There is a lot going on. The next
thing is I am home for a few days;
I am kind of sick and losing my
voice. Trying to rest up because I
have to practice with Robert for
the Orion festival. Then we hit
Indonesia and Europe, come back
and tour in Germany … We are
going to keep it going and really
work with this album. We are
trying to play four to five of these

songs a night, really incorporate
the new record and get it out there.
How do you think the
music industry has changed
from back in those days?
“Institutionalized” was one of
the first punk rock music videos to be played on MTV.
Well, as far as MTV goes, they
don’t want to play videos. They
have reality shows. When you
do a video now, you do it for as
little money as you can to get it on
YouTube or a place fans can see it.
There are a fortunate few on VH1
or an alternate MTV channel that
still plays music videos. It isn’t
the same. Back when I joined the
band, the label put money behind
you and you would get you in the
rotation on “Headbanger’s Ball”
and “120 Minutes.” Now you are
giving away a free video.
It’s been 13 years since you
guys have put out a record.
YouTube came out in 20042005. Everything was kind
of flipped with Napster and
torrent sites, and now you have
Spotify. People seem to wonder
why they’d buy a record when
they can usually find it for free.
How has technology affected
you guys as a band?
You want someone to get your
songs into Best Buy and Target
and places like that, but with the
online stuff, it is just a different
approach. Go tour because there
are hardly any record sales anymore, so you make your money
touring.
Especially with a band like
Suicidal. You have such a
broad fan base, with the old
guys that have been fans since

the ’80s, and now the young
kids that skated to you guys
when they were 13, and now
they are 18 and able to go to
shows.
It is kind of a timeless thing.
The new kids are curious about
what we were all about back
then. So they want to get into
it and see, and the OG people
already know about it. So we
have always been lucky. Mike
spends a lot of time on shirt
designs and logos with artists. Our guy Alan Perry from
Norway is a real hit with the
band. He’s been a fan for years.
What are a couple of fun
facts about you or the guys of
Suicidal that nobody knows, or
hasn’t told in an interview?
I like to work on cars in my
spare time. Play basketball, go to
the beach. I guess I am just a regular person.
Are you a Lakers or Clippers
fan?
Oh, I have always been a Laker
fan, since I was a little kid. Even
though I was from Texas, the
Spurs have always been my second
favorite team. I have always been a
Magic Johnson fan.
So you’re pulling for the
Spurs in the Finals?
Yeah, I always cheer for the
Spurs when they are on. They’re
my mom’s team. I like them with
(Tony) Parker and (Manu) Ginobli
and (head coach Greg) Popovich. I
always cheer for them.
Checking you guys out has
always been a bucket list item
for me. Thanks for your time.
Cool, man. No problem.
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FOR THE

LOVE
OF THE
GAME
IF YOU THOUGHT PEOPLE FROM
IDAHO WERE NICE,
YOU’D BE RIGHT.
IF YOU THOUGHT BANDS FROM
IDAHO SUCKED,
YOU’D BE A LIAR BECAUSE
NO BANDS COME FROM IDAHO.
EXCEPT WE AS HUMAN.
AND THEY’RE VERY
DOWN TO EARTH.

BY DAVID STAGG
PHOTOS BY DEREK KEY

T

I was locked out of the venue about 15 minutes
before the show was supposed to start when Justin
Cordle called me back. My photographer, Derek,
and I were stuck outside Warehouse Live, a leftof-center, underground-friendly music venue in
Houston that can accommodate small shows (on
their small side) and large shows (on their large
side). He knew I’d be here – or at least I assumed
he did, otherwise why would he bother calling a
random number back – so when I picked up his
call back, he apologetically asked us to meet him
around the side of the building where the buses
were.

“Hey man, dude, I am so sorry,” he said.
“Man, that’s awful, man. I’ll come get you, bro.”

This is important to me because Cordle is the
lead singer of We As Human, a rock band that’s
hurtling towards arena stages near you. (He and
his band are playing that larger side of the venue
tonight, opening for Red.) He’s supposed to be on
stage in less than 15 minutes, and he’s still answering his cell phone, making sure I was taken care of.
He actually talks like that, too. It’s not a guise.
He’s a genuinely good dude, and when he uses the
excessive terms of endearment, it’s because he’s
genuinely endeared. If it weren’t for the fact he’s in
a leather jacket and black, skinny jeans, he could be
in any frat or good ol’ boys’ club or even play Ron
Slater to Jason London’s “Pink” Floyd.
In the Justin Cordle multiple-choice quiz, the
answer to the question, “Would Justin dedicate one
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HOW DO YOU PAY YOUR BILLS? THEN WE
REALIZED, “OH, YOU DON’T PAY YOUR
BILLS,” AND THINGS GOT A LOT EASIER.
—SINGER JUSTIN CORDLE

of their band’s songs to the troops during a set?” is definitely yes. It seems like
an obvious extension of his personality, but for some, the whole “troops shout
out” reeks of a marketing gimmick. You can’t not like the military, so you say it
on stage, and you sell some more merch. The whole bit is tricky because some
would argue that huge organizations, like Major League Baseball, abuse it,
making their teams wear camo hats and shirts and gloves and bats and jerseys
and batting practice jerseys and batting practice hats and then sell them online
to make an extra buck off of Memorial Day.

Cordle really believes it, though, and that doesn’t surprise me. He actually spent an eighth of our interview on the subject. He’s passionate about
what the troops do for our country, and he inadvertently started speaking
in run-on sentences about it.
“I think it gets so twisted by the media and news and fellow Christians
about what’s happening, we tend to forget and I think that a lot of us have
forgotten that, though it is mixed up in controversy and politics now, it is
still someone’s dad and mom or brother and sister and son or daughter that

is over in Afghanistan or other parts of the world putting their lives on the
line for us so that we can be free, so that we can go to concerts and write
music and listen to music.”
Whatever made him this way would probably take another several
interviews, but it could be his upbringing in Idaho. Not your typical hot bed
of rock music, Cordle admits there’s no scene in Sandport, Idaho. (“They’re
still listening to Stevie Ray Vaughn as current music,” he said.) The lack
of cultivation did force one good thing: After Cordle and a couple of his

buddies got together, started jamming and realized they were serious about
it, they started touring much earlier than usual in the lifetime of a band.
You guys started out in Idaho together?
Yeah, in Idaho, man. There was nothing up there. We probably had a guy
or two that really wanted to jam at a moment’s notice, but then they would
‘HUMAN’ CONTINUED ON PAGE 65
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GARTH BROOKS ONCE SAID SOMETHING
THAT REALLY STUCK WITH ME: “WHEN
PEOPLE COME TO MY SHOWS, EVEN THE
GUY IN THE NOSEBLEED SECTION IN THE
BACK? I WANT HIM TO KNOW I KNOW HE
IS THERE.” I WANT PEOPLE TO KNOW THIS
ISN’T ANOTHER SHOW ON ANOTHER TOUR
FOR US. THIS IS GENUINE.
—SINGER JUSTIN CORDLE

DER

REK WEBB
DOESN’T WANT
ANY MORE FANS

DEREK WEBB IS ONE OF THE REBEL VOICES OF TRUTH IN THE CHRISTIAN
MARKET. RECENTLY, I WENT TO SEE HIM PLAY HIS DEBUT ALBUM, SHE SHALL
AND MUST GO FREE, FROM BEGINNING TO END, ALONG WITH HIS FRIEND
AND PRODUCER KENNY MEEKS. I HAD THE GREAT OPPORTUNITY TO SIT
DOWN AND TALK TO WEBB, WHO MANY WOULD CONSIDER A VETERAN – AND
WISE – FOLK ARTIST. I LEARNED A LOT FROM HIM ABOUT WHERE WE ARE AS
A CHURCH, AS A MUSIC BUSINESS AND AS FOLLOWERS OF CHRIST FROM
THIS ONE INTERVIEW. WEBB HAS A PARTICULAR ABILITY TO REACH PEOPLE, AND HE CERTAINLY REACHED ME. HOPEFULLY, HE’LL REACH YOU, TOO.
BY

ROB

HOUSTON

|

PHOTOS

BY

ANTONIO

DELGADO

You’re on a 10-year anniversary tour for your first solo record,
She Must and Shall Go Free.
Yeah. It is a long, cumbersome title from an old hymn.
My friend who would pick me up to go to church and I, we would
listen to She Must and Shall Go Free pretty much every Sunday for a
long time. We were hardcore/punk kids, but we loved Derek Webb.
Well, there is a certain punk ethic to it.
The record has some interesting lyrics, like in “Wedding Dress”
— “I am a whore I do confess / But I put you on just like a wedding
dress and run down the aisle.” I was like, “Did he just really say
that?” Was there any backlash to that?
It didn’t get carried by a lot of Christian retail down here in Texas for
language and content.
What made you write “Wedding Dress”?
The spark of it was being at this conference in Atlanta (Ga.). Caedmon’s
(Call, Webb’s former band) was playing at the end of the night in this big
ballroom in this hotel in front of thousands of folks – all of whom made
the choices about what gets carried in all the big Christian chains, all
the way down to old mom and pop ones. All those stores could be called
“Christian retail stores,” which is really just a marketing term. Christian
stores don’t exist; stores cannot be Christian. But, for all these Christian
book stores, retail stores – all these folks were the ones who made a choice
about what gets stocked. So it was a really big thing that we got to play in
front of them because, basically, you go to these conventions to sell your
wares; you know, go in there and try to convince people to stock a bunch
of your new thing or whatever it is.
So at the end of the night, right before (Caedmon’s was supposed to
play), was this guy Bruce Wilkinson. Bruce had written at book that, at
that point, had sold several million copies, called “The Prayer of Jabez.” I
hadn’t read it, but I heard a lot about it. I was ready to go in and hear what
it was about and be at defense of it if necessary. I knew a lot of people were
talking about it and coming down on him pretty hard. I have had a lot
of friends that get popular in music, and apparently that’s immediately
grounds to hate somebody – just because they have success. I didn’t want
to do that. I wanted to hear what he had to say.

At the end of his hour or two of talking, I was just so disheartened
by the lack of any kind of biblical truth in anything that he was saying.
He took a very obscure Old Testament passage about a guy, Jabez, who
prayed this one prayer – to our knowledge, only one time – and we don’t
exactly know how God answered it. We don’t know what he got or much
else about him, and (Wilkinson) extrapolated it into a formula that was
promising God’s blessing for people. Regardless of your stance on Jesus
or faith or spirituality of any kind, if you pray this prayer every day for
thirty days … Anytime someone tells you, “Do this thing for this many
days and this is going to happen,” you know you are dealing with a snake
oil salesman. Those kinds of “formulas” have been around for forever.
You can convince yourself of things, maybe, by saying something every
day for a lot of days, but you are not convincing God of anything. For him,
on the back flap, to say this is what God always answers, he is putting
words in God’s mouth that are not there. “If you pray for 30 days, God
must answer you, will bless you and flood you with blessings in your life,”
making this promise to people in this room. “If you pray this prayer, God
will double the size of your retail store! If you pray this prayer, God will
double your revenue!”
There was even an altar (call) for (Wilkinson) to pray for them that they
would remember to pray the prayer every day for 30 days. He basically
said, “Next year, when I see you at this convention, you are going to come
up to me, and I can’t wait to hear the stories about how God doubled the
size of your store or doubled your revenue. He is going to do it. He has to
if you pray this prayer.”
I couldn’t believe what I was hearing. It was so disheartening and
discouraging, mostly because the folks that made all the choices about
what got stocked in these bookstores were the ones buying into it. They
were buying it personally. For the next couple years, you couldn’t go into a
Christian retail store and not find the four editions: “The Prayer of Jabez,”
“The Prayer of Jabez” album that came out that stars sang on, “Prayer of
Jabez” trinkets of all kind. People took such advantage of it; it sold tens
of millions of books, to my knowledge, tons of books based on something
that wasn’t really in the Bible.
What I like to think is (that I first felt) righteous anger to see this, to see
(Wilkinson) misleading these people who have so much influence over
these stores, and then being applauded for it. I turned it back to me: “How
do I pay for things I get for free? How am I the description of that women

“IT STILL OFFENDS ME TO SING IT, WHICH IS GOOD
– IT SHOULD. IF PEOPLE HEAR THAT SONG AND
GET OFFENDED BY IT, GOOD, THEY SHOULD BE.
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“IF CHURCH LOOKS
MORE LIKE AN
AMWAY CONVENTION
THAN AN AA MEETING,
WE’RE NOT
DOING IT RIGHT.”
in Ezekiel 3:16, the most offensive language in the Bible? How am I that
person?” So that is my first-person confession. That’s all got nothing to
do with Bruce; that was just the kernel of idea that I then turned around
on me.
How has that song stayed with you through all these years?
It still offends me to sing it, which is good – it should. If people hear
that song and get offended by it, good, they should be. That’s the point.
It is very gently and carefully extracted out of a part of the Bible whose
language is very helpful to those of us that lived in the South a long time,
for whom Christianity is a sin-management program. It might as well be
an app or a game on my phone the way most people practice Christianity
where I grew up. “Do these things, don’t do these, as long as I am doing
more of these things I’m winning the Christian life …” The language you
find in Ezekiel and Isaiah, it just leaves you nowhere to go. (Christianity)
is not your behavior; it’s your condition. It’s the blood running through
your veins. There is nothing you can do about it but run to the One who
has kept on your behalf.
The point of the Christian life is not to sin less, but to repent more.
As you do that, you will find yourself sinning less, that’s true, but that
is not the point. … I hope the day before I am dead I don’t think myself
to be less of a sinner, or that I have managed my sin, and I am not as
sinful now as I was then. I hope to know more deeply of sin to fully
repent it. The good news is that sin cannot be managed or that I can
be a good person. The good news is that it is much worse than I could
ever imagine. The depths of my sins are so complete and desperate that
I have absolutely nowhere to go – but there is One on my behalf, and I
can rest in Him.
If our churches don’t look like an Alcoholics Anonymous (AA) meeting, then we’re not doing it right. If church looks more like an Amway
convention than an AA meeting, we’re not doing it right. (We need to be
like) the guy up front that gets up first and confesses his sickness. This
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guy gets up and says, “I confess it. Come with me and let’s all go somewhere where we can get help.” That is what AA meetings are about. If our
churches don’t look like that, we are not doing it right.
So you’re in Nashville and you’re doing a Caedmon’s record on one
side of town, and then doing your record on the other side of town.
Same time, yup. I mean, it was crazy.

When it was all said and done and it came out, did you expect the
response you got from it?
I don’t know what I was expecting. I probably wasn’t gauging it too well
because it was my first solo record and I didn’t have a lot to compare it to.
I didn’t have a lot of feelings about what was going to happen. I had an
instinct that I’d have some battles over the content. My main concern was
the label understood and supported me and it did.

I went to great lengths beforehand to make sure that I was with the
right people, (that they wouldn’t) apologize, but fight for (the record),
and they proved they would. So for me, once I knew I had the label’s
support, my wife’s support and the pastor at church I was going to at
the time’s support, I was ready for anything. I wasn’t waiting to see
what people had to say; I felt very supported. … I knew some people
wouldn’t understand and wouldn’t like it. Writing songs that year
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“CHRISTIANITY IS NOT
YOUR BEHAVIOR;
IT’S YOUR CONDITION.
IT’S THE BLOOD RUNNING
THROUGH YOUR VEINS.”

prior … (they) were blowing my mind, blowing
the roof off my spiritual life. I wanted to tell
people this stuff. All the stuff I was hearing and
being taught the year prior, I wanted to tell people. I was writing more songs. I was hoping, on
the positive side, that it would be revolutionary,
and I hope that it was.
How do you come back from a record like
She Must and Shall Go Free?
I mean, honestly, I feel pretty constrained in
terms of my abilities. I don’t feel I have made a
lot of choices over the years; I feel like I get what
I need when I need it. I just put my hands to
the work. I might have been nervous about my
sophomore record if I felt like I was in the position to make a lot of choices on what would be
on it and what type of record it was going to be.
I didn’t have those choices. I write 10 to 12 songs
a year and record all of them. Then I won’t write
for another year or two.
I’m really at the mercy of the lightning-striking
spirit coming and giving me what I need. I’m not
much of a craftsman when it comes songwriting.
I try to sit and write songs and I can’t do it, and
then all of a sudden 12 songs show up. I’ve never

written an extra song in my whole life. There is
no unreleased material. I’ve recorded every song
I have ever written.
When it came time for the sophomore record,
I figured well, whatever songs that show up will,
I will record them and put them out. There is
not much I can do about it, and that’s how it has
always been for me.
In 2005, Mockingbird came out and
focused more on your belief that politics
and Christianity doesn’t mix. And “I Hate
Everything (But You)” – that is such a great
song.
I said it before, but I have somewhat of a punkrock ethic, even though I never made that particular style of music. I’ve basically made every
other type of style. Here is the thing: On every
record, I am trying to make the best record of my
life. Everybody should be making the best record
of their lives. Every time I go to make a record, it
is making a record of life or death. And if my life
doesn’t depend on getting this out and saying and
making these statements, then I will do something else.
Until I hit that moment when I am like, “This

‘WEBB’ CONTINUED ON PAGE 68
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COLOS
For several years, it seemed that good hardcore was hard
to come by. But fortunately, there is a new wave of albums
coming out to cleanse the boredom and mediocrity. Colossus,
made up of Alex Gutzmer (vocals), Jim Hughes (guitar),
Zach Moll (bass), and Israel Wipf (drums), are kids with the
talent and energy to help pave the way.

