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LETTER FROM THE EDITOR

Are you there, God?
It’s a good month for metal. There are a number of great releases hitting the airwaves, some from established bands like August Burns Red, and then 

others like Maranatha’s Spiritless, a record so raw and honest it stabs you in the heart. I had the honor of writing the piece on Collin Simula, the guy who 

wrote, played and sang every note and lyric on that album. Something about his story resonated with me. Simula had a really tough year, and in the heat 

of the storm, the metaphorical wind and waves beating relentlessly against the side of his boat, he was faced with the question every human on earth 

asks at least once in their life: “Where are you, God?”

The old adage goes, “Time heals all wounds,” and it’s true. Simula made it out of his depths, living a happy, healthy life with his wife and multiple 

children. I had my own mountain to climb in 2012, as well. Obviously, I made it out alive or I wouldn’t be capable of writing these words. But when 

you’re in the middle of that hell? It feels like there is no such thing as time. All you’ve got are wounds, and you can’t stop picking at them. It’s painfully 

clear they’ll never heal because you can’t keep your hands off the skin as it tries to heal.

Simula’s point was that when he wrote Spiritless, his emotions were real. (Too real for a “Christian” release?) He bares some of the darkest of his feel-

ings, and sometimes our real life feelings don’t fit with Church on Sunday. Sometimes, they fit right in with Drunk on Saturday Night.

And you know what? That’s OK. No matter what you feel, God’s still on His throne. And He can handle your anger.

—DAVID STAGG, EDITOR-IN-CHIEF
   DSTAGG@HMMAGAZINE.COM

SPINNING AT HM
Maranatha

Spiritless

A top candidate of mine 
for best record of the 

year. Raw honesty, raw 
musicianship.

The Burial

In the Taking of Flesh

Phenomenal metal.
Wonderful technical 

chops and great
songwriting. The last 

track is especially tasty.

August Burns Red

Rescue & Restore

My favorite ABR record 
is still Messengers, but 

R&R is polished, driven 
and incredibly clean.

My Heart to Fear

Algorithm

Epic metalcore with 
beautiful movements. 

Can’t wait to
catch them live.

Phinehas

The Last Word is

Yours to Speak

More metal? Why not? 
Another wonderful 

release to spin
throughout July.
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Why has your mag-

azine not published 

a single word on the 

arrest and trial of Tim 

Lambesis? It (could be) 

the biggest controversy 

to happen to Christian 

metal ever. What we 

need right now are voic-

es with real authority 

to take clear stances, 

regardless of whether 

he is guilty or not. 

For crying out loud, 

are you even aware 

how bad some people 

are making Christian 

metal look? The devil’s 

having a field day at a 

Christian picnic. Get a 

hold of yourselves and 

say something. At least 

acknowledge you’re 

aware it even hap-

pened. I expect better 

from a Christian metal 

magazine.

—Alexander Jeans,

Sollentuna, Sweden, 

via the website

Short answer: At this 

moment, I know as 

much as you do. Shorter 

answer: Why comment? 

I completely respect your 

frustration; this is not the 

only letter we received 

echoing this sentiment. 

However, we did our best 

to avoid any “gossip” (for 

lack of a better term), only 

mentioning it in our June 

issue (Metal Manager 

Chris Gatto’s Letter from 

the Editor). In order to 

avoid reporting anything 

incorrectly, we attempted 

to get an interview with 

Lambesis himself — for-

mer editor Doug Van 

Pelt has been covering 

Lambesis’s band, As I 

Lay Dying, since their 

inception, and actually 

has a good relationship 

with him and their label. 

(The band has been on 

the cover of this magazine 

multiple times; As I Lay 

Dying’s label politely 

declined any interview 

requests.) It felt like the 

right thing to do: Let the 

facts speak for themselves 

as we had nothing more 

to contribute. There’s no 

“stance” to be made here; 

no one is going to argue 

that what Lambesis did 

was wrong. I felt it in our 

best interest to report if 

we could offer something 

unique or factually cor-

rect, both of which has yet 

to happen.

Thanks again for being 

such a blessing to my 

kids, Silver From the 

Flames, at Kingdom 

Come Festival. It’s 

great to know that HM 

Magazine is in good 

hands, and their goal is 

still attainable.

—James Purcell,

Greenwood, IN, 

via the website

James Purcell is the father 

of the siblings Jamie, 

Logan, Matthew and Ella 

— the youngest is eight, 

the oldest is 15 — who 

comprise the band Silver 

from the Flames. They’re 

incredibly talented, and I 

was especially impressed 

with drummer Matthew’s 

ability to be so technically 

sound at such a young 

age. As they’re trying 

to be a legitimate band 

— not just a YouTube 

sensation or flash in the 

pan with their ages — it’s 

important to note that 

they’re still young and 

need some more time to 

come into their own. But, 

man, were they fun to 

watch. Keep an eye open 

for this one.

I’m a soldier who was 

a touring musician and 

started a suicide aware-

ness program called the 

Make a Sound Project. 

We work with bands, 

celebrities, chefs and 

even got into the NFL. 

We primarily work 

with heavy bands, so 

we’d love to get in your 

magazine any way we 

can. This cause has 

helped kids all over the 

nation, as well as sol-

diers all over the world. 

I’d really love your help 

to “make a sound” and 

help people in need.

—Mike Castaneda,

Wichita, KS, 

via the website

There you go, Mike! I 

am more than happy 

to help you spread the 

word about your project. 

(Especially if we’re using 

metal to help!) The project 

seeks to use music as a 

healthy escape for at risk 

or otherwise isolated 

youth. If you’re looking 

for more information on 

the Make a Sound Project, 

you can always check out 

their website at

makeasoundproject.com 

to make a donation, or 

you can contact them to 

volunteer. They also have 

an online store where 

you can grab some good 

looking shirts at a decent 

price.