BY COLLETTE WYCOFF
I read in your bio that you are “faithfully dedicated to traditional hardcore principles.” What are those principles to you?
Those that I have been influenced by and would never change. Pretty
much the aggressive and fast-paced sound and movement. And the community in the hardcore scene. Basically, every hardcore band has a very
strong and passionate statement. That is the principal that I really enjoy
the most.
The title of the album is Time & Eternal, and the words are
dichotomous. This was obviously done on purpose. Would you
explain the album title?
What I originally wanted was to kind of make the whole CD one song.
That’s why the tracks are titled that way. If you listen the CD, “Time”
starts the same way that “Eternal” ends, so ultimately it is one big song.
It’s pretty much an expression of my life. I was addicted to drugs and
alcohol and didn’t believe in God or anything; then (the album) slowly
progresses into my testimony of how I tried to kill myself –until I learned
that Christ is the way. Then, midway through the album, it turns into how
I came to see the light.
More artwork by Dave Quiggle on your album cover. Would you
like to elaborate on that image and what it has to do with the name
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Time & Eternal?
Look in the four corners of the album cover. In two corners there are
hourglasses, in the other corners there are lanterns. The lanterns represent the eternal; specifically, flames represent life. Time represents death
because as long as we are in the realm of time, we technically aren’t living.
That is, until you find Christ and are re-born. Then you have new life, and
that is where the flame comes in. It’s kind of symbolic of life and death.
The beginning of the album is time; the rest is eternal. It is the dark side
and then the light side. There is a God-like figure standing in the clouds
with the swords and the lantern as well. The skulls represent death, but
then you see God, and in Him there is life.
What is your favorite track on the album and why?
“Bereavement,” because it’s about my grandfather who passed away
the August before we recorded the album. Pretty much, he is my greatest
inspiration. He taught me how to play guitar and got me into music. He
was the kindest person I’ve ever known. He was a strong man of God
and I miss him every day. It is also my favorite song lyrically because it is
emotional but still kind of hardcore.
I keep reading that you all have diverse influences; with all the
different types of music that you love, what made you guys focus

OSSUS
Though they have been playing together since 2010, they have recently become the
newest Facedown acquisition. Time & Eternal, the band’s latest record, is interesting hardcore. Interesting as in they managed to be unique, while at the same time
keeping true to traditional hardcore mantra. Hughes, who is affectionately referred to
as “Vanilla Thunder” by his band mates, has really pushed the proverbial envelope,
making it just a little bit harder to be called an innovator in hardcore. What he has
done to the drop beat, the breakdown and the song intro is truly inspiring.

on becoming a hardcore band?
I think I’ve had the most spiritual, influential and emotional connections at hardcore shows. I was in the scene when I was younger and grew
up there. I really felt the sense of community, being welcomed and a sense
of acceptance, and that was something I needed. I know it’s a difficult
scene to reach out to, and I believe this is really the scene that needed (that).
So is this your first album?
Well, in May of 2010 we released a three song demo we recorded in our
friend’s basement. That demo was the kickstart of it all; we wanted something out there. Then we recorded a five-song EP after that with the three
songs from the demo, and it’s been almost two years with just those songs
– until now with Time & Eternal.
And the name Colossus, why did you choose that for a band
name?
Colossus is something is so large and so immense that it is incomprehensible. I imagine that God is so much larger than us and we can’t quite see
Him until Christ has opened our eyes.
You will be touring with Kublai Kahn and Barrier beginning in
June. Are those all of your tour dates? What about the West Coast?

We are in the works of a July and August tour. We will definitely be on
tour all summer. I think we are going more West Coast in July.
What is your end game? What do you hope to ultimately give or
get from this band?
My end game is just to reach out to as many people as possible. I was a
kid in the scene five years ago and went to a For Today show. There were
some things said by their guitarist Ryan (Leitru) at a time that I needed to
hear some encouraging words. I pray and I dream to be the person to help
the kid that I was. So my hope is to further the Kingdom of Heaven – I just
want to reach kids.
Favorite verse to share?
Romans 3:23. “For all have sinned, and come short of the glory of God.”
Pretty much no matter what we do as a person – even if we are the nicest
person on earth and have never done anyone wrong – it’s not going to save
us or get us to Heaven. Only Christ will do that. He took the punishment
that we deserve and that’s really what keeps me going every single day.
Thanks so much. Congratulations on this album, you guys are
about to go big.
Thank you.
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IT’S
NEVER
GOING
TO
WORK
COLTON

DIXON’S
‘IDOL’

AFTERLIFE

BY DAVID S TAGG

M C
Maybe you’re a singer-songwriter. Maybe you’ve been
lucky enough to grow up in a biggish church, and you’ve
been pruned to be a performer, playing for your youth group,
practicing at school, starting a band or playing solo in front
of your graduating class of 1,000. Maybe you’re some variant
of that, but if you were lucky enough to perform at least once
for 1,000 people – that performance alone would put you in a
small percentage of the population.
That’s not exactly his story, but it’s close – his performances just ended up on the “small percentage of the small
percentage” side of the population. Colton Dixon, a new
heartthrob of a superstar who recently released his debut
record, A Messenger, would hate being called a heartthrob.
But with his Mohawk, eccentric style and youth, it’s unavoidable. After all, millions of teenage girls and women watched
him perform weekly for almost three months.

I LOOKED FOR
OPPORTUNITIES
TO SHARE MY
FAITH.
I DIDN’T WANT
TO BE PREACHY.
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Colton Dixon was a contestant on the 11th season of “American
Idol.” If you aren’t familiar with the show’s process, potential Idols
perform each week, and then America votes for which performer
they like best. It doesn’t matter who wins the vote, only who doesn’t
– each week the person with the least amount of votes is sent home.
The winner that year was Phillip Phillips, and you’ve probably heard his song “Home” on every commercial on television.
Many thought Dixon was a front-runner to compete against Phillips
and eventual runner-up, the pint-sized vocal powerhouse Jessica
Sanchez, but he was shockingly booted off when there were seven
people left. He had never been in the bottom three before, one of the
only barometers of success (or lack thereof) the show allows the audience to be privy to.
It wasn’t his first rodeo with ‘Idol.’ The first time he tried out for
the show the year before, he did so with his younger sister, Schyler;
they both did all right but not all right enough – they made it to
Hollywood, the first major hurdle in the contestant’s competition,
but they were both cut before making the Top 24, the second major
hurdle. Dixon would later decide the show wasn’t for him, but his
sister was determined to go back and give it another go. He said he’d
join her at the audition the next year for support, but he wasn’t going
to try out himself.
The two made some kind of impression their first time around
because the judges on the show remembered them both. (The people
remembering them were Steven Tyler, Jennifer Lopez and Randy
Jackson.) When his sister was done trying out again, they asked her
where he was. Since he was in the hallway, he was coaxed into trying
out again, and they both ended up heading to Hollywood – again.

T

There was a time when Christian music was like country music – it sold well, but it only
sold to its market. Recently, though, it seems the public can’t get enough of either. Taylor
Swift can be heard on country and pop music radio, and it probably won’t be long before
she’s singing hooks for Lil’ Wayne. Major producing studios are realizing that biblical
themes sell, too – and not just to Christians.
“The Bible,” the History Channel’s mini-series that culminated in a finale on Easter,
shattered DVD sales records in a time when DVDs aren’t selling as well. It’s no surprise that
the man behind “The Bible,” Mark Burnett, is also the man behind what some consider the
original reality TV series, “Survivor.” As it were, Burnett is also a believer. He knows the
power of faith, but he’s also very smart: He knows Bible stories are legitimately good stories
to tell. There’s a reason they’ve been around for thousands of years, and he knows a good
story is the basis for any good program.
Music is getting the picture, too. Skillet is playing alongside Slipknot at the biggest
rock festivals in America. And here we have Dixon, an open believer, competing on one of
America’s largest television shows. (Dixon would later tell me that Phillip Phillips is also
a believer.) One is winning the singing competition, while the other’s ousting was noted as
notoriously shocking.
It may have been unexpected, but it was all Dixon needed.
“‘Idol’ provided a great platform,” Dixon said to me. He’s somewhere in the upper
Midwest and calling me a little late because their sound check ran long. “They tell you to

be yourself in the extreme. I’m a believer and faith
is a big part of who I am, so that’s what I let shine. I
looked for opportunities to share my faith. I didn’t
want to come across preachy.”
He didn’t, really. There were hints of it – for example, he played the subtle-y Christian “Everything”
by the subtle-y Christian Lifehouse – but he never
came outright and said it. In fact, the week he was
voted off the show, he did his version of Lady Gaga’s
“Bad Romance,” hardly a nod to his faith, just a nod
to a solid pop song with a great melody.
That “Idol” platform, though, is the kicker.
“American Idol,” despite its recent drop in ratings,
is still a behemoth. Colton Dixon performed in
front of 30 million people, weekly, for almost three
months. Fifty-three million people voted the week
Dixon was booted – and you only get two hours to
vote, and you only get those hours right after the
show ends. (The final voting week of his season, 132
million votes were cast. For comparison, a total of
126 million people voted in the 2012 election.)
“As far as success goes from ‘Idol,’” Dixon
explains, “they provided a huge fan base and following just from you being on television in front of
something like 30 million people every week. It’s
insane. They definitely boosted the Twitter and
Facebook followers. And then when the record
came out, I think most people knew what I was
going to do. Even if they don’t listen to Christian
music, I’ve seen a lot of people who at least entertained my record, and I think most of them dug it.
The only complaint I’ve seen is the whole religious
thing: ‘I wish you wouldn’t have done Christian
music.’ If I had not done Christian music, it wouldn’t
have been true to myself; it would have been fake
material. Christian music is what I stuck with and
I’m happy with it.”
Only four people got record deals from his season. Two of them were fairly obvious – eventual winner Phillip Phillips and runner-up Jessica
Sanchez – the third was almost a joke (Heejun
Han), and the fourth was Dixon. It speaks worlds
to him as an artist – faith-based or not – and loads
to his marketability and keen eye for the industry,
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even though his decision to write a Christian record had its
fair share of naysayers.
“I’ve always wanted the same sound,” Dixon says. “Even
some of my closest friends were like: ‘It’s not going to work,
especially not Christian music. They just don’t go for that
kind of thing.’ I was so determined – and I’m hard-headed,
too – so that mixed together …”
He had been writing songs far before his “Idol” experience, and he could play his own instruments, looking particularly strong behind a piano. For some incredible vocalists,
they can’t make that leap to artist, and a lot of that problem is
rooted in them not knowing an instrument – they only know
how to sing well. It’s either they can’t play an instrument or
their rhythm lacks or they don’t understand business or they
have no concept of showmanship. But for Dixon, all those
puzzle pieces fell into place.
“I would write stuff that was a good starting point and
kept on writing, writing and writing,” Dixon says of his pre“Idol” time preparing for his career as a musician. “Then I
went on ‘Idol’ and they really helped develop the tools I came
in with, and they gave me a couple of other ones. After ‘Idol,’
a management company decided to put me with some other
artists and writers and they really helped … come up with
something I love and am very proud of.
“It’s funny. Whenever my friends who told me it wouldn’t
work, they listen to it now and they get it and say, ‘It’s exactly
what you described back then.’”

H

He’s business-savvy. It seems a lot of people think
Christians can’t be both businessmen and believers, that
somehow the two are mutually exclusive. But Dixon knows
what he’s doing. He may hate being called a heartthrob, but
he certainly knows it doesn’t hurt. Just read this exchange I
had with him:
So you’re on tour right now with Third Day? They’re a pretty
huge rock band.
“Yeah, they’re kind of a big deal.”
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The only thing is: They are getting a little older. They are the type of people I
listened to when I was growing up, and I’m sure you listened to them when you were
first starting out. What’s the vibe like at concerts with them? Do you see a bunch of
cougars out there looking for you trying to say hello to you?
“That’s hilarious. What Mac Powell (Third Day lead singer) says every
night – he looks out in the audience and says, ‘We see a lot of moms, and we
see a lot of daughters. I’m going to go out on a limb and say the moms are here
for us, and the daughters are here for Colton.’
It’s pretty funny to hear the response, especially when he says, ‘Give it up
for Colton,’ the cheers are an octave higher, and when they say, ‘Give it up for
Third Day,’ and the octave is a little lower. I think it was really cool and smart
on their part. I’m so happy they had me out, but it was a cool chance for fans,
too, because (Third Day) has been successful for so long that their fans have
gotten old with them – which is what I hope to do. Now these fans can bring
their daughters or sons, and they can all enjoy the show together.”
The quick bit in there – the part about Third Day being smart to nab him
up for their tour – that’s business. That’s him being self-aware. In fact, I don’t
think he even thought about it when he said it to me, but he’s certainly right.
Third Day first put out a record in 1995 when Dixon was four years old. His
demographic is solidly that of a new generation, and it undoubtedly helps to
have him around to bring two generations of fan to their concerts.
Even on the “American Idol” tour there was something special about him.
The Top 10 finishers on the show all go on tour together following the close of
the show, and Dixon was allowed to perform one of his eventual hits “Never
Gone” – a song he wrote. Not all of the contestants can write their own music,
and they all don’t get a portion of the touring show dedicated to them.
“I don’t totally understand the logistics of everything, and I still don’t,”
Dixons says. “I have no idea why they let me do my own song. I was thinking
in the back of my mind, ‘I need to write a rock anthem that’s going to be great
for arenas with a really catchy hook.’ So I’m thinking all this and about that
time is when I started writing. I started pitching all these songs to my management company and the people in charge of the ‘Idol’ tour, and they were
like, ‘We really like these two, let’s see what else you can come up with.’
“I’m so grateful they gave me the opportunity to begin with. We didn’t
come out with ‘Never Gone’ until probably two weeks before the ‘Idol’ tour
started. We were three weeks into rehearsals and I hadn’t rehearsed my
original song yet because it hadn’t been created. (When they gave me the
opportunity), I didn’t want to just skate by with this song; I wanted the song
to be on the record and be something I believe in. It was the first time I took
the emotions I was going through when I was on a TV show and put them
into a song. It turned into something far beyond what I could have imagined.
“I still have no clue why they gave me that extra slot with an original.”
Dixons says: “If you’re not going to let your kids watch (‘Idol’) because of
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the content on the show or because of a certain judge … I totally understand. But if the name ‘American Idol’ offends you, I think you’re living in
a little bit of a bubble. You need to take the blinders off and see the bigger
picture of what’s happening. People are on stage sharing their faith and
presenting the gospel to a secular market, which is I think what Jesus
called us to do.”
It’s probably the most direct Dixon was with me the entire time we
talked. He speaks softly, is incredibly good at interviews, and if you’ve
heard him speak on TV or in an interview, he sounds the exact same way.
When he said this, though, it came out very pointed. It wasn’t his tone that
implied his thoughts; it was his cadence.
I mentioned that I agreed with him, that Jesus always wanted to hang
with the sick. He didn’t go to places where people were healthy; he always
went to parties with tax collectors. Jesus, the original crossover act, was
very specific about his words and actions. And when Dixon would take to

the stage with his subtle Christianity, or if he would do it in a more vocal
fashion when the cameras were off, it was easy to be attracted to him.
Contestants would gravitate to it.
“Phil Phillips was a believer as well, and we kind of held each other
accountable while we were out there,” Dixon says. “We prayed together before
and after shows. He’s a great dude. There were several other contestants as
well that definitely opened up when they saw me doing what I was doing.”
It’s the heart of a leader, a true trust that doing what he believed was
right, and if he fell on his face – if it didn’t work – he would be more than
happy to go down on his own terms.
“My decisions, musically, stayed pretty much the same,” he says. “I love
rock music. It’s really where my heart is. But I love worship music, too.
Combining the two was something I wanted to do on this record. And I’m
happy with the way it turned out.”

IT’S PRETTY FUNNY TO HEAR THE
RESPONSE, ESPECIALLY WHEN
HE SAYS, ‘GIVE IT UP FOR COLTON,’
THE CHEERS ARE AN OCTAVE HIGHER,
AND WHEN THEY SAY,
‘GIVE IT UP FOR THIRD DAY,’
AND THE OCTAVE IS A LITTLE LOWER.
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SKIL
IS GETTING THE RESPECT

THEY DESERVE

LLET
BY DOUG VAN PELT

PHOTOS BY REID ROLLS

I had John Cooper of Skillet on speakerphone for this interview and the
first thing I had to do was keep him on task. “I have a tape recorder rolling,” I said, “so I’m ready for the interview if you are.” It wasn’t intended
as an enforcement measure by any stretch. It was a routine for me – so
much so that I didn’t even think about it, but the phrase just jumped out
of my mouth. It was a good thing in this case, however, because without a
quick focus on the job at hand, we both would have just chatted up classic
Christian metal bands like Messiah Prophet, Mortification, Whitecross
and on and on.
I approached Cooper like a troubled fan after a show. It was a little bit
of role-play, but it was 100% from my heart. I opened up about my marriage-separation-turned-divorce and how it has wrecked me – seeing my
lifelong marriage covenant severed by the other party, who just walked
away. As a colleague that’s known me for a long time, he was shocked
and taken aback, questioning if this was for real or just a big joke. Once I
shared with him that it was indeed my latest life story, he shared exactly
what he’d do in a situation like this.
You see, I believe that, even from the distance of a magazine, others can
glean wisdom – and perhaps even healing and encouragement – by seeing
ministry (or, better put, love) in action.
“That is terrible,” he said. “I had no idea. I am sorry to hear that. I do
get things like this (told to me), and usually what I tell them after hearing
their story is ... I always pray with them and just ask the Holy Spirit to
lead me what to pray for. I really don’t want to give you too much advice,
because I don’t really know you or what’s going on. My one true suggestion, which I believe with all of my heart, is that as a Christian – as a child
of God – we do not need to be separated from people of God. Usually it is
young people that I end up talking to, but I always tell people, ‘As much
as you maybe don’t want to go back to the church – as much as you don’t
want to go talk to your youth worker about this – I always encourage them
to do that. Because it is not really something that God can speak to me
for you, but it is probably going to have to be (through a lot of hard work)
somebody that knows you and that can be there for you – and that’s not
going to be Skillet. What I do have is that I can pray with you and I can
encourage you to talk to somebody and find somebody that will listen and
be there and pray with you.”
Spoken like a true gentleman and a veteran – someone who’s experienced enough situations and heard enough crisis stories to rely on what
works. He knows he’s not a messiah – even though he’s on stage, front and
center, for 90 minutes a night in front of adoring fans that came to see him
perform, sing and speak.
“I do get a lot of stories like this,” Cooper said. “I get a lot of stories from
young people (and) they really just think that they are worthless. Often
they have been told that they are worthless enough that they pretty much
believe it now. There are a lot of abusive families out there, single-parent
families and so-called ‘whole’ families, where maybe they do have both of
their parents, but they don’t really see either one of them or feel loved by
them. The record Rise was born out of this passion of mine to share hope
with people.”
Skillet has always been about ministry, but without ever having to talk
about it, brag about it or make a big deal about it. Every album and every
song served this purpose, but Rise did even more so.
“It is a concept record. It is about your average American teenager coming into adulthood and out of adolescence, facing the world’s problems,”
Cooper said. “There are all these huge problems, like school shootings
and bombings and floods, hurricanes, economic depression – there are
all these things happening, but there are also all these inward things hap-
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THEY REALIZE THEY ARE
NEVER ACTUALLY GOING
TO BE GOOD ENOUGH AND
THEY ARE NEVER GOING TO
BE PERFECT. THEY FINALLY
REALIZE THAT THEY NEED A
SAVIOR AND THEY NEED TO
BE A PART OF SOMETHING
BIGGER THAN THEMSELVES.
—JOHN COOPER ON RISE AS A CONCEPT ALBUM

pening, abuse and hopelessness and worthlessness and abandonment.
“It is about your average kid going, ‘How can I rise above this place and
find hope in a hopeless world? Is this ever going to change?’ The record
takes you through a progression of this person trying to take hold of their
life by their own strength and being strong enough and good enough – to
believe and just have faith in themselves – and then that is taken away
from them. They realize they are never actually going to be good enough
and they are never going to be perfect. They finally realize that they need
a savior and they need to be a part of something bigger than themselves.
They want to believe that there is a God that loves them and that is the
kind of salvation experience of the songs. The climax of the record, actually, is the song, ‘Salvation.’ Right before the song, we read a scripture
from Isaiah foreshadowing that Jesus would come be beaten for our sins
and hung on the cross and take the sin of the world upon himself. Then, in
the salvation experience, all of a sudden, all that guilt and all that shame
and all of those feelings of abandonment and wanting to belong – all those
things are all met in that one salvation experience. That is what the album
Rise is about.”
Skillet is excelling at its craft without having to apologize for cheesy
musicianship or a cheesy, predictable story. The band’s last album, Awake,
went platinum in an age where CD sales are dead or dying. In fact, there
were only three rock bands that went platinum in 2012 – Mumford &
Sons, the Black Keys and Skillet.
It’s not an easy place to create art from, either. On one hand, you have
immense success and the pressure to repeat it. How do you forge new
ground with those kinds of internal and external forces pushing against
your creative timeline? And then there’s the ironic fact that Skillet – even
though the band has been making nationally released and recorded music
since 1996’s self-titled album – is considered a new and upcoming band by
much of the mainstream press, radio and general marketplace audience.
With seven previous albums under its belt, you’d think the members
could puff out their chests – if not just a little bit – and demand some
respect.
It’s not the Skillet way. Fortunately, a good amount of humility has
graced the band’s public profile. This has done the band well.
“It is really weird,” Cooper admits. “I mean, even today we did radio

stuff and we have people come up to us and they say something that gives you a
feeling that they think we are a brand new band.”
He and his bandmates resist the urge to complain and instead take it all in with
a dose of gratefulness.
“Skillet’s in a really great place,” he continued. “It is a very unique story.
Yesterday, we played Rock on the Range (a three-day festival in Columbus, Ohio),
which I guess is the biggest hard rock festival in America. I got to play in front of
Bush, Soundgarden and Alice in Chains and meet some of these bands. We got to
meet Sevendust. The singer was freaking out to meet me. Apparently he is a fan,
which never would have crossed my mind.
“It is a strange thing to meet people that think we are a new. Many fans think
we have just come out, so the important thing for Skillet is to remind ourselves
that God has brought us here and that He made us who we are and that, in the
end, all we need to be is who He has called us to be. I guess that could sound a little
trite, but what I mean by that is actually a deep concept. It is a simple statement,
but a deep concept. When Skillet goes and plays in front of Slipknot, we don’t have
to try to be something we are not. And I don’t have to go, ‘Oh, what if I talk about
Jesus and no one is going to like me?’ I don’t have to do that. Then, if I go play for
MercyMe, I don’t have to go, ‘Oh my gosh, we are going to be so loud and crazy and
I need to not play this song.’ I don’t have to do that, either. I just have to be who I
am called to be and that is why I think Skillet is working.
“I think people come to see us play in front of Godsmack and Motley Crue or
whoever … and even people that don’t like the Jesus part – I think they respect the
fact that we do talk about Jesus and we are not embarrassed about that side of our
band, the fact that we are Christians. I can’t tell you how many people I have met
that are like, ‘Hey, I don’t really like all that Jesus stuff, but…’ Or, ‘Hell yeah! I like
it, man! Talk about God if you want. You guys kick butt up there.’ I think Skillet
just needs to be who we are called to be and that is how I wrap my head around it.”
When it comes to going against the cultural grain of the sex, drugs and rock ‘n’
roll that live music touring is purported to be, Cooper reports not much conflict
in that regard.
“We don’t really seem to have that much. Everybody we have played with on
the road has been extremely respectful of the band. Christians know what it’s
like to go to work and have that person that works next to us try not to cuss when
you are around because they know you are a Christian. That is kind of what the
bands are like. ‘What is Skillet going to be like?’ They always apologize, because

From left to right: Jen Ledger, Korey Cooper, Craig Kallman
(Chairman and CEO of Atlantic Records), John Cooper, and Pete
Ganbarg (Executive Vice President of Atlantic Records) in the studio.

@SKILLET
I ASKED SKILLET FANS TO
CONTRIBUTE QUESTIONS VIA
TWITTER AND HERE ARE SOME
OF THE ANSWERS:
You are a performer, but you are also a creator and songwriter. I am wondering if one takes precedence over the other, or
do you feel that you are equal parts performer and songwriter?
Do you use one stronger than the other? Does it change? What
is your take on it?
The thing I like doing most, by far, is performing. I really love
performing. I love playing shows and I love creating an atmosphere for the Lord to move on people, for the Holy Spirit to
do a work in the crowd. I really used music when I was younger
to set me free in a lot of ways. Music was extremely powerful in
my life, and I can see it in people’s faces from the stage: They
are having that exact experience with Skillet. So performing
is absolutely, hands-down, my favorite thing about my job.
Performing is a lot more fun when you have created some songs
people like. You have to have the material and hard work in
order to enjoy those aspects of this business. You (also) have
to be like Mr. Politician. You have to treat your fans well, and it
doesn’t matter if you are tired. I find those things challenging.
I am naturally a very social and upbeat person, but, you know,
when you are exhausted and you are writing a record and the
label is telling you that you don’t have the songs and your sales
aren’t coming back the way you hoped … Or maybe you just
got done playing a show and somebody comes to you and says
something really stupid to you like, “I used to be a big fan of you
guys when you wrote good songs.” You just don’t feel like being
nice, but unfortunately you have to be. That is another hard part
about this job.
Will you ever do an old school tour of pre-Collide material?
No, I do not think so, probably due to the fact that I don’t
think anyone would come! I don’t think it would sell very well.
It would be funny because, not only has Skillet had a lot of
very different sounds, but also because Skillet has had a lot of
very different looks. You might be one of the few people who
remember this, but people sometimes send me pictures of my
Invincible days with my big, crazy, blonde hair. They are like,
“Oh, aren’t you so embarrassed of this?” I am always quick to
say, “No, I am not. I have always really enjoyed our career. I
have always enjoyed all of the aspects of us, and I think that
sometimes we have to be willing to look dumb to do something
great.” I don’t think that everything we have done has been
great, by any means, but I still like the records. I have a little
warm spot for our first two records. My first record was such
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This album is about your average kid going,
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—John Cooper

they cuss around us. We don’t engage in those sorts of things – whether
it is language or alcohol or all of the other various things that happen at
rock shows. We don’t do those things, but we let them be themselves and
we are not judgmental of that. Because of that, I think, we have met some
really good friends.
“Probably one of the people we have the best relationship with in the
business would be Corey Taylor (Slipknot, Stone Sour). We have toured
together and, when I first found out it was going to be him, I thought, ‘Oh,
this guy is going to hate me because I am a Christian.’ I found out that he
is one of the nicest guys that I have met in the business. He’s extremely
respectful of my faith and my wife, and he treats my wife like a sister –
treats her very appropriately. I have been
really impressed by that, to tell you the
truth, and I have been challenged, too:
While we are lights in a dark world and we
are loving people into the kingdom of God,
I think it’s a challenge to not always come
out with a sword (laughs). Be the light of
the world, but don’t come out with a sword
ready to hurt people.
“I honestly love it. I love being in the
world, being able to rub shoulders with
people and share the Gospel with people
that don’t believe the way we believe. Every
tour we have done I have been able to get a
chance to talk to other bands about Jesus
and it has always been them asking me –
—JOHN
every time. I have always made it a point
go, ‘I am not going to go in and preach to
them. I am going to live my life and love on
the guys and maybe talk about my faith.’ I am not going to come in and ask
them about their personal beliefs. I will wait for them to come and talk to
me, and the longest it has taken a band to ask me about my faith in Christ
has been eight days. They always want to know. We just live our lives and
then we get a chance to talk about our Lord and sometimes it leads to getting to pray with someone to accept the Lord, or sometimes it is something
they just are not interested in at all, but we just be ourselves.”
Personalities and faith aside, it’s hard to imagine Skillet even being a
topic of conversation if their music wasn’t good — if it wasn’t striking a
chord with audiences around the rock world. While the band fits within
some of the expected confines of the post nu-metal era, Skillet has an enviable identity of having its own sound – part hard, driving rock, part epic
rock and part straight-up rock. Besides the pressure of trying to follow up
a million-selling release, Cooper said creating a sound has been something
Skillet has had to focus on.
“I think that it is a challenging aspect, because Skillet has had a lot of
different kinds of sounds,” Cooper said, “and we are a band that kind of
enjoys recreating ourselves. I am a big fan of that. I have always been a
fan of seeing a band grow a little bit, while at the same time refusing to
abandon something you have done that actually was good, you know? I
think that the real challenge for Skillet is going, ‘Okay, what is it that people really like about our sound? Let’s keep that and service those people,
but also let’s try some new and exciting things.’ That is what we tried to do
with the record.
“I think what the people like about Skillet is the kind of epic nature of
our songs – the way we have some of the orchestra elements and the duets
between me and Jen (Ledger, drummer) and kind of a bit of the mantic

quality,” Cooper continued. “I think that people really like that and they
like those hopeful melodies that we have done with ‘Rebirthing’ and
‘Awake and Alive,’ and I think that people have really been able to connect with that in a very spiritual way. So, I knew we wanted to keep those
things, and we have some songs on the record like that.
“One of my favorite songs on the record is called ‘Not Going to Die,’
and that is a song that is very much Skillet. It is kind of what we do – it is
slightly progressive and slightly epic. It has the orchestra. It kind of has all
of the major music groups of a Skillet song, but at the same time, I wanted
to update it a little bit, and one of my favorite aspects of Skillet has always
been the electronic element. … (This time) we just decided a few things and
didn’t get so nervous about it. But there will
always be people that are like, ‘Oh yeah,
those electronics – I wish they wouldn’t do
that.’ Then there will be other people that
are like, ‘Oh, I love the electronic stuff. It is
so fresh and new.’ And then there are people that are like, ‘That isn’t new for Skillet
– they have been doing this for 15 years.’
“In the end, we get this every record.
I don’t know how many reviews came
out about the last record that were like,
‘“Monster” just sounds like a joke.’ I
remember doing a live interview with one
of the biggest Christian rock shows in the
country. The guy was just making fun
of me so bad about how much he hated
COOPER
‘Monster.’ He kept saying it and finally I
go, ‘You know what? I’ve just got to tell you
– it has 1 million singles sales. The average-selling rock song is about 80,000 units and we sold 1 million. So, I don’t
care if you like it or not – enough people like it that I don’t care about your
opinion.’ People are just going to do that. You just have to make music you
believe in. … Sometimes it surprises people, and sometimes you give them
what they expect. I think this album has both of those aspects.”
Besides the band’s signature sound, they’ve also got something else that
other bands might be envious of: a live show. They travel with all the bells
and whistles rock musicians dream of – pyrotechnics, hydraulic risers
and a large, spinning drum set. With all the flash and glamour, though, it
seems every positive has its negative.
“We have absolutely had our share of mishaps,” Cooper said. “We set
our guitar amplifier on fire twice on the same tour. By the second time, we
had burned it down and that was not good. That was just being stupid. We
had all the proper permitting and we had a guy doing it that was not being
very smart; he also set a towel on fire on stage and that’s when I thought,
‘We need to get somebody else.’ Since then, I am happy to say we are three
years incident-free with pyrotechnics. In terms of the spinning (drum)
riser, I think we had our first mishap recently. These spinning risers work
through cables, and you can only spin it four times. I think we spinned it
six and it pulled all the cables out. Those lifts are like elevator-type things,
and one time, they got stuck at the top. So two of our string players were
stuck 20 feet in the air until the end of the show. Everybody was leaving the
show and they are still in the air on top of these things.”
At the end of the day, the pyrotechnics and the things that make for
funny stories don’t always get you where you want to go, Cooper said. That
can only truly come from a good record.
“We grew up (in) the big era of music where rock concerts were a lot