LETTERS TO THE EDITOR

Taking a stance

Tim Lambesis (center) and As I Lay Dying 
from HM, May/June 2005, issue 113.

Photo by Kevin Estrada.
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From humble intentions with little
direction, Messengers is now blessed
with support, motivation and faith

THE JUMP
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Called to be
MESSENGERS

of God

By Anthony Bryant
Photos by Chad Paramore



“It started, at first, with 
a bunch of a guys who had 
no intentions of touring or 
making it big,” Paramore 
explained. “Something fun 
for us to do – a lot of us 
had personal lives. I just 
had a kid at the time, and I 
was working multiple jobs, 
putting my wife through 
college. We recorded an 
EP, and a friend of ours 
sent it to David Quiggle, 
and he responded very well 
to it. Suggested we do it 
for real and not just waste 
our talents. That was a big 
eye opener for us. That was 
when things changed.”

Paramore remembers 
the difference between 
what it was like writing the 
band’s first EP compared 
to No Shelter, and spoke 
about his Texas roots, grow-
ing up listening to bands 
like Pantera and Sepultura 
while being in a hardcore 
band. Unfortunately, as 
they grew, the hardcore 
scene took its toll spiritu-
ally on the guys.

“Being from Dallas 
area, thrash is so important 
here,” he said. “We wanted 
to bring that sound back, 
but with Christian lyrics, 
bring it to us. Shortly after 
we started, a few members 
were wrapped up in the 
hardcore scene – so much 
so, that we were putting our 
hardcore lifestyle before 
our spirituality. We were 
lost, and battling the rejec-
tion of being a Christian 

in the hardcore scene, fed 
up with the politics of the 
industry all together. Some 
of the members weren’t in 
a good spiritual place when 
we started the band in the 
first place.”

Paramore knew it was 
time to start questioning 
their actions. “Some of 
us hit bottom, and we sat 
down and talked. Asked 
ourselves, ‘What are we 
doing?’ If we are not doing 
this for God, then there 
is no reason for us to be 
doing this. I think once we 
talked about it, we realized 
we were trying to make a 
movement within hard-
core, and all that trying 
became more about being 
somebody in hardcore than 
about being messengers of 
God.”

When they righted the 
ship, Paramore did his 
due diligence getting the 
band some studio time – 
but they had nothing to 
record. “I scheduled us a 
time to record two months 
out ahead of time. We had 
nothing written, and no 
music for it. We literally 
sat down and wrote out the 
album the weekend before 
we started recording. Not 
one riff, lyric – nothing 
until the weekend before. 
One of the songs was writ-
ten in the studio. A lot of it 
was very spontaneous, giv-
ing ourselves to the music 
and to God.”

I asked Paramore if he 

could elaborate, what it 
meant to him when he gave 
himself and the music to 
God that weekend, record-
ing the EP.

“A lot of my songs 
are dark, and might not 
be about a verse in the 
bible,” he explained. “My 
songs are about real life 
situations, and experienc-
es I have encountered: The 
dark times, the hard times, 
and how my faith helped 
me pull through or guided 
me. Before I found God, 
the way I expressed how I 
was feeling or thinking was 
through lyrics or poetry. 
My wife and I will do poetry 
together, bounce lyrics off 
of each other. Once I get 
the experience on paper, 
I have thought it through 
and can move on. A lot 
of the band members were 
going through some rough 
times and I think that is 
why a lot of it comes off 
as dark.”

With the honest lyrical 
direction, Paramore would 
back up the claim that 
the music his band wrote 
around it was just as dark. 
“Our new stuff is some of 
the hardest we have come 
out with to date,” he said 
about their latest release. 
“The passions and anger 
from those experiences 
can be felt in those songs. 
There are no bands that 
have vocals like Pantera 
used to have, and I think 
that is something missing 

from the genre. That is 
something that I want to 
bring back. I want people to 
feel what I am saying.”

The passion the band 
feels for their lyrics, for God 
and one another had to take 
a turn when former member 
Chance Paramore, Chad’s 
brother, left the band. I 
asked him how the band 
handled the difficulties of 
replacing him.

“The band thought it 
was going to be very dif-
ficult. He is my brother, 
and he was our guitarist. 
He wrote all of the music, 
and when he left it, was 
hard for all of us. However, 
I decided I wanted to play 
bass, our bassist said he 
wanted to play guitar, and 
so we switched members 
in the band around. TK 
(as he’s only known) really 
stepped up and wrote some 
great music, and everyone 
has seemed to really enjoy 
their new roles. We have 
all been positive – he left 
on good terms. We were 
worried at first, but TK 
showed up and has been 
great, and we never even 
considered searching for a 
new member.”

The new band arrange-
ment gave them new life. 
“Our hopes are high right 
now. We want labels to 
see this, to see that we are 
serious about it,” Paramore 
said. “We have connect-
ed with (label) Blank Page 
Empire and they are going 

to put out our EP on 
vinyl.” Paramore knows the 
importance of touring, and 
would love the opportunity 
to play with a like-minded 
band, both in performance 
and thought. “A band like 
The Chariot would be a 
great band for us to play 
with or tour with,” he said. 
“The passion between what 
we do and what they do … I 
believe a lot of our fans are 
their fans as well. The fact 
that they have stuck it out 
and have always been true 
to themselves … They may 
have never been the ‘top 
band,’ but I believe that 
they have made the right 
decisions over the years, 
and time is going to pay off. 
Everybody has respect for 
them. … I look at them and 
say, ‘Yes that is what I want 
my career to be like.’”

Paramore started to 
really talk about what 
motivated them as a band, 
so I was curious about their 
ultimate goals.

“We are ready to start 
writing for an LP,” he said. 
“We want to move forward. 
We want 10-12 full songs; 
there is just so much we 
can do with a full-length, 
so many ideas and creative 
things we can do with it. 
We want to have it written 
by end of the summer. It 
may seem like we are set-
ting our goals and dreams 
high, but, honestly, we are. 
We want to work towards 
achieving them.”