I LOVE BEING IN
THE WORLD,
BEING ABLE TO
RUB SHOULDERS
WITH PEOPLE THAT
DON’T BELIEVE THE
WAY WE BELIEVE.
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larger than life,” Cooper said. “I loved that. I think it is something that is kind of
missing in rock music – probably starting in the ’90s. I am into the business side
of things for our band; I run the numbers on everything. The truth is, as great as
it is, I have noticed that on nights where we are not allowed to do pyrotechnics, we
sell the same amount of merchandise as we do on the other nights. I think a lot of
bands have watched us and gone, ‘Oh, Skillet is doing really well. They are doing
all these pyrotechnics, so (they must be).’ I tell younger bands, ‘Hey, all this stuff
is really good, but it will not sell your records. You’ve got to have songs, and you
have to connect it to your fans. That is how you sell records.’
“There is also something to be said for stripping it down, you know, and getting back to the basics,” Cooper elaborated. “Yesterday, we opened up for Alice in
Chains and Soundgarden and we weren’t really allowed to do much of anything
on stage. We were playing in the middle of the day. You are not relying on lights,
you are not relying on pyro. You just get up there and absolutely rock somebody’s
face off. There is really something to be said for that.”
To bring the interview full-circle, I came back around to some of the early
Christian metal bands of Cooper’s formative years. I told him to imagine being
up in heaven while some of his early metal heroes were on God’s hot seat. The
Lord asked the members of Messiah Prophet about their fruit. “We recorded this
song called, ‘Master of the Metal,’ and we wanted to point listeners to Jesus with
that song.” Then the Lord looks over at Cooper and asks him, “What have you
done with the gifts I have given you?” I asked him what that conversation might
sound like.
He shuddered a little bit before answering. “It is a little hard to imagine not
being fearful, even though God is gentle. I don’t know if I’d have those feelings of
shame, but almost like at the end of the movie ‘Schindler’s List,’ when that main
character, Liam Neeson, realizes that he could have done so much more. I assume
that some of the conversation would be me feeling guilty that I really hadn’t given
more of my life for the kingdom of God or more of my money and time and energy
for the kingdom of God – everything. I know what God has asked me to do and
my life mission – even as a kid – was to evangelize and to tell people about the
Lord. I began doing that as a young kid and what it turned into was evangelism
through music. It was an exciting idea when I first heard bands like Petra doing it.
Even though there have been some hard times when I thought I would quit doing
this – (when) maybe God wasn’t in it – and I prayed about it and we always felt
God telling us to keep doing it, to keep going and to keep playing music and keep
sharing the message. We have been thankful for that.
“I guess I would say, ‘Well, Lord, I could have done more, but in my heart of
hearts I believe that we have done what you called us to do, even maybe at times
when we didn’t want to.’”
He said traveling overseas is one of the things that tests the bands commitment
to its message.
“It isn’t that I don’t love the fans. I do,” he said. “But I don’t want to go. … The
idea of going to Russia and Japan is really great, but the truth is it is extremely
hard work trying to get on a plane for 20 hours and then, by the time you get
there, you’re ragged tired. You have to try to get into the time zone and you end up
getting sick. You know it is not necessarily a great way to make money. It’s kind
of a hassle, to tell you the truth, but seeing the fans is worth it. One of the things
God spoke to us about was that he is not done with us yet, and he is going to keep
asking us to do more and new things. Going overseas is a current new thing that
God has asked us to do. So, this year, we are spending more time overseas than
we have in the last 10 years combined.”
While it might sound funny to hear a touring musician complain about anything – especially when a bunch of us “armchair rock stars” would give our left
leg to be on stage in Japan right now – it’s easy to judge someone else when you
haven’t walked a mile in their shoes (or flown the pre-requisite 8,700+ miles to
get there). I’ve always felt the best way to empathize with someone else is to pray

for them. When asked how the readers of HM could support the
band in this way, his voice lit up with gratitude and enthusiasm.
“When I meet people that say they pray for us, it just honestly
blows me away that they would even take the time,” Cooper said.
“Prayer is a real thing and … I can sense that I feel strength coming from the Lord. I really believe in that. The biggest thing for us,
honestly, is that we hear what God wants Skillet to do. A big part
of Skillet is that my wife is in the band, and my kids are on the
road with us and that is hard to juggle a little bit. I am always asking the Lord to guide me in what I should do with their schooling
and make sure that I am being an OK dad out here on the road. (I
have) questions like, ‘Should we not take this tour, because maybe
God wants us to take this rest with the kids?’ or, ‘Should we take
this tour, because it is a Christian tour and we can go and get to
play in front of a Christian fan base and encourage their faith?’ or,
‘Should we take this mainstream tour that a lot of our Christian
fans can’t come to?’ I found in my life that having wisdom is a lot
more difficult than having boldness. I am very bold for Christ and
that is really not that difficult for me. But having wisdom about
how to share the Lord? If some people wanted to pray to God for
those things and have Him speak on how to juggle all these different things: the family, the mainstream, the Christian stuff, you
know? That would just be absolutely epic.”
Consider yourself commissioned, Skillet fan.

an exciting time because there weren’t a lot (of bands) like Skillet
in Christian music when we first came out – very grungy – and it
wasn’t like a lot of Christian music, so I have a real soft spot for it.
Believe me: If people would come to see that, then I would totally
play it. “Locked in a Cage” (from our second record) is still one of
my all-time favorite Skillet songs, and I would love to play it again
if anybody knew it.
How is John’s vocal health?
I think it is good. I mean, I get check-ups and they always come
back good. Recently a radio guy was like, “I just really noticed
when Collide came out, like, your voice changed …” I remember
laughing and being like, “The thing is, a producer can change your
vibe so much. Are you familiar with our first album?” Which, this
radio guy had never heard “Gasoline,” and I said, “Oh, OK. Well, if
you go back and listen to those records, then you will kind of notice
that I used to sound like this, too.” I am not saying I will always be
around forever, but I have always kind of sounded like this. Even
my talking voice is kind of like this.
How long will Skillet keep going?
I don’t know, man. I love playing music. I would consider
myself very lucky just to keep going until nobody comes anymore.
Tobymac is still doing it, and he is doing great. He is older than I
am. I think Skillet has a few more years left in us to play in front of
new people … I really love playing in front of the new fans. It is just
really fun and great.
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Hideaway is the ’90s alt-rock
band of my dreams. After getting into a lot of the bands on
Run For Cover Records, I was in
search for a group of dudes that
shared my same outlook on life,
love and faith. Hideaway recorded
its record in the small California
town of El Centro, which has
become a second home for many
in the underground community. I
had a chance to talk to Hideaway
drummer Blair Gowan about the
band’s new endeavor, a two-song
EP called Daybreak.
How did this band start? Who
are all the players in the gang?
Jonny Blackwell (vocals/guitar), Michael Foss (background
vocals/guitar) and myself have
known each other for a while;
we have jammed in other projects
over the years. Our friends Aaron
Abubo (background vocals/guitar) and Michael Dean Wheatley
(bass) were mutual friends of ours
and grew up listening to the same
bands we wanted to emulate. We
really wanted to play some tunes
that brought back the nostalgia of
our youth.
You left the last band you
were in with Jonny. Is it fun
being back in a band with him

laying down the beat?
(Laughs) It’s always a good time
making sweet music with John-o.
He’s got that Aussie-angelic voice
that melts glaciers and causes global warming. Random fact: He is
also gifted in communicating with
animals; some call him the Doctor
Doolittle of our generation.
Hideaway is night and day
different from the other bands
I have heard you guys in. Why
did you guys want to play this
rebirth style of ’90s grunge and
alt-rock?
As I’ve said before, we wanted
to bring back a sound that brought
back great memories for us growing
up. Older bands such as Nirvana,
The Smashing Pumpkins, Alice
in Chains, Sonic Youth, Weezer,
Foo Fighters and others played a
big influence. Some of the newer
bands that have influenced us
(such as Balance and Composure,
Basement, Citizen and Turnover)
inspired us to embark on a musical
journey of our own using similar
sounds.
Was it hard to write and
record the songs with all the
members being so spread out?
It obviously wasn’t ideal to do
most of the writing so far apart,

but it also wasn’t too difficult
because we have good chemistry in our writing styles. We are
literally spread across the whole
U.S. (California, Texas, Georgia
and South Carolina), so we had to
make do. We met up to record at
Free Mind Studios in El Centro on
separate occasions to track with
Michael (also the owner of FMS).
It was fairly easy jamming out the
songs and tracking them once we
got there.
Where did you guys get to eat
while you were in El Centro?
Did you eat at the Del Taco or
Burgers and Beer?
Jonny and I used to live there,
so we definitely had to revisit the
famous landmarks of El Centro.
All I really cared about eating over
there was a California Burrito from
Roberto’s. Almost as good as Texmex.
Are you guys a Christian
band, or Christians in a band?
We are not a “Christian” band.
Our lyrical content relates to a lot
of experiences that we’ve gone
through. We wanted to talk about
the struggles of the human experience and also convey the good times
that we have had through song. As
individuals, we are Christians, but
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this band is about our attempts to
“suck the marrow” out of life.
Why is it important for the
style of music you play to not
label yourselves as a Christian
band?
The style of music that we’re
playing is very emotionally driven
music, and sometimes over-simplifying these feelings is a way of
stifling the ability to communicate
to larger audiences. We wanted to
keep our project raw and simple.
We are just ordinary dudes trying to live the human life the best
way we know how, and our faith in
Christ drives us to do so.
When can we expect a fulllength record from you guys?
We will probably look at releasing (one) early next year.
You said that Jonny is a reallife Doctor Doolittle. What is
something else no one knows
that is funny or strange about
you guys?
Michael Dean is a vegan straightedge cyborg. Aaron is secretly a
Euro-pop sensation with a number
one hit single in Iceland. Michael
F. is a lumberjack that lives in a
desert. I have a mole behind my
left eye.

CONTINUED...

‘CRABB’ CONTINUED FROM PAGE 27
He will be incarnate forever) tells us several
things of note for our worship.
First, in the essence of His divinity, Jesus is
changeless (though He has experienced change
in His humanity), we should realize that our
worship — which is offered to God through the
person of Christ (Hebrews 10:19-22) — should
reflect His one person in both of his natures,
and thus contain both continuity (imaging
His changelessness) and change (imaging the
post-resurrection mutability of His human
nature). Thus, concerning music in worship,
for instance, we should utilize older songs
(hymns), forms which have long been used in
Christian worship (an affirmation of the value
of continuity) as well as new songs (to image
change and growth) together.
Secondly, in His divinity, Jesus is absolutely objective concerning reality — yet at the
same time, He experiences subjectivity in His
humanity (albeit in unfallen and perfect form).
Therefore, our worship should reflect both
praise for what has been revealed to us — that
God has objectively done for His people (died
for our sins, risen from the dead, created us
in the first place, etc.) — and what we know
Him to have done subjectively for us (You
have saved me, You have raised me with You,
You have created me, etc.). In this way, our
worship offers back to the Lord and attests
before angels, men and the entire cosmos the
incarnate Christ’s two natures in one person,
the nexus through which the new heavens and
Earth (the new cosmos) is being realized.
There is yet another aspect of Jesus’ incarnation which should shape and inform our
worship, and we will, Lord willing, examine
that in the next article.

“

‘HUMAN’ CONTINUED FROM PAGE 37
get married or whatever or go to college or
would try to kill me.
You’ve got to let those guys go. Were you
always the singer or did you do something else?
Because I know in small town like that a lot
of people do basically everything: You are the
manager, the guitar player, the singer...
I played guitar for a long time. I have
always been the singer, but for a long time I
also played guitar.
Was it one of those situations that you found
you could just always do both pretty well? You
were the songwriter and so you always felt
comfortable doing both the guitar work and
singing on your own, and then you finally
found someone you felt comfortable with who
could take over the reins?
Yeah, when we started the band it was
just a really natural thing. As the writer
in the band, I would write the songs and
sing them and, of course, play them as
well. I always loved playing the guitar
and singing. I started touring in 2008. I
was touring and playing guitar and singing. I was like, “You know? I just really
don’t like being tied to a microphone
stand.” I wanted to put the guitar down
and just sing.
At the time, the guitar player quit. The
band then thought, let’s just get two guitar
players. Our music is written for two guitar
players, anyway. (Current guitarists) Jake
(Jones) and Justin (Forshaw) both auditioned alongside a bunch of others, and
they just outshined the rest. That is when
our band really started working. Our tour

started to take off. From Sandport, Idaho,
all of a sudden we had Justin in Seattle and
Jake was in New Mexico. We were spread
way, way out. We did that for a while when
we all moved to Nashville about a year
and a half ago.
You seem kind of lucky because you say that
your band was formed five years ago, but you
started touring in 2008. You got kind of lucky
that you got an early start for touring in your
band.
Yeah, exactly. I think so. We did. For the
first years, it was just jamming together,
not really doing anything. It was more
of a hobby. All of a sudden, when we got
serious, we didn’t know how to tour what
a tour even looked like. Tour a few days
and then come back and work a few days,
because how do you pay your bills? Then
we realized, “Oh, you don’t pay your bills,”
and things got a lot easier. You just go out
there and do it.

Their live set is truly enjoyable.
Having seen a number of live shows and
an increasing number of bands rely on
backing tracks so they can “perform” for
the audience, We As Human relies on
almost nothing but what you can actually
see them play. (Equally as impressive:
When we saw them, their drummer was
taking a few days off and their drum tech
was filling in; short of him not wearing
the “We As Human uniform,” he didn’t
miss a beat.)
Turns out, the band spent a lot of time
working on this. Whereas a good section
of bands in their genre write songs to make

We love the live show. We rehearse our butts off.
We write. We try to be genuine.”
—We As Human’s vocalist Justin Cordle
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sure the pit is as huge as it can be, We As
Human focused most of their time on being able
to play every note live as it was on the album –
the mark of a veteran band. It’s polish. What
some call the icing on the cake, they call par for
the course.
“My band and I – it’s ridiculous – we
rehearse a lot,” he said. “We love to rehearse.
We love the live show. When bands don’t play
what is on their CD and we find out later that
they didn’t play it in the studio? That is a huge
problem, man. We didn’t want (our fans) to ever
go through that with us. We rehearse our butts
off. We write. We try to be genuine. … It’s just
the music we make and we are fortunate that
people like it.”
For most listeners, a band’s work is simply
what they hear on the albums, especially for
the casual fan. But for the bands, it’s their
actual job. Some treat it as such – a labor
– others, they’re thankful – a labor of love –
and still others, they just party all the time,
que será será. We As Human have always
fallen into the middle category. As Cordle
said, they love the live show. It’s work, but it’s
better than doing literally anything else. As
each band member perfects their live show
instrumentation, Cordle works on his performance as well, knowing that even though he’s
not physically playing the other 80 percent of
the song, he’s most likely the thing the audience will remember. He knows it, and he’s
done his research on it.
When you guys all got together as a group for the
first time, did you guys have a conversation about
what the goal of We as Human was going to be? I
mean, I have seen you live and you have a connec-

“

tion to the audience. You guys (already) have a big
sound; it’s also very palatable – it seemed like you
were ready to fill arenas already.
Yeah, absolutely man. I think that I was really influenced – as far as connecting with the
crowd – I have been really influenced by Garth
Brooks, which is weird, I know.
He was one of the greatest performers of all time.
I watched the way that him and Steven
Tyler from Aerosmith — even, like, Elton
John — and the way they interacted with
the crowd and I really admired them. The
way they try to make eye contact with
everybody. Garth once said something that
really stuck with me: “When people come
to my shows, even the guy in the nosebleed
section in the back? I want him to know I
know he is there.” I want people to know
this isn’t another show on another tour for
us. This is genuine.
I don’t go out and think I have to make
eye contact with everybody or that I have
to do X, Y and Z. It is really a natural
thing because that is where my passions
are. … As far as the music goes, I know a
lot of bands and artists that try to form
their craft to a certain audience. They
shape and mold themselves to where their
art meets a certain standard to sell more
records. Our music is the way it is. We
didn’t plan that. We started jamming in
Idaho and this is just the music that started coming out of us and, as the years have
gone on, we have tried to just be the best
musicians we can.

I said goodbye to Cordle as he signed albums
and shirts and the body parts of fans by their

merch booth. He pretty much got off stage
and went right to hang out with the ones that
support his band. He got there so quickly; I
thought for sure Derek and I would have had to
wait another 20 minutes before the lead singer
showed his face.
But he was as humble as ever. We shook his
hand, told him we enjoyed the show, and he
couldn’t be nicer about our exit. “How did the
pictures turn out?” he asked. “If you can at all,
get them to us! We’ll put them on our Facebook
page.” I almost felt bad that he was talking
to us, taking time away from the people surrounding him, from the line that had already
formed.
He’s enjoying it for sure, his super-nice attitude making every fan feel like they’re the first
fan he’s ever met. The roots that were planted
back in Idaho are now starting to sprout, and
tonight’s a good night to be We As Human. The
style of music they started playing five years
ago is still selling, and that section of fan is still
going to shows and buying the band’s things. In
the corporate world, they call this ROI, “return
on investment.” It’s just a little weirder for
these guys, because for them, that investment
was in doing something they truly loved, and
almost no one really gets to do what they love
for a living.

If you started touring five-to-six years ago, when
do you think you finally saw success? Some bands
never make it. But you guys seem to be making at
least some money off of it, because you are doing a
pretty good job and seem to like what you’re doing.
I’ve seen you guys, and it is a lot of fun.
The return part is always a little hard to
throw a meter on because we have never
been in a professional band that does big

We just make the music and we are fortunate
that people like it.”
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—Justin Cordle
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things. Some of the returns are like when we
heard our song on the radio for the first time.
That was insane. It kind of gave validity to
who we are, because you don’t get played on
the radio just because you are a band – you
get played on the radio because you are,
hopefully, a good band. You get played on
the radio because you know there are other
people that like you, which say, “Hey, this
band needs to be heard.”
Another early milestone where we saw
something come back to us is when we got
chosen out of a ton of bands to be on this Xbox
commercial for a new game that they were
coming out with. It was little things like that,
man. Being played on a radio. Going back to
a city that we toured and seeing more people
show up. Watching our merch sales goes up.
Somebody wore our T-shirt. Seeing a dude’s
Facebook profile pic and he is wearing our
shirt — that kind of stuff means a lot to us —
people writing us and telling us how much our
music means to them.
Then, to kind of take it to an entirely new
level, there was when people in the music industry started paying attention to us. We started
getting professional feedback from guys who
work at labels or from other bands or people
that work in bands that they were fans of ours.
Artists that we have known and loved, all of a
sudden we are getting feedback from them. That
is huge, man. We would hear back from guys
like Scott Stapp, from Casting Crowns. Then, of
course, John Cooper from Skillet.

“

That was the ultimate feedback: “Hey, we will sign
you to a deal.”
I know. Exactly, man. That was kind of the
ultimate feedback.
A lot of people reading this, they may not know of
you yet, and we tend to lean towards the metal side
of music. If you met them in the street, what would
you say to those guys to make them feel like you were
worth the time to check out?
This is a hard question to answer: “What is
different about us and what sets us apart in the
industry?” When I look at my band – which
I can’t do objectively now, only subjectively – when I look at my band, one thing that I
notice is when people show up to our concerts
or the place we are playing, they feel like we
genuinely care about the music we are playing
and we genuinely care about the people we are
playing it for. That, unfortunately, seems like
it is rare. I mean, we fight the burn-out. We try
really hard just to make sure that our people
feel cared about and that they believe what we
are saying.
I get that those statements are from more
of a relational aspect, but musically speaking, we have fast guitar solos (laughs). I
try to write big, pop hooks. I try to write
pop hooks into huge, metal songs. That is
what I do; write a melodic hook in a vocal
line. All of a sudden you get this combination of a really hooky lyric line with a big
heavy guitar riff and it seems to be really
magical.

As a musician you seem to find, if you overcomplicate things, it is less memorable. Sometimes you’re
like, “I wrote that and it took me two seconds and
that is what everyone knows me for?” You think,
“Why do I even spend my time writing these beautiful
lyrics?”
Some of my favorite songs that I have written
are really poetic and really thought through and
the wording and terminology are really unique
and really different, and they will never see the
light of day, dude. It is too artsy, too heavy. It
is too much. Even though the meaning is deep,
people want simple.
People want to go to your concerts for relief, especially with the type of music you play. It isn’t always
anger they want to express, but sometimes they just
want physical activity, that closeness with people.
They don’t want anything too heavy. They just want
to chant, “The bigger they are, the harder they fall”
over and over and over again.
That’s right. Absolutely. One thing I do think
about when I am writing a song is that I want
them to be tribal. I want them to display this
connection between the band and our listeners.
The fans. I will write a lot of lines they have to
sing this with us. I’ll go back to the “the bigger
they are, the harder they fall” lyric: It is supposed to be sung with a great crowd. Really,
when they come to the shows, I think about that:
“What do I want to sing with them together?”
You really have to be in the moment with the
band and sing these great, almost war cries. It
is a relief.

One thing I do think about when I am writing a
song is that I want them to be tribal. I want them
to display this connection between the band and
our listeners.”
—Justin Cordle

67

CONTINUED...

‘WEBB’ CONTINUED FROM PAGE 47
is it. This is the idea. This is the thing that needs
a soundtrack. This is the thing in our culture, in
our subculture, that no one is talking about that
needs a soundtrack right now.” Until I find that,
I do other things – until I hit that moment. I aim
to do that every time.
I have managed to do it a couple of times. A
couple of times, I have managed to make records
that have proven to be special. Special – not big
or popular – but meaningful to me, my tribe
and my people, ones that have resonated with
my tribe and people. I am grateful it has ever
happened. It happened on my first record. It
happened on Mockingbird and on every other
record. I aim for that every time.
I am trying to make my best work every
time. If I don’t believe I am doing that, if I am
not making my best work every time, then I
stop doing it. Sometimes people have gotten
on me for saying things like that, for saying
I am trying to make my best album. If I don’t
believe that, why am I wasting my time making it? And why are you wasting your time
listening to it? I just finished my new record; I
hope it is my best work.
Better than (2012’s) Ctrl?
I think there was something really special
about Ctrl.
Why did you do electric and acoustic
versions?
Something to do with Ctrl, it was just so easy
to mix up the acoustic version of the album
for folks that wanted to hear the album. There
wasn’t anything cryptic about it, just a different
sound.

“

Why did you decide to put that out (for
free) on NoiseTrade?
Just so people would have access to it. I felt
weird if people already bought the record. If
they bought the record, I don’t want them to
buy it again. I mean, it was the same songs. So
I thought I’d just give it away for free. It didn’t
require any more work from me.
You’re doing this tour as 10-year anniversary tour, and I saw in an interview that this
is the first time you actually gave it a proper
tour. “Proper,” because when the record
came out, you did a house show tour.
In the last seven, eight years, fork artists have
been doing the house shows a lot. I saw David
Bazan of Pedro The Lion when he wasn’t on a
label. So he just did these house shows. Like you
said, that’s kind of a big part of the folk-indierock community are these house shows.
Do you think you will do that again for
another record?
I do house shows all the time. I will slice them
in with other shows. There are some weekends
we will book up a bunch of shows, but the cities
are far apart. You don’t want to make an eighthour drive, make a four-hour drive and another
four-hour drive. What is that in-between city? I
bet I have somebody who would put me up. I still
do it all the time: I sit with 60-70 people in someone’s living room and play with no PA. House
shows are still a pretty big part of my touring.
You said that you learned a lot on that
tour, like about the community and church.
Generally, at house shows, anybody in the
room can make as much noise as I can because
I don’t have a PA. In between songs, you can
interrupt and ask me questions. You can press

me and press me on a point if you want to. You
can do it at a normal venue, but normally they
are more comfortable in a living room with no
lights, no speakers.
After my first record, I was playing a lot of
living rooms and people were asking me a lot
of questions. People asked, “What about this
one song that you used this language? Why do
that? Why was it important?” There were great
discussions going. Someone would ask a question, then someone would answer, then someone
would have a thought about that question. I am
just one person in that room; I am talking a little, but there is a whole discussion going now. I
learned a ton about the record listening to people
talking about it. I learned more about the record
after I made it than when I went in to making it.
What is something your fans don’t know
about you? A secret phobia, something
funny about you that they don’t know?
If they don’t know by now … I have been
doing this for 20 years. There is probably some
reason it is an unanswerable question. If there
is something I’ve kept a secret this long, there is
probably a good reason, right?
What is your favorite thing to eat on
tour?
I am a total Dr. Pepper fanatic. I drink an
unhealthy amount of Dr. Pepper.
How is the reconciliation going with The
Roots’ drummer, Questlove?
We are working on it. As of yet, there has been
no response from him. I am shocked because
he tweeted about our beef. He has talked about
it, and he has been public about it, which is
funny. It’s not like I know him. It’s this funny
thing that happened, but I’m shocked, consid-

If it is not life or death, then I am hanging out
with my kids.”
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ering I recorded a Roots tribute song. It is like
a love song to The Roots and Quest, who is one
of my favorite drummers. It couldn’t be more
of a tribute to him. It was made to sound like
a Roots song. I was hoping it would be funny
and well-done enough that he couldn’t resist
it, that he would think it was funny enough to
tell people to watch me and maybe even, yes,
unblock me.
Would you ever consider doing a whole
record like that?
I’ve had those moments on records. (That
song) had that vibe to it, big time. I did it as a
Roots tribute. I can do a lot of things: I can make
an industrial, hardcore record. I can produce
my records. I am a programmer. I know how to
make records that sound like different things.
Could I? Yes, absolutely I could. Will I? Who
knows, man. I have made some kind of – I don’t
know what you would call it – it’s like soul
music, almost, but very modern. Like hip-hop
soul music.
Our new CEO said it was very Justin
Timberlake-ish.
Sure. I am a big fan. I love JT.
That kind of record would be well-received in the Christian market, although
you don’t really care about the Christian
market. I mean you do, but you don’t.
The Christian market doesn’t exist, but at
the end of the day, I’m not a dancer. Can I sing
that style? Yes. I’m not super-versatile, but I
can do that. I don’t love doing that. The advice

“

I usually give my friends is, “Be careful to
never get popular doing something you hate.”
That is an overstatement of the point, but if I
put out a record like that, then I would be like,
“This sucks. I am a folk singer.” Can I do it?
Yes. Did I do it? Yes. Now I regret it because
everybody loves it.
Part of my motivation for what I do is not for
people to love me. That’s not even a concern
of mine. If I was aiming to make a record that
everybody loved, I could do that. I’ve been
doing this for 20 years. I know exactly the
series of compromises I could make to make
a record everyone would love. I promise you:
I know how to do it. I really just choose not
to. I get better sleep selling a few records to
my tribe than selling 100,000 or a half-million
records to everybody. I don’t want everyone
bothering me.
You want people to forget about you for a
couple of years.
I literally tell people at my shows: “Don’t tell
your friends about my music. I have enough
fans. I don’t want more.” I want to sell the exact
number of records I have for the last 20 years.
(If I sold more,) I would be on the radar and
all these people would know me. I was in two
airports today; no one knew who I was. I make a
great living. I say what I want to say. I’ve never
had any real success. I sell a small amount of
records to my small tribe and I make a great living doing it. Why would I want that to change? I
don’t want to be famous. I don’t want to be rich. I
love my blue-collar living. I love selling the number of records I sell. I have the perfect amount of

fans right now. I don’t want any more. Could I
make the perfect R&B CD? Maybe. But it would
ruin my career.
I was just thinking about making a fullon joke record.
Like I said before, I won’t spend four
months of my life doing a joke. I will only
spend the time if it is life or death. If it is
not life or death, then I am hanging out with
my kids.
That’s why fans respect you so much.
If I cannot do it, then I won’t. I can manage not to make this hugely successful R&B
record. I will do it, rest assured. I promise
a lot of other things will come before it. The
fact I made one song and everybody loves it is
further proof that I should never, ever make
a record like that. I am not doing what I am
doing for mass appeal. What I do is particular. It’s for a limited, small number of people.
Those are the people I care about; those are the
people I do it for.
I don’t want more people knowing about it.
Don’t go telling more people about me. Tell them
to forget this. I don’t want more fans. If more
fans come, I will eventually alienate every last
one of them. Not intentionally, but it’s the nature
of what I do. Folk music speaking truth to power,
or telling unfiltered stories of the people. In
doing so, I will eventually agitate or offend every
person in my tribe. Some stay, some go, other
people take their place and I turn them over. For
me and for them, that is healthy. Nobody loves
me for too long.

I am trying to make my best work every time. If
I don’t believe I am doing that, if I am not making
my best work every time, then I stop doing it.”
—Derek Webb
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Skillet’s concept album,
Rise, brings their music
back to prominence
Skillet
Rise
Atlantic
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Rise, Skillet’s eighth studio album, incorporates elements reminiscent of previous
records – industrial sounds from Invincible and Alien Youth, melodically-driven rock
from Collide – and is a good step above 2009’s popular Awake.
What sets Rise apart from the other releases in Skillet’s discography is that it
is a concept album. Interludes between tracks help loosely weave the songs into a
story about a teen transitioning into adulthood, coming to grips with his faith in the
chaotic world he lives in. For example, immediately after the final chords fade out in
the feel-good, heartland rock ballad “Good to Be Alive,” a girl sings, “Despair / You
come to me with your poison and your misery / Oh, death! / You come to sting with
your poison and your misery.” It’s a hauntingly beautiful transition to the synthheavy, rock anthem “Not Gonna Die,” where lead singer John Cooper declares,
“No! / Not gonna die tonight! / We’re gonna stand and fight forever!”
The story masterfully builds through the final five tracks, each track adding
a layer of faith within the story so that by the final track, “What I Believe,” the
protagonist can sing “You are what I believe / I’ll live and die for you / This is all that
I need / When nothing is real / You are my truth!”

Notable songs include
the chaotically aggressive
“Circus for a Psycho,”
which highlights the guitar
prowess of Skillet’s newest
member Seth Morrison.
“My Religion” has a funky
southern twang, and “Fire
and Fury” is superbly
canorous.
As a whole, Rise is a
decent rock album that
helps revive the band after
the mediocre Awake, yet
it’s still unable to rise above
the impressively unique
sound Skillet perfected
during their classic years.
—SARAH BREHM

and in the post-hardcore,
melodic choruses. Know
Hope doesn’t abandon The
Color Morale’s heavier
background, though; there
are still devastating tracks
like “Living Breathing
Something.”
The lyrical vision, however, is what makes this album
really stand out. After its
release, a flood of tattoos
and pictures featuring the
album were posted on their
Facebook page, and it’s no
wonder why – this album’s
lyrics are masterful, uplifting
and drip with heartwarming
melodies, bringing the
title of the album to life.
It’s in songs like “Learned
Behavior” that you get a
sense of The Color Morale’s
true heart.
For fans of Like Moths
to Flames, Fit for a King,
Silverstein.
—JUSTIN CROTEAU

Given the sound and the
message of the lyrics, Colossus is in for a ride that
the group is fully prepared
for, and thus, this album
lives up to the promise.
Time & Eternal is overflowing with crisp drums
and clean guitars; it is tight
instrumentally. But it’s the
lyrics that really set this
release apart. The band
constantly refers to itself
and the listener as a “we,”
allowing the audience to
stand side-by-side with the
band and its convictions.
If Time & Eternal is just
the beginning, we could
be looking at a long career
for Colossus, with releases
that continue to progress
and impress.
—ANTHONY BRYANT

The Color
Morale
Know Hope
Rise

The Color Morale
comes out swinging with
their third studio release,
Know Hope. This album is
more melodic than their
previous releases, but
what it lacks in brutality,
it makes up for in lyrical
precision and musical excellence. The musicianship
on this album is really solid,
and though it’s not too
complex, it still champions
heavy riffs (listen to the
introduction on “Strange
Comfort”). The Color
Morale may be known as
a metalcore band, but on
this release, they show
the occasional punk flair
with their vocal delivery

Colossus
Time & Eternal
Facedown

Colossus, from South
Dakota, brings a fresh feel
to the metalcore scene
with Time & Eternal. The
opening track, “Time,” lays
the foundation of what has
all the promise of a great
album. With songs set to
different time signatures
and tempos, the question is
whether the band can keep
up with its own creation,
or if the record will get too
far ahead of it to hold on.