HM’s Anthony Bryant caught up with Chad Paramore, singer from the 
band Messengers, about their upcoming EP, No Shelter.
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BOOKS

BY DOUG VAN PELT

It’s always fun reading stories from rockers – whether they are metal musicians 
that have rocked Yankee Stadium alongside Metallica (like Scott Ian of Anthrax), 
or just your average Joe talking about their first exposure to great hard rock.

BOOKS

The forward to Wiederhorn and 
Turman’s history of metal, Louder 
Than Hell, features Ian as he describes 

his experience that is so typical of 
American teenage boys – one that is 
universal and spreads across geographi-
cal boundaries, for sure.

What always makes these stories 
great is the simple explanation and 
description of that first song or that 
first glimpse of an intense album cover. 
It can be hard to put into words, but 
there is a shared moment between all 
rockers that should bring a smile to 
our faces. It might even coax a grin 
out of our much-older-now parents, 
the ones who oftentimes frowned 
upon the nether-worldly-sounding 
riffs pummeling the fabric cones inside 
the stereo speakers when an artist like 
Black Sabbath or Deep Purple pounded 
throughout an All-American household.

Thus begins Louder Than Hell – an 
introduction to and self-proclaimed 
“oral history” of heavy metal. Multiple 
voices chime in on various subjects 
to craft a well-rounded mural of what 
heavy metal is – from the definition of 
the genre and its first uses as a descrip-

tive moniker, to the timeline of contri-
butions by several early ground-break-
ing bands of rock, like The Kinks, Jimi 
Hendrix, The Stooges and Blue Cheer.

It’s fun to hear stories from artists 
that were there, like Ritchie Blackmore 
when he talks about blowing up his amp 
on stage at the first California Jam in 
1974; or Alice Cooper explaining the 
motivation behind the creation of his 
villainous character. Then there are 
the groupie sex stories, some occult 
practice story-telling that gets a little 
like reading the Penthouse Forums. 
(It’s juicy, but it’s short and it’s straight 
from the horses’ mouths.) And it’s 
not all glamorized story telling, either. 
Much of it is straight up and from the 
perspective of, “I’m glad I survived that 
stupidity”-hindsight.

“If the brain’s pickled with vodka 
and heroin, it ain’t processing so well, 
and you play for (bleep),” says Wayne 
Kramer from MC5. “Of course, that 
happened. And it got worse and worse. 
It reached a point where getting high, 

partying, getting loaded became the 
main goal. The show became something 
to get out of the way so I could get 
loaded. Then, it was all about getting 
loaded, and who cared about the show? 
I was very, very lucky. I can’t count the 
number of times I’d wake up in a pile 
of puke; someone calls 911 ’cause you 
stopped breathing. You wake up in an 
ambulance. You wake up with the EMS 
people standing around you.”

“I looked around and noticed [that] 
everyone I was trying to be like was 
dead,” relates Alice Cooper. “I went, 
‘Okay, I get it. Alice has got to be one 
thing, and I’ve got to be another thing. 
I can’t coexist with Alice; Alice has to 
be a character I play onstage.’ When 
the curtain comes down, he really 
doesn’t want to live my life and I don’t 
want to live his. He lives two hours a 
night onstage. He doesn’t want to play 
golf, he doesn’t want to be married, 
he doesn’t want children. He doesn’t 
like anything except what he’s doing 
onstage, and you leave him up there. To 

Jon Wiederhorn 
and Katherine 
Turman
Louder Than Hell
It Books / Harper Collins

METAL FROM MY DAY
TO METAL FROM TODAY

‘LOUDER THAN HELL’
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BOOKS

this day, we have a great relationship.”
The dirty story telling only lasts a 

short chapter, and then it’s on to the 
meat and potatoes of metal’s formative 
years. Of course, Black Sabbath takes 
center stage. Ozzy Osbourne him-
self does a perfect job describing the 
dichotomy between his band’s mindset 
and the rest of the hippie kingdom of 
rock at the tail-end of the ’60s when 
he says, “When I heard the silly (bleep) 
words, ‘If you go to San Francisco, be 
sure to wear some flowers in your hair,’ I 
wanted to (bleep) strangle John Phillips 
(of The Mamas & The Papas).” That one 
quote says so much about the birth of 
metal and its tough-as-nails and dark-
as-night sonic explosion.

Judas Priest, the second linchpin 
in the foundation of metal, shares an 
entire chapter with Sabbath and Kiss, 
where the book stakes their claims as 

the fathers of metal. The third chapter 
leaps to 1980 and the New Wave of 
British Heavy Metal (NWOBHM), 
which turned the music world on its 
backside with riffage, hair, leather and 
all the volume a 4x12 speaker cabinet 
could muster. As history unravels, the 
Chicago-based band Trouble gets their 
due respect, and the subject of God in 
their lyrics gets some ink. It brought up 
one of the only legitimate beefs I had 
with this book. As much as it chroni-
cles all things metal, it doesn’t give a 
footnote to the Christian heavy metal 
explosion that this magazine was literally 
born to cover. That’s a crying shame, as 
numbers alone should warrant a little 
coverage; only Ryan Clark of Demon 
Hunter is quoted in the chapter about 
metalcore and its stylistic evolution 
within metal from 1992 to 2006, but 
that’s it.

With over 40 years of history, 
there’s some awfully juicy stories to 
tell, and this book goes into most of the 
usual suspects (Randy Rhoads’ death, 
the MTV/mainstream explosion of 
metal, Dave and Cliff Metallica drama, 
the PMRC, murder and church burn-
ings in Norway and so on. 