Damien
Deadson
Crown Me,
Destroyer
Infamous Empire

Ryan Helm, formerly
of Demon Hunter and
The Ascendicate, and his
project Damien Deadson
have just released their
sophomore album Crown
Me, Destroyer through
Infamous Empire Records.
The album isn’t much
different in style from
the band’s first release, A
Warm and Dark Embrace,
but what’s different with
this album is the overall
tone. It starts out with the
relentlessness chugging

of “15 Years of Hate,” and
they don’t slow down for
the first two-thirds of the
record.
Once you reach “Black
Dog,” though, the album
starts to let up with more
melodic and lyrically driven
tracks. It makes the album
in its entirety a beautiful
melting pot of styles and
tones. Crown Me embraces
a lot of elements of metal,
making it hard to categorize, but what the metal
undertones do for the
record as a whole is give it
a uniqueness that allows it
to stand out in a sea of new
metal acts. These styles
include black metal vocals
(“The Light Bearer”),
death metal brutality
(“Welcome to the Void”),
and the familiar metalcore
riffs you’d expect from
someone with as much
experience in the field as
Helm on tracks like “The
Full Extent of Rage” and
“The Fire Sent Me.”
All of the musicianship
on this album is very gritty and raw, which means
the vocal performance
has to match in order to
make a good album. Helm
doesn’t disappoint when
it comes to performance,
but the content of the
lyrics becomes a little
repetitious. Since the
album is about hate, it
makes sense for some
of the tracks to center
around that theme, but
other than darkness,
there is no new ground
being covered. Overall,
Crown Me, Destroyer is
very technically sound,
and is a fine example of
metal for the masses.
For fans of Demon
Hunter and Living Sacrifice.
—JUSTIN CROTEAU

Conditions
Full of War
Good Fight / eOne

Remember in the late
’00s when we saw a new
wave of alternative rock
with exciting hooks, catchy
choruses and mildly angsty
vocals? That’s exactly
where Conditions’ album
Full of War fits in. The band
has been around since
2006, but they never
seemed to get the attention The Almost, Sullivan
or The Classic Crime
received. Hopefully, they’ll
get a bit more attention
this time around.
Most things that you
would expect from an
alternative rock album can
be found here. The music
stays interesting even
during one or two filler
tracks, but very few songs
are particularly memorable. Several would work
well as singles, but most fall
short of being spectacular.
“Best Mistake” starts with
a killer snare and a nice
bass line before exploding
into what sounds like a hit
— but then the vocals slow
it down instead of letting
it soar. If anything, it is the
albums closing track, “Not
Giving Up … Not Yet”
that deserves the most
attention. It doesn’t sound
like a single, but the gang
vocals and mid-song build
undoubtedly will help the
band’s live show.
Lyrically, the album
touches some interesting
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topics. “The Descent of
Man” is about angrily
watching someone you
trust take advantage of
a woman (“Couldn’t wait
to find her drinking / My
God, you’re worthless”)
and concludes with a
surprise F-bomb in the
line “Now you’ve crossed
the line / Don’t fk with my
life.” Meanwhile, “Long
Division” encourages you
to accept your humanity
whether you side more
with God or science.
Nothing on the album
is a letdown, but I’m pretty
sure Conditions can still
take it up a notch. When
they do, they could easily
join the leaders of modern
rock music. Keep an eye
out for them.
—SEAN HUNCHERICK

behind Golden Youth,
Stephanie Lauren and
Kyle Monroe, is a smooth
blend of witty metaphors
and gentle simplicity. The
band aims for a haunting
(yet peaceful) presentation, and the way Lauren
delivers the lyrics achieve
it. As a whole, the bands’
style reminds me of indie/
alternative band Deas Vail;
Lauren’s voice is also similar to Dolores O’Riordan
of the Cranberries in its
slightly haunting melody.
For fans of Deas Vail,
Florence and the Machine
and Coldplay.
—JUSTIN CROTEAU

Aaron Peace
Life & Death

As someone who
typically prefers more energetic music, two things
compel me to keep these
softer tunes in my playlist:
One, Peace uses a strong
voice when many would
have used softer tones for
this style of music and lyrics. Two, the lyrics connect
with my personal desire to
be humble before the Lord
my God. When I reached
the end of the third track,
I found myself wishing
for more when I would
typically be ready to move
on to something louder
and faster when listening
to similar albums.
While Life & Death
might not be ideal for
those in the mood to
dance, it is impressive in
its ability to put one into
a mindset of worshipful
reflection. Play it when
you need to slow down and
humble yourself before the
throne of God.
—CHAD SIDES

(Phil Wickham, Matthew
West), Everfound is a mix
of upbeat dance songs and
soulful, melodic tunes with
poetic lyrics. The current
single, “Never Beyond
Repair,” reminds listeners
that “You’re not beyond
repair / Grace meets
you anywhere / And the
mess of your heart / Is
where love’s gonna start.”
Favorite tracks include
“Hallelujah,” an up-tempo
dance tune with the catchy
chorus, “I’m a light to tell
the whole world / I’ve been
raised from the dead / I
sing hallelujah,” and “Take
This City,” which has a very
unique, moving sound layered with complex synths
and drum beats.
For fans of The Fray,
OneRepublic, Owl City.
—SARAH BREHM

Independent

Golden Youth
Quite Frame;
Wild Light
Slospeak

Golden Youth’s debut
album, Quiet Frame; Wild
Light, carries a wide array
of sentiments, from playful
tracks (like “Brother In
the Morning” and “Seven
Seas”), to mellow (like the
emotion-filled tones of “I
Was a Lark”), to the swelling ambiance of “You.” The
lyrics are just as wide open,
focusing on seeing the
comparisons in the lives of
those in the world around
us. The pointed lyrical
vision of the masterminds

72

HM

M AY 2013

Life & Death is defined
by the distinct lack of
any percussion. While I
can’t say that I don’t miss
it, Aaron Peace’s guitar
strumming creates a consistent rhythm that had me
tapping my foot after a few
moments.
This EP has the feel of
an acoustic set, dominated
by Aaron’s guitar, with
some light accompaniment
mostly by way of strings.
The effect is a mellow,
relaxing ambiance that
forms a good backdrop for
the humble cries to God
for mercy. It’s the perfect
complement to Peace’s
reflections of who he was
before he found God.

False Idle
Threat
Thumper Punk

Everfound
Everfound
Word

Everfound, a band
comprised of four Russian
brothers, has been slowly
gaining popularity in the
pop-piano-rock genre, and
this popularity is only going
to soar with its self-titled
debut album. Co-produced
by Seth Mosley (For King
and Country, Francesca
Battistelli) and Pete Kipley

Upon first listen, I
thought to myself, “Gee,
another thrash punk
band,” but I was certainly
wrong. False Idle is a solid
punk band, and its first
album, Threat, is filled with
dynamic musical changes,
drive and spunk. I soon
found myself enjoying the
tunes so much that when
I closed my eyes, I was in
a pit bouncing around to
the music. The band has
elements of Green Day,
Blink 182, MXPX and

Squad Five-O, but at the
same time, it rocks a fresh
and positive perspective.
This will be a great addition
to any punk lovers’ playlist.
—SARAH ROBERTS

Ilia
We Are Shipwrecks
Independent

We Are Shipwrecks has
a radio-friendly rock vibe
that is covered by smooth
female vocals, conveying
strength and confidence. It
flirts with edgy by adding a
dash of distortion sprinkled
over a taste of crunchy
bass, but holds back
enough to keep the more
conservative music lovers
from feeling like it’s too
intense for them to handle.
Ilia’s melodies are
catchy with choruses that
tend to stick in the mind.
With their even tempos
and clear vocals, these
songs invite the listener to
sing along. While I enjoy
the overall sound, the riffs
sometimes feel repetitive
and shoved to the front of
the mix as if to say, “Here I
am! Pay attention to me!”
Some of the backing vocals
have been overemphasized. And while they don’t
necessarily make me dislike
any particular song, as a
whole, they do have me
skipping some of the tracks
in favor of others.
The lyrics focus largely
on hope and boldness
under God’s guidance. The

We As Human’s debut
release is sure to sell
There’s been a lot of anticipation and
expectation about the self-titled debut album
from We As Human since the band was discovered by Skillet’s front man John Cooper.
(He personally fast-tracked the band’s signing
with Atlantic/Word Records.) Produced
by Howard Benson (Skillet, Red, P.O.D.,
Flyleaf), this 10-track album is good at what
We As Human it does – aggressive, heavy rock layered with
trilling and gritty guitars, pounding drums
We As Human
and energetic vocals – yet as a whole, it feels a
little generic.
Atlantic / Word
Still, there are some standout songs.
“Zombie” is fast-paced, rambunctious and features John Cooper himself.
Lacey Sturm (formerly of Flyleaf) adds her brilliant vocals to “Take The
Bullets,” a track that straddles the fence between solid rock and metal.
“Dead Man” is slightly reminiscent of Project 86.
And the final track, “I Stand,” is a mosh-approved anthem for
any fan of Christian rock; “I believe that Jesus died and He is risen
again,” vocalist Justin Cordle sings. “I believe that He will burn
this world down in the end / I don’t care what you think about me
or what I say / I mean every word why should I be ashamed / I
Stand!”
Despite its overarching generic feel, We As Human will sell well and
make a dent in the Christian rock genre. Watch out for this band; as it
grows in musicianship and creativity, the next album has the potential to
blow everyone away.
—SARAH BREHM

title track speaks of us as
“the rescued ones” while
assuring that “we are safe
on the shores of forever.”
“Reaching” adds a measure
of humanity by wondering,
“Then why do I feel so
alone if I am yours?” but
even this lament conveys a
sense of hope. Perhaps my
favorite lines come in “We
Will Rise,” sending up the
supplication, “Oh / Anoint
us / Lord / To speak only
Your truth.”
While these songs don’t
have the type of intensity
that gets my blood pumping, they are the type I
might play when in need
of something encouraging, reassuring or simply
upbeat while milling about
the house.
—CHAD SIDES

Deftones will be unavoidable, but Half Hearted
Hero holds its own well.
While the album artwork
and title might convey a
sense of haphazard songs
and a fly-by-the-seat-ofits-pants approach to art,
these eight tunes ring with
too much power and pop
sensibility to be the result
of simple jam sessions.
—DOUG VAN PELT

Moses Uvere
The Motive
ChaosTheory

Half Hearted
Hero
Whatever
Animal Style

Currently out on tour
with Altars and Carousel
Kings, pop-punk band Half
Hearted Hero will provide
energetic tunes to fill the
stage time and utilize it
well – with energy, hooks
and no small amount of
low-end power. Tunes like
“River” and “Untitled”
recall visions of Dogwood’s urgently propelled
melodies and Puller’s
somewhat fuzzy-yet-tight
and kind-of-heavy rhythm
section. Comparisons to

It’s good to hear
Nigerian-Texan Moses
Uvere bring Dallas — the
city rappers P.I.D. and
D-Boy Rodriguez once
called home — back into
holy hip-hop prominence.
On his third record, The
Motive, Uvere, the latest
emcee on the rise, makes
eminently commercial
tracks that take their
cues from the controlled
wobbles of post-dubstep
pop, the wooziness of his
home state’s chopped
and screwed style and the
overall Cash Money-influenced Southern-ness.
In terms of flow, Uvere’s
spitting approaches that
of Wiz Khalifa in simplicity
and directness, but with
more self-awareness and
less hedonism — even
though he’s not averse to
a good, clean party, either.
Uvere keeps his faith integral to the artistry that en-
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compasses his lifestyle. He
doesn’t rely on evangelical
exhortation and this combination is likely the key to
his crossover success; he’s
shared stages with artists
like Trey Songz and Paul
Wall, having learned how
to not alienate the nonsaints in attendance.
Unlike some of the
self-referentially reformed,
minimalist, underground-level sound among
current righteous rappers,
Uvere sounds ready for
general market radio. That
may be a mixed blessing
for hardcore hhh/rr (holy
hip-hop/righteous rappers)
listeners, but even at his
most confessional and
theological, he’s smooth on
the ears. And that’s bound
to take The Motive places
nether Shai Linne nor
Lecrae have gone.
—JAMIE LEE RAKE

metalcore band playing
at the same time. Most of
them weren’t bad and their
messages were great – but
they all sounded the same.
Send Me Home fits right
in that boat.
The Struggle opens with
a piano track backed by a
reading of Psalms 118:14-17
that slowly turns into a
screamed-out prayer over
the piano. It isn’t a unique
setup, but it does set the
mood for the worshipful EP.
The vocals are incredibly
easy to decipher, which is
nice because the lyrics are
possibly the strongest aspect of the whole EP. Apart
from the fact that some
of the lyrics are repeated
a bit much, the message
is incredibly powerful and
relatable. Expect lyrics along
the lines of “Hope is all I
have left,” “with every step
I take / I do it in Your name”
and “I am a witness of love /
If I give You everything / It
wouldn’t be enough.”
Unless you really miss
metalcore or want more
heavy worship music, pass
this one up.
—SEAN HUNCHERICK

Send Me Home
The Struggle
Harbor

Your love or hate for
metalcore alone will probably decide whether or
not you’ll enjoy Send Me
Home’s EP, The Struggle.
Overall, the EP is repetitive. Most songs feature
a mix of breakdowns,
repeated lyrics, and either
screamed or pop vocals.
It reminds me of the days
at Cornerstone Festival
when every generator
stage seemed to have a
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Black Sabbath
13
Universal

Black Sabbath is that
one band almost every
heavy metal historian
points back to as the originators of the heavy, scary
and loud-as-stink sound

we embrace as “metal.” It
should come as no surprise,
then, that the release of
this collection of eight
all-new songs would get
the worldwide attention
of headbangers everywhere. Even the fact that a
spiritual magazine like HM
would be alert enough to
voice its own assessment is
not too shocking.
The logic behind covering
13 is historical, in part –
given that chief songwriter
Geezer Butler considers
himself a believer in God
(see “After Forever” from
the 1971 Masters of Reality
album for evidence) – and
borne from recent events
(like the ironic moment at
the end of the documentary
God Bless Ozzy Osbourne
where the so-called “Prince
of Darkness” gets on his
knees to seemingly show
Ozzy blessing God; or the
fact that guitarist Tony
Iommi is battling a type of
cancer and may be facing his
own mortality, which would
be a good reason to get a
lot more introspective and
spiritual than usual).
The tune “God is
Dead?” is reason alone
for a Christian to check
out this album and look
deep within. The lyrics are
a fascinating revelation of
an internal struggle with a
question many wrestle with
at some point: Is God real?
Or is He dead? It starts off
by referencing the “faith
of my father, my brother,
my Maker and Savior,”
asking for help. Another
valid and age-old question
is raised in a subsequent
verse: “Who do you trust
when corruption and lust
/ Creed of all the unjust
/ Leaves you empty and
unwhole?” It’s acknowledging the uncomfortable

realization that there must
be more to this life than
eat, drink and be merry.
There is an unusual reference to the aftermath of
death, it seems: “With God
and Satan at my side / From
darkness will come light.”
Puzzling. The writer then
shares his own discomfort
and confusion in the chorus,
revealing, “These riddles
that live in my head / I don’t
believe that God is dead.”
Like “After Forever,” the
reader is pushed back with
another confrontational
question: “Do you believe a
word what the Good Book
said / Or is it just a Holy
fairytale and God is dead?”
Excellent questions indeed.
“Live Forever” and “Damaged Soul” (which confesses, “I’m losing the battle
between Satan and God”)
cover similar territory.
All eight tunes on 13 are
rock solid with that heavy,
signature Sabbath sound.
If you ever listened to
the band’s middle catalog
(IV, Technical Ecstasy and
Sabotage), sonically, this
fits right in the middle.
In other words: It’s great.
It’s awesome, and it’s very
tasty. However, I doubt
any of these tunes will
show up on a future retrospective greatest hits collection, if you know what
I mean. It’s satisfying; it’s
good, but it is still just shy
of “classic” material. The
leadoff track and single,
“End of the Beginning,”
might be the hit. It sounded great in their cameo
appearance performing the
track on “CSI” in May, but
the overall hypnotic power
of their mighty sound is
just shy of true greatness
when it’s lacking the riff
that won’t go away.
—DOUG VAN PELT

Creations
Unworthy/
Humility
Mediaskare

Creations is back with
its sophomore release,
Unworthy/Humility, which
is guaranteed to bring a
super-packed punch of raw
emotion and aggression to
your music collection. If
you’re unfamiliar with Creations, as a band, they bring
honest truth and don’t hold
back on what they believe is
right. True to form, vocalist
Thomas Hirst focuses on
the fact that Christ died for
everyone’s sins and how that
is taken for granted. Aside
from the lyrics, this new
album presents itself with
more than just breakdowns
common to the genre — the
drumming is more technical
and each track isn’t predicable. Adding to the excitement and unpredictability
are guest vocals from Brook
Reeves of Impending Doom
and Dean Atkinson of With
Blood Comes Cleansing.
Unworthy/Humility shows
Creations’ progression as
a band; it shows that its
writing process has stepped
up a notch. Whether it’s a
tiny drum fill during a brief
silence, or guitar squeals
between tempo changes,
it’s obvious that Creations
took its time and put effort
into this album, produced
by Zack Ohren (All Shall
Perish, Set Your Goals).
Although it’s a raucous
album, it doesn’t present

Dancing the
night away
The Captain
Hates the Sea
As You Will
Stayposi

anything new. That’s not
to say it’s boring; listeners
will hear similar sounds of
Whitechapel and — dare
I say — The Tony Danza
Tapdance Extravaganza.
The majority of this album’s
breakdowns are slow-paced
and rhythmically simple.
Even though some of the
tracks sound repetitive at
times, each song brings a
different topic lyrically, and
that’s what makes this album
special.
—DANIEL GARCIA

Pacifico
Without Heroes
Independent

Indie-punk band
Pacifico is set to release its
first entirely self-funded
album Without Heroes after
a three-year process. The

album took the one-man
band to multiple states,
recording studios and
collaborators that Matthew Schwartz, the sole
member of Pacifico, chose
himself. The record is a
concept piece that tells the
stories of people (or “walls
of personal heroes,” as
Schwartz calls it) that have
impacted and helped him
create every piece of music
he has made.
Heroes takes you an
emotional journey, from
somber songs such as “I
Want to Love You Like I’m
Sober” and “Your Royal
Highness,” to the upbeat,
tap-your-feet songs like “I’m
Letting Go Now Here I Am”
and “Black and Bruised.”
Hand-in-hand with his collaborators, Schwartz offers
us a different sound from
each song for every type of
mood. I couldn’t get enough
of the variety.
I found myself taken
aback by the lyrics and the
overall feel of the album;
I was recommending it to
my friends and family soon
after the first spin. The song
“I Want to Love You Like

I’m Sober” makes you feel
like you’re in a cartoon with
a rain cloud over your head
that’s only pouring on you.
That’s one of the album’s
greatest strengths: the lyrics
are universally relatable;
they are what pushed me to
share Without Heroes with
more than one generation. Overall, the album
is capable of making the
listener feel a vast variety
of emotions, from intense
happiness to introspective
reflection. I will be eagerly
awaiting the next album.
—TAYLOR RHEA SMITH

A Common Goal
Blessings and
Battles
Thumper Punk

Boston-based punk
outfit A Common Goal

If you don’t have enough dancecore in
your life, The Captain Hates the Sea will
help you out. It’ll work, too. You won’t
be holding the wall when they turn on
their combination of slick hardcore,
keyboards and melodies. From the eerie
beginning of the record to the closing
acoustic and remix tracks, it’s got memorable hooks and plenty of pit-ready beats.
Without a doubt worth your listen.
—DAVID STAGG

is reminiscent of the
Dropkick Murphys, and
I should tell you that
after the first spin of their
debut release Blessings
and Battles, I was ready
to throw the album into
the unoriginal-and-completely-boring stack of
the thousands of imitation
Dropkick Murphys bands.
And let me also say that it
could very easily get lost
in that sea. The chances
of the common punk rock
fan throwing this to the
wayside are pretty high,
because it does sound like
Dropkick.
I almost made that
mistake, and I have to tell
you that I am quite excited
I did not. After taking the
time to listen thoroughly, I
found out that A Common
Goal has a very special
ability that even bands that
have been together for a
decade do not have — and
the fact that ACG have
only been around since
2009 makes it even more
impressive — in that they
write memorable songs.
The songs stick like shoes
on the movie theater floor

(and the popcorn does not
cost $9.50). From the cut
“Frame of Mind” to “Blue
Collar” and to my favorite
song (the title track
“Blessings and Battles”),
you get a full-course meal
of New England boot core.
There’s grainy guitar tone,
and absolutely nothing in
any shape or form is slick
about this CD. It is a rough
ride, much like a visit to
the pit of a Patriots’ game
— it may not be pretty, but
it gets the job done.
This is a good release,
not a great release.
The songs are solid, the
vocal hooks work (at
times there’s a tinge of
Volbeat), the production
is a carbon copy of a
Boston back alley, and
the message of the songs
is really good. At times,
though, the backing
vocals verge on unlistenable, and there is still a
little too much Dropkick
Murphys in them. But
because the songs are so
memorable, it rises to the
top. Blessings and Battles:
Recommended!
—WES JAQUES
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hearing a lot more from
these guys in the future.
—DAVID STAGG

For The Broken
Aurora

Bruised But Not
Broken
Just(defied)

Imminence

Fredericksburg, Virgina’s For The Broken have
released a stellar debut
EP, Aurora. The hardcore
quintent — a combination
of chugs, melody, and the
occassional atmospheric keys or hammered
dulcimer — start the EP
strong with “Borealis.” It
begins with the forboding
metalcore growl, haunting
over some beautiful
and simple keys. It then
embraces melody (on a
aurprisingly catchy hook
that could easily be on pop
radio) only to punch pop in
the face as they grind into
a breakdown.
The EP doesn’t let up,
weaving wonderfully timed
guitar chug progressions
into their melodic fabric.
The hardcore moments of
the record help to break
up the singing; the biggest
complaint of the record
could be that the songs are
too sectioned off.
The production helps,
too. Clever effects and
perfected stops and silences make the record sound
incredibly professional.
If this were a full LP
and their future songs
are anywhere in Aurora’s
ballpark, it would easily
bump this rating up even
more. If you only have time
for one track, check out
“Temptation.”
—DAVID STAGG
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Standby

Openly embracing the
synth, Bruised But Not
Broken are just out of
high school, starting off
their metalcore journey.
Their youth is an asset,
keeping them hip, as their
synth-metal sound is
undeniably entertaining on
record, and is sure to induce
dance pits nationwide.
Hailing from Charlotte,
NC, BBNB can wax operatic underneath tasty guitar
licks, move seamlessly from
breakdown to breakdown,
and keep the listener on
their toes — the number of
movements in each song
make it fun to enjoy the
whole way through.
The keyboards are a
great addition to the first
two tracks on this fivesong EP, but they really
shine in the somewhat titular “Just(defied) Sin.” The
way an orchestra can take
an unblack metal release to
a new level, the synth here
adds one more layer to the
already complex songwriting. And for good measure,
they throw in a house-rave
beat to bridge the song to
the final breakdown.
Without a doubt, BBNB
should be on your list of
band’s to check out. They
return to the studio to
record their full-length in
July, and if this EP is any
indicator, we should be

No Longer
Bound
Paid in Full

or even being picked out of
a crowd.
Paid in Full is rambunctious, throbbing and
visceral. The breakdowns
are solid. The spine of
the songs are solid. The
production is thick and
clear. Unfortunately,
when it’s all about the
music, it may be “listen a
couple times” and move
on. There isn’t enough
here to sustain being the
chosen ones.
—WES JAQUES

Independent

From the first chord
of Grand Rapids’ own No
Longer Bound’s Paid in
Full, it becomes quickly
evident I will have zero
problem digesting this
platter of hardcore. However, if you’ve come hungry, I hope you desire your
meal in short hard bursts.
Coming in at a dangerously
long two minutes and
seventeen seconds, “Stand
Righteous” (the longest
track on the album) tells
you exactly what you are
getting. This album has
bludgeoning breakdowns,
gang vocals and melody
only imaginable by a concrete mixer. After all, what
are you looking for from
your hardcore bands?
The issue with No Longer Bound (and the same
issue that has clouded
this scene since metal
and hardcore converged)
is the lack of individuality. Blurred by crowds
of crossover bands, No
Longer Bound have quite
a battle ahead of them,
fighting to be chosen as
one of many — it may be
part of the band’s plan (or
lack thereof) to exist without care for being labeled

Ghost Ship
The Good King
BEC

Folky in some songs,
country in others, Ghost
Ship’s The Good King is
the second full-length release from mega-church
Mars Hill Music’s worship
bands.
The Good King has hints
of Ben Folds Five/Ryan
Adams meets Jesus, and
others are more pop-rock.
While the album may be
a bit too varied stylistically, it is well-written
and doesn’t fall into your
“typical” worship album
category. “Jude Doxology” and “Son of David”
are particularly beautiful
tunes.
If you enjoy unique
pop-rock worship, flecked
with elements of folk and
piano, you will enjoy this
album.
—SARAH ROBERTS

Hideaway
Daybreak
Independent

Self-proclaimed
“alternative rock for the
weak-hearted,” Hideaway
brings us their debut EP,
Daybreak. Dosed with
a mixture of progressive chords, whaling
voices and nostalgic ’90s
post-hardcore, the five
songs sing of love, despair
and nostalgia. Tracks like
“Memories” and “Daybreak” are easily reminiscent of bands like The
Movielife or Jimmy Eat
World, with gritty vocals
and heartfelt lyrics like,
“What I wouldn’t give to
make this last forever.”
Others (“Take Me Away,”
“Sinkhole” and “Closer”)
show the band dipping
into a dreamlike, nonchalant style similar to what
you might see from The
Smashing Pumpkins.
With the slew of
underground alternative
rock bands like Balance and Composure
and Misser popping
up, Hideaway’s turn in
recontextualizing the past
proves more than worthy.
Daybreak is the sort of EP
you want to blast while
on a night drive through
the desert with nowhere
to go.
Of course, the band
knows exactly where it’s
going and, most importantly, how to get there.
—MELISSA SANCHEZ
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PLAY FOR FREE
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LETTER FROM THE METAL EDITOR

Look to God, not to man
Hello metal kiddies,
All fingers in the media circus of hard music seem to be pointing at Christian metal right now; the Tim Lambesis situation seems hard to avoid. (He
was arrested last month on one count of solicitation of murder.) First, let me say that I’ve been a fan of his band As I Lay Dying since their first demo
recording, and I wish the best for them. I don’t know if he’s guilty or innocent, and I don’t care to speculate. It’s easy to turn a request for prayer into an
opportunity for gossip. Let me point out two actions that I believe are appropriate here. First, earnestly seek God in prayer for all those involved, without selfish motives. Only He can bring glory out of a mess like this. And secondly, look to God, not man. Man will let you down every time — Christians
included. We are but sinners, saved by grace.
This month we bring you technical death metal band Monotheist, Euro retro-glam metal band Desyre, and modern rock band Stone Water, and a
handful of reviews. We’ve got some great plans for next month, Lord willing, so stay glued to this channel. Summer heat is almost here, so crank up
your favorite tunes and roll those windows down. Until next time.

—CHRIS GATTO, HEAVEN’S METAL MANAGER

SPINNING AT HEAVEN’S METAL
Killswitch Engage
Disarm the Descent
“When the weight of
this world bears down
and the stars have fallen
like tears, I am with you
always...”

Deutoronomium
The Amen
Killer Finnish death
metal.

Bride
Tsar Bomba
I guess “This is our
final CD” doesn’t really
mean that at all.

Sacred Forests
Sacred Forests
Ambient band is now in
my doghouse — their CD
is literally stuck in my car
stereo.

A retraction...
Matt Maher was
inadvertantly listed here
last month. (No offense
to Mr. Maher!) See HM
for that stuff. Got to keep
my metal rep intact!
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DESYRE
THOUGH THE BIG HAIR AND SPANDEX ASSOCIATED WITH POP METAL MUSIC WERE
TABOO FOR A WHILE AFTER NIRVANA HIT THE SCENE, IT SEEMS TO BE ALRIGHT
AGAIN. » YOU CAN NOW ADMIT YOU LIKE HAIR METAL, AS THE POPULARITY OF THE
ANNUAL ROCKLAHOMA CONCERT OR THE RECENT MONSTERS OF ROCK CRUISE
SEEMS TO INDICATE » WRITER DALE HUFFMAN RECENTLY TRACKED DOWN SINGER/
GUITAR PLAYER MAZI BORGMASTERS FROM FINNISH ROCK BAND DESYRE (MADE UP
OF BORGMASTERS, COCO TOMMY, GUITAR; LADY SOUNDWAVE, KEYBOARDS; MIKE
“OZZY” SEEKER, BASS; JAYCE PRIME, DRUMS), WHICH WAVES THE GLAM FLAG HIGH.

Can you tell us about Desyre? When did you guys get started?
Who is in the band?
The very first Desyre incarnation materialized in 1998, when the vision
(and the name) came to me. At the time, I was the only one in it, but the
vision about a band was very precise and quite clear. I just had to pursue
it.
Also, I guess it’s essential to the story to let you know that at least here
in Finland, the late ’90s musical vibe, in general, was very melancholy.
This bothered me badly. I found myself longing for some happy-summergood-times-rock ‘n’ roll more and more and wasn’t getting any — something in the vein of Rage of Angels or Stryper.
So, guess what happened? One night our church’s youth group
parked itself at one of the girl’s homes after our Saturday evening
Bible study, and everyone was laughing together and watching TV and
whatnot. I was kind of in my own world, so I isolated myself from the
gang once again. I went to check her CD collection and found many
forgotten treasures from my childhood. I had dismissed them when I
dove into the heavier stuff of Mortification, Tourniquet, Deliverance,
Discarnated and Betrayal, among others. At that time, it was a code
of honor among us Christian metal heads (in our area) to listen only
to white metal. (And I have to stress this: I still do love all that stuff.
Go white metal!) Stryper had made a very strong mark on me from the
day I first heard Soldiers and especially the song “First Love,” which
triggered me to grab the guitar in the first place.
Anyway, I borrowed all the ’80s Bon Jovi she had and started my journey down memory lane. I was in tears when I heard “Livin’ on a Prayer”
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after so many years. It suddenly dawned on me that Bon Jovi’s Slippery
When Wet was the first complete rock album that had changed my life.
That, Europe’s Final Countdown and the first Samantha Fox album.
From that point on, I knew I was called to do that kind of stuff musically.
I just knew it.
Desyre plays glam and hair metal. I know it was big in the ’80s
and early ’90s, but in 2013 how do people respond to music that
hasn’t been in style for the past 20 years? Is it big in Finland?
That’s a good and valid question. It seems to be quite a popular thing
nowadays, here in Finland as well as from a global perspective. We do
now have successful bands like Steel Panther, not to mention the reunions
of many of the real ’80s bands. But in ’98, when I started to walk this path,
not really (laughs). I couldn’t find anyone to complete the lineup in several
hungry years. It was a long road.
Do you have a big following playing glam and hair metal?
Well, it’s hard to define a big following. Internet-wise, it’s a different
ball game. In our “real life,” we have a (minor) following, but we are here
in the small country of Finland. We are an independent band with no
label, but we seem to have something going on, though. People have come
up to us after the gigs to tell us many nice things. It’s very nice to hear that
we’re an influence to some. On the other hand, it’s a different thing to hear
that we suck big time (laughs)! But that’s normal. We’re not perfect. My
motto is: “No one can be a better Desyre than we are. No one can make the
highlights or the mistakes as we make them!”

»

THIS IS NO MORE “JUST” GLAM
METAL. IT’S “GLAMTRON” METAL.
NOW WE ARE EVEN MORE ’80S
THAN WE WERE BEFORE.
—MAZI BORGMASTERS

I see you are working on your new album, Glamtron. Who is the
main writer for the band? When is the release date for the album?
On Glamtron, there is no main writer, per se. On the debut album, I
was the main writer, but I bugged the band to write also and they didn’t.
Actually, on Glamtron we have a trio, which is me, Lady Soundwave
and Jayce Prime. There are some collaborations and also some pieces
that were written by a single person. Most of the lyrics are from my
pen. We are aiming for this summer to release it, but no exact date has
been set yet.
Your last album was Warning of the Night in 2009. Why wait four
years to put out Glamtron?
After Warning, we took a few (OK, seven) steps back to evaluate our
stuff and realized that we were at a crossroads there. Let’s not walk that
same road again, but let’s update the sound. We were fortunate enough to
get Lady Soundwave on keys and then it was time to invent a new style for
us. This is no more “just” glam metal. It’s “glamtron” metal. Now we are
even more ’80s than we were before. I think you’ll find out when you first
listen to the new album. Also, this album is fresh. It’s nostalgic, but it has
something very fresh in it. And I thank God for that. Literally.
How did the band come up with the name Glamtron?
Funny story. In our debut album, I made a bogus claim on the cover sheet
that “Desyre uses exclusively Glamtron® vibe” on the album. We then decided
that Glamtron is a very cool and different title. Let’s use that one!