A quote from Mayhem’s 
Euronymous is interesting: 

“I will never accept any band which 
preaches [Anton LaVey’s] Church of 
Satan ideas, as they are just a bunch of 
freedom and life-loving atheists, and 
they stand exactly the opposite of me. 
I believe in a horned devil, a personi-
fied Satan. In my opinion, all the other 
forms of Satanism are bullshit. Satanism 
comes from religious Christianity, and 
there it shall stay. I’m a religious per-
son and I will fight those who misuse 
his name. People are not supposed to 

believe in themselves and be individu-
alists. They are supposed to obey, to be 
the slaves of religion.”

It’s interesting how the book devotes 
so much space to the last ten years of 
metal, which is nice to see. Time-wise, 
there is a lot of balance, but it’s like an 
upside-down bell curve – the majority 
of space focused on the early years and 
the latter years. Industrial, metalcore, 
thrash and death are all extensively 
covered, but little is said of grunge, even 
though some of its larger figures, like 
Nirvana and the Foo Fighters’ Dave 
Grohl and Soundgarden’s Chris Cornell, 
are quoted. Overall, I have to agree 
with the consensus that they did metal 
right … and, like the best metal songs 
ever, it’s not perfection that counts, but 
attitude and feel. Louder Than Hell has 
plenty of both.

‘Louder Than Hell’ authors Jon 
Wiederhorn and Katherine Turman
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Eisley’s Stacy DuPree



EISLEY
BY DAVID STAGG
PHOTOS BY AMBER CUNNINGHAM

I was there early, luckily, as the line wrapped around 

the corner of the building. It’s a really humid afternoon in 

Houston, and I showed up to Fitzgerald’s — dingy, but the 

exact kind of place you’d want to see a live show — a couple 

hours before show time to confirm my passes. Unexpectedly, 

there were already kids sitting outside, cementing their place 

in line.

Turns out, Say Anything has quite a loyal following. 

They’re the headliners tonight — Eisley slated to go on just 

before them — and during their set, you’d swear you were at 

a Rocky Horror sing-a-long.

Eisley has been on tour with Say Anything — a convenient 

pairing, as the pink-haired beauty Sherri DuPree-Bemis is 

married to their lead singer, Max Bemis — to support their 

newest effort, Currents. (Also new for Eisley? Babies. In 

order to tour, Eisley brought a number of family members 

along to watch the newborns while they performed.) If I had 

to venture a guess, I’d say well over 70 percent of the crowd 

was exclusively there to see Say Anything, the popular pop-

punk, operatic, musical theater-style quintet, out to support 

their B-sides release.

Further, it seems that Say Anything is the odd one out. 

Openers Northern Faces and HRVRD were ambient and 

odd in nature — certainly not pop — and with the matu-

rity of Eisley’s music, it was the headliner that poked out. 

Consequently, it was a somewhat restless crowd, ready for 

the raucousness of a pop-punk show.

The thing about Eisley is that they haven’t changed. Their 

music is eerily similar to their first work, from the way-back-

when days of Room Noises. It’s not a bad thing; in fact, when 

Stacy and Sherri (both née DuPree) harmonize, there is 

absolutely nothing like it. It’s beautiful and distinct, and they 

nailed every note at the show. (I’m glad they did; they’ve been 

doing it since they were aged single digits.) Listening to those 

two sing is an honest treat.

If anything, their latest work may be a little more mature. 

In this case, mature equals “less pop,” but their ambiance 

was still entertaining. I enjoyed watching Chauntelle (also 

née DuPree) play her guitar parts; a true professional, she 

put her playing above her performance and made sure every 

note sounded how she wanted.

Despite the varied nature of the bands’ sounds, Say 

Anything was still an incredibly fun live show. Singer Max 

Bemis is great as a frontman, witty and sharp. Their songs 

are unbelievably catchy, and on a night where most of the 

music wasn’t always catchy, it was welcome. To cap off the 

evening, Sherri joined her husband on stage for “Cemetery,” a 

Say Anything jam, singing “Something’s gotta turn out right 

... You’re in my body, that’s where I think about you.” Truly, 

things turned out right that evening. I just hope Bemis’s pop 

rubs back off on Eisley. I’m ready to sing along again.

HM LIVE



Sherri DuPree-Bemis joined her husband, Max Bemis, 
and his band, Say Anything, on stage for a song.

Stacy DuPree, left, and sister Sherri, right.

HM LIVE
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COLUMNS

I used to be quirky. It 

lasted about a summer.

Forced quirkiness is 

a lot to live up to, falling 

somewhere between a 

Wes Anderson char-

acter and a Zach Braff 

love interest. For me, 

quirkiness was being 

23 and going to the 

carnival when it was 

in town. Friends and 

I would drive around 

and steal road construc-

tion signs. We’d climb 

tractors and take pic-

tures while quoting Bill 

Murray and making 

All-Time lists. Music 

accompaniment was 

either completely in 

left field and obscure, 

or completely classic 

and over 40. The Teeth 

sat next to Elton John 

sat next to Stiff Little 

Fingers sat next to the 

Clash on mixes.

The real problem 

was I trying to keep up 

with a high schooler. 

I was his youth pastor 

for a stint, and he was 

the socially awkward 

but artistically relevant 

child of a thousand 

movies. We formed a 

quick bond over music 

and film, and by having 

deadpan adventures. 

Then Michael Cera 

appeared in Juno and 

my friend’s outlier sta-

tus became sheik. Then 

he grew a mustache. 

Then he stopped hang-

ing out with an older 

guy who uses the word 

“sheik.” And so it goes.

But really, the energy 

it took to remain rele-

vant in that circle was 

ultimately exhausting. 

It becomes a giant 

game of one-upping 

each other in random-

ness with diminishing 

returns. Something 

about being firmly root-

ed in the past by wear-

ing your grandparents 

clothes, while being 

equally entrenched 

in the current trends 

(either under the guise 

of irony or not) – with 

the added pressure of 

having pioneered those 

tastes – it just took the 

focus away from their 

inherent core apprecia-

tions and, more so, the 

identity attached to it.

Plus, it was frenetic. 