Is Desyre a Christian band? Or Christians in a band?
We are all followers of Christ, for sure. I guess if you want, you can call
us a Christian band if you read the lyrics. I’m not too enthusiastic about
the labeling, though. But that’s just me. I mean, look at U2, for example. Or
Lenny Kravitz. They have both sang about God (in a good way) but are not
labeled as gospel. It’s a crazy world. Don’t get labeled.
What is your definition of Christian music?
This is very large area. I’m not sure … How much space do we have here? I
love some of the (contemporary Christian music) stuff I have found from my
(more innocent) days of youth … (B)ack then, everything was very black and
white. Either you were a Christian outlet or a secular one. The older I get, the
more I realize that God in His greatness has spoken to me through every kind
of music. Oddly, mostly through the “secular stuff.” I do love my dosage of the
in-your-face boldness in the lyrics, but that’s not for everybody. I think the
Christian artists also have the freedom to do the kind of art that comes from
their heart. Sometimes it’s very annoying to hear things like, “There wasn’t
enough Jesus in their lyrics so they must’ve been backsliding or something.”
Any final words?
My final words are to be the following: Seek first the Kingdom of God,
and all the rest will fall in line. I cannot stress enough what a blessing it is
to have the Creator of the Universe on our side and loving us. Jesus Christ
is so, so, so much more than we can ever understand — while walking on
this Earth, anyway. I say, Glory to God!
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Set in Stone

As a radio host, Dale Huffman
is gifted at unearthing new bands,
and here he presents to you his
latest: Stone Water, a rock band
from Liberty, Miss.
How did Stone Water form?
Well, the history and development of Stone Water probably
begins in the summer of 2003.
We were a few musically illiterate
kids with a wild, crazy idea that
we would start a band. We got
ourselves a few cheap guitars, a
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secondhand drum set and a borrowed bass guitar and set out on
what would one day become Stone
Water. We were learning songs
by Nirvana, Lynyrd Skynyrd,
Green Day, Three Doors Down,
Creed and other rock/grunge
bands – that was our goal in the
beginning. We never realized how
awful we sounded; fortunately for
our families, it didn’t last long.
However, brothers Cody (guitarist) and Levi (drummer) didn’t
give up on the music dream. Every

M AY 2013

opportunity (we got), we dragged
our instruments out of storage
– because we weren’t allowed to
keep it in our house – and set them
up on our front porch and terrorized the neighborhood. Our mom
came out one evening with a picture drawn by Cody. In the drawing, there are three nails lying in a
puddle of blood, a crown of thorns
with “I hang with Jesus, because
He hung for me.” Mom asked that
we take this idea and write a song
to go with the music we were play-

ing. It seemed a bit far-fetched, but
we did it anyway. So, there you
have it! Our very first original: “I
Hang with Jesus.”
Years passed and the songs
kept coming. God truly blessed us
with the gift of songwriting, and
what was previously meaningless
noise became a joyful noise. For
once, what we were doing had a
meaning and a purpose that far
exceeded our original dreams of
being a secular rock band.
Although God had given us

such talents and gifts, we had no
venue. We had a message but no
place to share or anyone to minister
to – not to boast in ourselves, but
only in God. We knew our gift was
not for our ears only, but for the
world. We just didn’t know how we
would do so.
After a number of years, our

will for you.” We, as a band, consider that day to be the beginning
of Stone Water. Still only two members, God would add to and take
away in the years to come.
Stone Water, what’s the origin of that name?
While working on the restoration of the church, prior to our
first service, we decided our twoman band needed a name. To be
completely honest, it was completely random and had no biblical
influence whatsoever. Stone Water
it was. Later, we made the biblical
connection through Exodus 17:6.
We liked it, and it makes for some
really cool looking merch.
Who are the band members?
Stone Water consists of four members: Cody Ready, vocals and guitar; Levi Ready, drums; Julia Ready,
keys, back-up vocals and Cody’s
lovely wife; and last, but certainly
not least, Jeff Morgan, bass. Previous
members are Justin Steele, James
Steele, Dayce Swearingen and Jim
Foster. All members and previous
members were born and raised in
Liberty, Miss.

dad began new work in Smithdale,
Miss., as a first-time pastor of a
nondenominational church, “The
Inhabitants of the Rock Church.”
He purchased and began a total
restoration on an old church building. We were there every step of
the way. After finally completing
the church, our first service was
held August 16, 2008, and for the
first time, Stone Water performed
before a small crowd of people. The
anointing of God filled the building, as if to say, “This is my perfect

What genre of music do you
consider your work to be? Who
are some of your major influences?
We are a Christian rock band.
Some of our biggest influences are
David and the Giants, Third Day,
Disciple, Red, December Radio,
Skillet, Kutless, Thousand Foot
Krutch, Casting Crowns, Sidewalk
Prophets, Tod Agnew, Decyfer
Down and many others. We are
mostly original having been blessed with over 20 original songs. We
currently cover three praise songs
in our set. It brings something
familiar to the crowd, and it usually
eases the audience into a comfortable spot to worship.
Can you tell us about the new
album, I Hang with Jesus?

The album, I Hang with Jesus,
obviously named after our first
song, is a 10-song collection of all
Stone Water original material.
Where have you performed?
What are your favorite and
least favorite venues? Do you
have any upcoming shows?
We have performed anywhere
from birthday parties to huge
churches and auditoriums. Our
favorite venue, without a doubt, is
to play in the four walls of a church.
The atmosphere of a church is set
for praise, and the focus is on God.
It is easier to get to the hearts of the
audience, and it gives us a chance
to minister the word of God, not
just play music. Our least favorite
venues are outdoor events and festivals. We tend to lose the crowd
to the surrounding fun and activities. Nevertheless, we jump at the
opportunity. We do not perform at
bars or any place alcohol is served.
We have been looked down on for
this decision, but we stand strong
on Romans 14:16: “Let not then
your good evil be spoken of.” A bar
room would leave plenty of room
for lies and rumors to destroy our
witness. We are always looking for
a booking, and the best part is,
we play for free. We travel with a
full set of stage equipment, sound,
and lighting. We don’t feel justified
charging for what we do. It is our
ministry, not our job. Maybe one
day we will do this full-time, but we
know God will provide. Love offerings are more than what we could
ask for, but if we are required to
travel extremely long distances, we
may require some expenses to be
covered, such as travel and lodging.
What has been your biggest
challenge as a band? Have you
been able to overcome that challenge? If so, how?
Our biggest challenge as a band
is simply keeping a full crew of
devoted members. Members have
come and gone throughout the

years, and most have been family in some way or another. Cody
and Levi are the founders of Stone
Water, and they are the only two
members who have always been
members. At times, they were
the only two members. It is very
disheartening to try to perform a
gig with only guitar, drums, and
vocals. We usually managed by
tracking bass and rhythm, which
provides all the same sound quality
with only half the stage presence.
As of right now, we have the
most dependable committed crew
we have ever had. In June of 2012,
exactly one week following our CD
release, Cody took Julia’s hand in
marriage. Though Julia had been
performing a few songs with us
prior to marriage, it wasn’t until
after they tied the knot that she
really filled the position. Believe it
or not, keys are an excellent alternative to rhythm guitar. Our most
recent addition to the band is Jeff
Morgan. Jeff was our one and only
responder to our bass audition in
September of 2012, but one audition
was all we needed. We were completely blown away at the fact that
he walked in and played our songs
like he had written them.
Where can people hear your
music and find out more about
Stone Water?
You can pretty much get your
hands on I Hang with Jesus from
almost any website, such as iTunes,
CD Baby, Amazon, etc. You can
sample our material absolutely free
on our Facebook page. We can mail
physical copies for those who prefer
an actual CD. Also, check us out on
YouTube, Twitter and Instagram,
but our absolute favorite way to be
heard is live and in person.
Any final comments?
Always remember to do everything you do to honor and glorify
the King of Kings and the Lord of
Lords, Jesus Christ. May God bless
you all!
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How did the band come together?
Monotheist started around 2004 as a solo project of mine. It expanded
into an actual band around 2007, which is when we recorded our first
album, Unforsaken. We only played a handful of shows and then went
on hiatus because our drummer at the time had to leave. Unfortunately,
that hiatus lasted much longer than we anticipated – about four years –
because we couldn’t find a drummer. But we were (finally) able to find a
new drummer, Cooper Bates, which helped revitalize the band. This led
us to finally record a new release, made up of some of the songs I wrote
during our break.
I would describe your music as “progressive death metal.”
Would that be a fair description? Who are your major influences?
I tend to describe our sound as “progressive extreme metal,” because I
feel our sound encompasses more than just death metal. There are influences of black metal and thrash as well. As far as musicians and bands
that influence our sound, I would say the big ones are bands like Death,
Extol, Cynic, Suffocation, Immolation and Emperor. But I’m also influenced a lot by classical music and jazz as well.
What has been your biggest challenge as a band? Have you been
able to overcome that challenge? If so, how?
The biggest challenge we’ve had to face is being consistent as a band.
Life happens, and sometimes people can’t commit to the band as much as
they’d like to. Finding people to play this kind of music is also very difficult, especially where we live. Orlando isn’t a hot bed of metal like the type
we play. So it’s been slim pickings for us thus far. But we’ve been blessed
to finally be able to play out again. It’s been a lot of fun. Hopefully things
will continue to move forward.
You put out Unforsaken with Jeremy Thurmond at Shigionoth.
How did the CD do for you guys?
I think Shigionoth did a great job with reissuing this record. Originally,
the album had been self-released in 2007, but Shigionoth did all-new,
killer artwork and a remastering job, so it sounds better. We’re thankful
to them for that.
You just released a new EP, Genesis of Perdition. How is that
going?
This is our first release of new music in six years, and we’re really excited for people to hear it. It’s also our first release with an actual drummer,
which is nice; it definitely adds the much-needed human element. The
music is more concise than on Unforsaken, but it’s also more focused and
coherent. Also, the production is a step up from before, so I’m happy about
that. It’s not perfect by any stretch of imagination, as I feel it could’ve
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turned out better than it did, but we did the best we could considering our
circumstances at the time. We’ll just keep putting out better and better
music, evolving every step of the way. Genesis is the next step up from
Unforsaken, and whatever we do next will be the next logical step from
Genesis.
Are you working with Shigionoth on the new EP? Are you guys
signed with a new label?
We are self-releasing this new EP, but Shigionoth is helping with preorder bundles and merch. Right now we are not signed to any label. We’re
just doing our thing and if the right people express interest, we’ll see what
happens.
Were there any obstacles in getting this EP produced? Could you
briefly describe the music-making process?
Money! If you don’t come from it, then it’s not the easiest thing to get.
But we were blessed to have some wonderful people help fund the recording through a crowdfunding campaign. It helped us with recording the
drums at a studio, while I would handle recording of everything else at
my home studio to keep costs down. I also had to mix the whole thing
myself which, if it has taught me anything, is that I’ll leave that kind of
stuff to the guys who get paid to do it. I’d rather focus on writing and
playing the music, not frying my brain trying to get mixes right. It was a
stressful situation but I think, all things considered, the end product was
worth the work put into it.
As for how the music was made, like in the past, I wrote all of the music
and lyrics, except for the song “Subzero,” which has lyrics written by our
vocalist Shiv. Since we have more people in the band now, expect new
music to be more of a collaborative effort.
How do you share your faith with your fans?
I can only speak for myself since not everyone in the band is religious,
but I try to live my faith as much as possible in my life, to show love and
compassion to others like Jesus asks us to do. I’m not perfect but I try to
do the best I can.
Where can we pick up this new EP?
Digital copies of the album can be ordered through our BandCamp site,
and if you want physical CDs, you can go to Metal Helm’s website (www.
metalhelm.com) and get it from there, along with some really cool merch!
Of course, you can also come to our shows to get the new EP there.
Any last words?
Thanks to all the fans out there that support us and the music. It means
a lot. God bless!

THE TECHNICAL DEATH METAL GOD HAS SHONE UPON

MONOTHEIST

BY

DALE

HUFFM AN

The ’90s may have been the birth of death metal, but the two decades it’s been around have brought
a lot of maturity to the genre. Gore and violence-obsessed bands are still out there, but there are also
newer bands showing a lot more depth and intelligence in their craft.
One such band is Florida-based Monotheist. Fans of their brand of technical progressive death metal
can rejoice that their full-length, Unforsaken, has recently been rereleased and a new EP of material,
Genesis of Perdition, has been unleashed.
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band, and with the release
of The Amen, I find myself
hoping for another 20
years from this band.
—MICHAEL LARSON

Enshrouding’s ‘Time’
is a welcome surprise

Deutoronomium
The Amen
Die and Gain

Deuteronomium is
celebrating 20 years since
the release of its first demo
with a new album, The
Amen. The final product
has that melodic-deathmeets-doom feel. Gone
are the shouted style
vocals found on Deathbed
Poetry, and back again are
the growls we have come
to love.
Both the music and the
lyrics seem to be done in a
worshipful manner. There
are moments of extreme
metal and praise genius,
like on the song “Jehovah
Sabaoth.” I found myself
singing along — “Holy,
holy is the Lord of hosts
/ Holy, holy is Jehovah
Sabaoth.”
There is some real
maturity in the songwriting
here, with moments of aggression interspersed within a crafted structure. So
while the riffs are, at times,
simple and atmospheric,
the songs are completely
enthralling. Truthfully, the
past 20 years have given us
some great music from this

Montheist
Genesis of
Perdition

Enshrouding
Time to Kill the
Beast

Independent

Bullroser

Monotheist is back with
an EP that simply rages!
It is technical progressive
death metal, both beautiful
and brutal. The guitar work
makes the album thrive;
there is seriously amazing
lead guitar work on Genesis. The song arrangements
are thoughful, and there
are enough varying influences to keep the songs
fresh. In fact, they might
throw so much in there
that it’s almost impossible
for the record to get stale.
The clean vocals are a
bit of an acquired taste,
though, and I could see
how they wouldn’t sit well
with some; however, they
struck me as beautiful.
Spend some time getting
acquainted with this. You
won’t be sorry.
—MICHAEL LARSON

Wonroe Vision
The Pictures of the
Past, Present and
Future
Silver Bullet

The Pictures of the Past,
Present and Future is the
second release from Steve
Rowe’s latest project,
Wonrowe Vision. The title
gives us a clue of what to
expect from the release;
it is a compilation of sorts,

I had no idea what to expect from this
band, but it was quite a pleasant surprise
— solid, thrash-infused death metal. The
quickest way into my heart is a good riff,
and there are some great ones found on
Time to Kill the Beast.
This album is beefier than most
extreme metal, and that is actually refreshing. It’s death metal filled with life;
Enshrouding has announced its arrival.
—M I C H A E L L A R S O N

starting with two new
studio tracks. “That’s Total
Evil” is a new composition
from Rowe, while “Pictures” is a newly recorded
version of a Lightforce
demo song from 1986.
(The demo song is also
included as a bonus track,
alongside a live version.)
Both new songs bounce
along with a big punk rock
vibe that falls somewhere
between the Ramones and
early Motorhead. Rowe,
mostly known for his death
growls and Lemmy-like
raspy vocals on Mortification releases, sings in a
mostly clean voice on both
tracks.
The bulk of the release
is live songs recorded at a

late-2012 show in Australia
called “The Metal Bible
Launch.” The song selection is mostly taken from
the band’s debut release,
also released on Australian
label Silver Bullet Records.
The record closes with the
demo recordings from
Lightforce, allowing longtime fans to see the band’s
transformation from inception to now. The closing
track is Mortification’s
2004 recording of “12
Men,” which sits aside the
1986 Lightforce version of
the same song.
Wonrowe Vision is very
different from the heavy
metal, thrash and death
metal of Mortification and is
Steve Rowe’s attempt to ex-
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plore his love of classic hard
rock and punk. Wonrowe
Vision may not be every
Mortification fan’s taste, but
those willing to go outside
the box might find this
release to be a fun listen.
—SCOT T WATERS

Pylon
The Harrowing
of Hell
Roxx

The original album from
these Swiss doomsters was
only released on vinyl last
year and reviewed by our

resident ultimaniac Scott
Waters. Roxx Productions
decided to make this rare
piece more available to
the headbanging public
by reissuing it in two new
formats. The single-disc
version has the seven
original songs and adds
the bonus tracks “Golden
Voice” and “Lines.” The
limited two-disc edition
shares the same disc one,
and the 11 tracks on disc
two are cultivated from a
trilogy of previous releases:
Th’ Eternal Wedding Band,
Doom, and Armoury of
God. The lyrical content is
strictly biblical, and when
singer Matt Brand kicks
into his gravel-tongued
mode, there’s heaviness
aplenty, especially on
the tune “The Stream of
Forgetfulness.” Pylon’s
cover of Black Sabbath’s
“Paranoid” disassembles

the original with its slow
delivery. I can appreciate
the doom metal more than
the stoner rock here, but
all in all, I’m glad the light
of day has shone on this
band – surely we will hear
more from Pylon.
—CHRIS GAT TO

I can appreciate the
doom metal more than
the stoner rock here, but
all in all, I’m glad the
light of day has
shone on this band.
—MICHAEL LARSON ON PYLON

Quest for
Serenity
Moonlight
Worship
Independent

Moonlight Worship’s
music is a lot like an

extreme winter blizzard.
Like that feeling you have
as you seek shelter in the
midst of a winter storm,
this album works to bring
you to a place of peace
in the midst of chaos.
(Lyrically, this project is
about someone dealing
with emotional issues, so
I felt the atmosphere was

right on for that subject.)
The atmospheric unblack
sound is a unique thing —
such dark sounds without
the true darkness of evil
behind it. This album is
cold and unrelenting. It is
intense and hypnotic. It
is most definitely not for
everyone.
—MICHAEL LARSON
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