If you have to convince 

yourself that bowling 

is a good idea (either 

because it’s what plain 

people do so it’s ironic, 

or because it’s lame so 

it’s ironic – and because 

you’re none of those 

things so doing them 

is unique), then you 

already take yourself 

too seriously to fit your 

projected ease of mag-

netism. The real issue 

is it wasn’t effortless 

anymore. Just as when 

music tries too hard to 

be clever that it winks 

at its listeners, its cal-

culation and self-ad-

ulation outweighs its 

commercial lifespan. 

Relient K’s debut, 

self-titled album is 

quirky. It’s full of 

pop-culture referenc-

es. The songs bounce 

around from airy, mun-

dane topics (a hot air 

balloon ride, a Reliant 

K car) that quickly 

zap a moral, a stab at 

substance or subvert 

a Christian allegory 

into the fold. “Staples” 

deals with a car crash 

and the ensuing 

sutures in a whimsical 

way (“All you could 

hear was KACHUNK 

KACHUNK 

KACHUNK / All you 

could hear was the 

doctor putting staples 

in this punk”), but 

spins the song into a 

tale of mortality and the 

hope of Heaven. And 

yet, even that sentence 

seems to give it too 

much credit of depth.

The references are 

scattered and some-

times narrow, clever 

in an, “Oh, I get it” 

kind of way. The open-

ing track presents 

the scenario of being 

Michael J. Fox, the 

actor who portrayed 

Marty McFly in Back 

to the Future – but who 

would reference the 

actor over the iconic 

character? Especially 

since, from a syntax 

standpoint, the two 

have the same amount 

of syllables? This sub-

tly changes the theme 

of the song from using 

time travel as a means 

of sin prevention into 

a battle to eradicate 

Parkinson’s disease. 

The song “Wake Up 

Call” may have the 

Remembering Relient K

BY MATT FRANCIS

Matt Francis is a filmmaker/media designer out of Virginia Beach and the drummer for Feral Conservatives, an indie rock band.
You can check out his website at mfrancisfilm.com.
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most obscure refer-

ence: “‘It’s 3 a.m.,’ 

she said / Who are 

you, Matchbox 20?” 

It makes sense if 

you remember the 

Matchbox 20 single 

from 1997 that reached 

#2 on U.S. Billboard 

Pop Tracks. Whether 

that is or isn’t burned 

into our pop culture 

lexicon, it really comes 

as a stretch when a 

wakeup call is being 

given at such an early 

morning hour. Perhaps 

just to drop the ref-

erence? Does “3 a.m.” 

go with MB20 like, 

say, “Jump” and Van 

Halen?

Still, when you’re 14, 

the hooks on the album 

are near flawless and 

still hold up well – an 

early indication of Matt 

Thiessen’s pop-hit 

writing career for the 

likes of Katy Perry and 

Owl City. The formula’s 

fairly well established 

here: Simple lyrics with 

a few clever turns, and 

a solid dose of melody. 

The stand out track is 

“Softer to Me,” contrast-

ing the album’s heaviest 

and most impressive 

riff with the subdued 

chorus, “Life could 

you be a little softer to 

me.” It sounds earnest 

enough – life is hard, so 

could you try to lay off, 

even just a little? Sadly, 

this is as deep as the 

song – or album, real-

ly – takes the listener. 

It concludes, “Yeah, I 

know this is a selfish 

plea because Christ sac-

rificed His flesh on the 

cross for me,” without 

fully establishing the 

connection between 

Christ’s sacrifice and 

why that equates to 

a hard life without 

alternate options. Still, 

the song stands as an 

honest sentiment over 

quality musical chops.

The most interesting 

thing about revisiting 

Relient K is two-fold: 

The songs are markedly 

constructed given their 

simplicity, and they’re 

so buoyant and goofy 

you can’t help but feel 

drawn to their playful-

ness. Opening track, 

“Hello McFly,” starts 

with a melodic bass 

solo before going into 

a straight punk verse, 

offset by a three-part 

harmony “whoa oh 

whoa oh;” pre-chorus 

gives way to half-time 

chorus … and thus sets 

the song’s formula, 

with some distinguish-

ing production choices 

that help to elevate 

them beyond other pre-

teen pop punk bands. 

There is the word play, 

like Chuck Klosterman 

for youth groupers; 

it made us feel clever 

without being smirking 

or mean-spirited, and 

that in itself may be its 

best quality.

Relient K’s newest 

album, Collapsible 

Lung, drops this 

month. Now six full-

length albums into 

their career, their latest 

steers deeper into pop 

territory than their 

punk roots, but it real-

ly isn’t too much of a 

stretch. Big hooks and 

insane melodicism have 

always been staples for 

Relient K, and quirky, 

winking, clever lyrics 

fit the broad – if not 

vapid – mold for main-

stream appeal.

When I was in high 

school, Relient K played 

an event called “Fright 

Night,” a Halloween 

alternative, and a big 

event for area youth 

groups. This was right 

after their first album 

came out, and I think I 

caught them live eight 

times on that album 

cycle alone. Armed with 

an extensive knowledge 

of their live show and a 

deep love for their first 

album, I spotted two of 

the members hanging 

out before the show. I 

asked Thiessen if I could 

come onstage to intro-

duce the guitar solo in 

“Charles in Charge” (the 

closing song at the time) 

with the aptly spoken: 

“Matt Thiessen on solo 

guitar – he’s the bomb.” 

The band agreed, and 

when it came time for 

the song later in the eve-

ning, the band stopped 

playing and asked, 

“Hey, where’s that kid 

that was gonna come on 

stage and introduce the 

guitar solo?” I reached 

out for the bassist to pull 

me onstage, struggling 

briefly with security 

before they relinquished 

to the band’s blessing. 

I took the mic, doing 

my best impersonation 

of the voice on the CD. 

I wasn’t a person who 

craved attention, or 

did zany, spontaneous 

things, but I had punk 

rock surging through 

my veins – I proceeded 

to jump up and down as 

the song exploded into 

the outro. It was tran-

scendent; I was part of 

the stage show.

If Relient K’s music 

was harmless, adoles-

cent and firmly escapist 

– maybe that’s what 

makes it so fun to still 

spin it every now and 

again. It still puts the 

punk into my veins, 

and it makes me a little 

spontaneous – and a 

little quirky – without 

even trying.

The infamous debut, 
self-titled Relient K album.
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Being in a wor-

ship environment, 

surrounded by other 

believers, singing loud, 

abandoning pride … 

It’s hard to beat that 

experience. When I 

actually embrace the 

moment and truly let 

myself worship freely, 

my heart feels fullest. I 

sing loud the promises 

of God, I sing loud the 

characteristics of God 

– who He is, what He’s 

done, what I know 

He’s going to do. 

“And if our God is for 

us, who can ever stop 

us …”

“He loves us, oh how 

he loves us!”

These are the state-

ments that are so easy 

to sing. 

And then, some-

times the songs change 

pace ... The words 

shift from just decla-

rations of God to an 

introspective look at 

our own lives. We sing 

the words of our own 

actions – the words 

that define our interac-

tions with our creator. 

“All to Jesus, I surren-

der … All to Him I freely 

give … I surrender all, I 

surrender all, all to Thee 

my blessed Savior, I sur-

render all.”

“Whatever my lot, 

thou has taught me to 

say … it is well, it is well 

with my soul.”

Of course, I still 

want to sing. I still 

want to close my eyes 

and raise my hands, 

but there’s a battle that 

starts raging in my 

mind. I can sense the 

discouragement creep-

ing in – talking to me 

as I dwell on those 

words, those things 

I’m not sure – deep 

down – I really mean. 

“You don’t really 

believe that do you? How 

can you sing ‘I surrender 

all’ when you haven’t 

even opened your Bible 

today? Aren’t you being 

a hypocrite? You should 

probably just sit this one 

out.”

What are we 

supposed to do in 

moments like that? 

How are we supposed 

to sing certain songs, 

and make these bold 

statements when we 

feel in our gut we’re 

not really in that 

place?

This is a common 

emotion: feeling 

inadequate. Going to 

a place of guilt and 

disappointment during 

a moment that’s 

meant to be freeing 

and encouraging. The 

enemy loves to distort 

our perception, and 

use even the positive 

things in life to tear us 

down.

It’s all about our 

perspective. It’s about 

how we choose to 

respond to our God in 

worship. This was the 

shift that began to set 

me free. We can speak 

things over our lives 

even if we aren’t quite 

there yet. 

I can make “I 

surrender all” into 

a prayer, into a pro-

phetic word, in my life 

even in the midst of 

struggling to give it all 

to Him.

It’s a shift in my 

thinking. I don’t have 

to have it all figured 

out, and I don’t have to 

be at this perfect place 

in my walk with God 

in order to sing to Him 

the things that I want 

to happen in my life. 

When we tell God 

what we want to 

see Him accomplish 

through us – with 

our perspective 

aligning with His – it 

changes the way we 

worship. Not only 

are we approaching 

Him as a king, as a 

father deserving of our 

praise, but we are also 

approaching him as 

a conqueror, a fighter 

and a restorer who 

can break the chains 

in our lives. I know 

that I can’t always say 

with good conscience 

that whatever my 

problems, I’ll always 

have a peace and it 

will always be “well 

with my soul,” but I 

can cling to the truth 

that God can bring me 

to that place. He can 

realign my heart to 

fully trust His promis-

es over me. 

There’s never a time 

God asks us to have 

it all together before 

approaching Him. 

Don’t let that reality 

change the way you 

worship. Sing loud. 

Sing boldly. Believe 

that God can turn your 

song into truth in your 

life.

Getting in the way of worship

BY MACK BROCK

Mack Brock is a worship leader and music producer at Elevation Church. He lives in Charlotte with his wife, Meredith, and their son, 
Harvey. He likes the Denver Nuggets, the Carolina Panthers and Vitor Belfort.
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Missing the moral mark
“Each day that passes 

leaves me worse off than 

before. If doing good is 

what You ask, then I’m 

afraid I’ll never do as I’m 

told. It’s so natural for 

me to run from reality if 

I’ve made myself believe 

the dream looks more real 

instead.”

I wrote these words 

in the back of our tour 

bus the night of my 

27th birthday. I don’t 

know where the bar is 

for the moral standards 

you have for your own 

life, but on that night, 

I knew exactly where 

mine was – and I knew 

I was miles away from 

ever reaching it. 

I am the kind of 

person who looks at 

the course of life and 

says, “With enough 

time, with enough 

work, I can do that.” I 

tell myself that when 

I become a man of 

morality, then God will 

love me and give me 

salvation. I tell myself 

that if I do good today, 

tomorrow and this next 

week, then I’ll never 

double back on my 

prior struggles.

For a very long time, 

I have looked at life as 

a mountain and myself 

as a climber. I can see 

the summit touching 

the clouds. I look down 

at my arms and my legs 

and say, “With enough 

time, I will be fit enough 

to climb those cliffs and 

make my way to the top.” 

Throughout the course 

of my life, I’ve seen my 

relationship with God as 

a healthy business trans-

action: If I give God good 

morality, He will get me 

to the summit. He will 

give me salvation.

And all along I’ve 

been wrong.

Paul does a terrific 

job of explaining just 

how far morality will 

get you by confronting 

any pious thoughts 

with this bold state-

ment: “If anyone else 

thinks he has reason 

for confidence in the 

flesh, I have more” 

(Philippians 3:4). He 

then goes on to list his 

moral attributes: He 

was circumcised on 

the eighth day, born of 

the people of Israel, of 

the tribe of Benjamin… 

If Paul were to list the 

details of his “moral 

score,” it would fill an 

entire book the size 

of the Bible. My tally 

would come short of a 

full page.

And yet, what Paul 

goes on to say changes 

everything: “But what-

ever gain I had, I count-

ed as loss for the sake of 

Christ. Indeed, I count 

everything as loss 

because of the surpass-

ing worth of knowing 

Christ Jesus my Lord” 

(Philippians 3:7-8).

Paul is telling us that 

even the most superior, 

morally upright life-

style gets us nothing 

if it doesn’t get us the 

“surpassing worth of 

knowing Christ Jesus 

as Lord.” Time and 

time again I fail to live 

up to my own high 

moral standards. Even 

in those moments when 

I strive for morality 

and I succeed, I find 

myself doubting my 

goodness because of the 

broad stroke of pride I 

feel rising up in me as 

a result of my “good” 

performance.

In his first of 95 

theses, Martin Luther 

said, “The Christian life 

is one of repentance.” 

The way up is down. 

The way to power is 

weakness. The way to 

salvation is to admit to 

being a sinner. 

That night I turned 

27, I struggled with 

the fact that I knew 

the difference between 

right and wrong – and 

yet, once again, I had 

chosen to do wrong. I 

was fighting the feeling 

of shame and defeat and 

preparing to trust in my 

own strength to do bet-

ter the next time. But 

after reading the words 

of Paul in Philippians, 

I realized that I might 

be in the same position 

on the night of my 40th 

birthday, 50th birthday 

and maybe even up 

until the day I die.

I began to realize the 

importance of counting 

all my goodness as loss 

for the sake of knowing 

Jesus, and the sacrifice 

He made for me on the 

cross. Do you think 

your morality will get 

you to the summit of 

the mountain of your 

life? Is there enough 

time in your life to per-

fect your own morality, 

or is it time to surren-

der in weakness to gain 

the worth of knowing 

Jesus Christ?

BY MATT GREINER

Matt Greiner is the drummer of August Burns Red. When he’s not touring internationally with his band, he enjoys building his drum company Greiner 
Kilmer and spending time with family. He likes the Philadelphia Union, Tim Keller, and is working on an Agricultural Engineering degree from Penn State.
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IN BRIEF

HM is on a mission for compatibility. We asked two bands to answer six questions, and then we asked them to answer 
the same questions for the opposite band. When it is said and done, you get to be the judge: Do we have a match?

If you could play a show anywhere, 
where would play and why?
Personally, I would love to go on tour 
and play everywhere, but we love play-
ing at the Palladium in Worcester, MA.
When the show is done, where would 
you go to eat? What would you order?
We would go to Denny’s and order 
endless pancakes.
If you had a day off in a city, which 
city would it be, and what would you 
do?
We would be in Florida — the 
Orlando area — and go to 

Disneyworld.
What makes you laugh? What makes 
you cry?
Emmure makes us laugh and cry.
What adjective would the closest peo-
ple to you use to describe your band 
and why?
Spirited. We are passionate about 
playing, and we are also driven by the 
Spirit.
What is the perfect summer evening?
We would play a show, and then we 
would hang out with each other and 
the other bands.

If they could play a show anywhere, 
where would they play and why?
They’d play internationally 
because it would be an exciting 
experience.
When the show is done, where would 
they go to eat? What would they 
order?
Maybe fish tacos, because its differ-
ent (laughs).
If they had a day off in a city, which 
city would it be and what would you 
do?
They would be in Fredericksburg so 

they could hang out with us.
What makes them laugh? What makes 
them cry?
Laughing gas! And Justin Bieber’s 
beautiful voice brings tears to their 
eyes.
What adjective would the closest peo-
ple to them use to describe their band 
and why?
Interesting — to say the least.
What is their perfect summer evening?
A long walk on the beach with Carrot 
Top as the sun is setting so his body 
glistens orange.

SEND ME HOME
SEND ME HOME ANSWERS... FOR THE BROKEN ANSWERS FOR SEND ME HOME...
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HM is on a mission for compatibility. We asked two bands to answer six questions, and then we asked them to answer 
the same questions for the opposite band. When it is said and done, you get to be the judge: Do we have a match?

If you could play a show anywhere, 
where would play and why?
Anywhere international to experience 
the cultures of other people.
When the show is done, where would 
you go to eat? What would you order?
Depends where we are at, but the 
band’s go-to food has always been 
pizza.
If you had a day off in a city, which 
city would it be and what would you 
do?
Sydney, Australia. We would snor-
kel, visit the Sydney Opera House 

and chill out with some Aboriginal 
Australians.
What makes you laugh? What makes 
you cry?
We literally laugh at anything and 
everything. Cutting up onions make 
us cry.
What adjective would the closest peo-
ple to you use to describe your band 
and why?
Probably “humble” or “fun.”
What is the perfect summer evening?
Having a bro night by our pool with 
a bonfire.

If they could play a show anywhere, 
where would they play and why?
They would play anywhere, as long 
as they were opening for Falling In 
Reverse.
When the show is done, where would 
they go to eat? What would they 
order?
They go to Olive Garden (to eat) 
never ending soup, salad and bread-
sticks.
If they had a day off in a city, which 
city would it be and what would you 
do?

Anywhere in Connecticut so they 
could see Send Me Home.
What makes them laugh? What makes 
them cry?
Rise Records makes them laugh. 
Attila makes them cry.
What adjective would the closest peo-
ple to them use to describe their band 
and why?
Broken. Because they’re for the 
broken.
What is their perfect summer evening?
Sitting by the fire with an acoustic 
guitar and hot groupies.

FOR THE BROKEN
FOR THE BROKEN ANSWERS... SEND ME HOME ANSWERS FOR FOR THE BROKEN...
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THE WARPED TOUR
ISN’T DEAD

PHOTOGRAPHED EXCLUSIVELY
FOR HM MAGAZINE

BY MATTHEW DEFEO
IN POMONA, CA

It’s as healthy as ever, and 
HM is there to capture it.
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MARANATHA DOESN’T QUIT
AFTER A SEASON OF DESOLATION, COLLIN SIMULA’S BRAIN-

CHILD, MARANATHA, WROTE ONE OF THE BEST RECORDS 
OF THE YEAR. NOW, HOPEFULLY, HE CAN BE HAPPY.

BY DAVID STAGG
PHOTO BY ERIKA LHOTSKY
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In reality, it was easy to stay silent and listen to him. Reading it back later, 

there is no way to editorialize it to make it sound better; he managed to explain 

his upcoming release, Spiritless, in the best way possible. All I had to do was 

ask him about the direction and meaning of it, and off he went.

Basically, I have covered two general themes with Spiritless. The first theme, 

which is what people latch onto first, is – I hesitate to say this word because it is 

overused – the prophetic voice as it pertains to the church, and how the church is 

handling itself.

I was very careful about that, because I know it is really easy, as a Christian 

hardcore kid, to write a record about how pissed off I am at the church in America, 

and about how much it is failing. It is really easy. You listen to half the Christian 

heavy rockers out there, and it is all ‘wolves in sheep’s clothing,’ that kind of stuff. 

That’s all well and good to get that energy out, but it is not constructive.

I was walking a very careful line of calling out (the church) – in a prophetic way 

– but also by being constructive and saying, ‘Look, I am like this, too.’ I always 

say (my) music is addressed from one hypocrite to all hypocrites because I know I 

am just the same in my own ways. A lot of the material was saying, ‘Look, guys, 

we’re not doing this very well.’ We aren’t doing a very good job of showing grace. 

We aren’t doing a good job of showing mercy and love. We aren’t doing a good 

job of giving people something to hope for and acting justly and loving mercy and 

walking humbly. We just aren’t doing this. I am not doing this.

The other theme, which is where this new EP comes from and it is where I have 

been is as a Christian … doubt, disbelief and unbelief are very normal parts of 

faith. They are not something to be hidden and not something to be ashamed 

about. There are a lot of bands that talk about what Christians are doing wrong. 

I think, right now, we are seeing this resurgence of bringing back this ‘spirit-filled 

hardcore’ kind of movement. There are a lot of Christians bands getting really big 

under this movement – and sometimes I get it – but sometimes it is a little unset-

tling to me. I describe it as ‘holy arrogance.’ The whole, ‘We will never falter! We 

are warriors for the king!’ thing. That is great – and I know kids really resonate 

with that. It gets them really pumped up to do kingdom work, or whatever that 

means.

I have been in that place, but I have also been in the exact opposite place. I just 

want kids to know: If someone reads the lyrics to Spiritless, it was intentionally 

written dark and sad. If you read them and listen to the music and look at the 

artwork, it is hopeless. It is dark. It is a bummer record, and that was on purpose.

A bit on my personal life, 2012 was a very dark year for me and my faith. My 

wife, she is my best friend, and so we go through things together. We had family 

members die. We had a close friend kill himself. There are some things in our 

financial situation, and in our personal lives … There was just a lot of crap in 

2012 that was really hard for us and some of our close friends. It was a dark year 

for me, for my faith personally, and this record is a much more personal album 

because it channels an inner dialogue of how I was feeling.

The idea there, with the record being so hopeless, is that there is one glimmer of 

hope – and it is barely there. It’s the last couple of lines of the last song, and that is 

on purpose. When you are deep in a faith crisis, and you are deep in a dark night 

of the soul, it doesn’t feel like there is any hope. You can tell yourself there is hope 

– and there actually, literally, is hope – but it doesn’t feel like it. That was what I 

wanted to make this record feel like. People can know (hopelessness) is a normal 

thing to feel, an okay thing. I think my opinion on that is an integral part of my 

faith; I leave it up to God to deal with my disbelief. 

Simula is a drummer by trade, and if you know any drummers, you 

know they’re all a little spastic. Their brains move in two-to-four direc-

tions at once, but their paths are usually converging somewhere in their 

head, making a symphony, and it’s not really up to us to always hear it. But 

sometimes, it all comes out together, whole, and we get it. You get a glimpse 

into the genius that seems to inhabit every great drummer.

That’s what that monologue was about. It was about a number of differ-

ent puzzle pieces coming together in his head, forming the picture of his 

record Spiritless. For all I know, he may have never put it together so well 

before. But it certainly made his beliefs very clear, and it made me under-

stand where he was coming from.

He’s right, too. If you listen to the record and read the book, it’s raw and 

unfiltered. In a fallen world, life doesn’t always go well, and every human 

alive has (or will) question why. Sometimes, it’s the very reason people 

don’t even give Christianity a shot. And when (or if) you become a believer, 

those questions don’t magically go away. For some reason, we have this 

inherent guilt about letting our minds go to that place, or some belief things 

will miraculously clear up. Like we can’t question God’s reasoning. Like 

we can’t be upset or show sorrow or be angry or tip our smiles.

It’s bizarre we feel this way, as the Bible is very clear jealousy and anger 

and sadness are natural, healthy emotions. In a direct sense, God felt had 

those emotions, and God created us in His image. The most popular example 

is Job, Satan’s play toy and God’s champion, who sustained more misery in a 

shorter period of time than most of us would experience in 10 lifetimes. And 

for Simula, when things were heading south, it’s Job’s experience he held on to.

“Every time I am having a terrible time I read that book,” he said to me. I 

brought it up for the same reasons I mentioned in the previous paragraph, but 

LET ME START WITH HIS MONOLOGUE, BECAUSE IT’S EASILY THE MOST 
MEMORABLE – AND PROBABLY THE MOST IMPORTANT – PART OF OUR 
CONVERSATION. I’M POSITIVE COLLIN SIMULA, THE BRAINCHILD AND 
LITERALLY EVERYTHING BEHIND THE ONE-MAN BAND MARANATHA, 
DIDN’T EXPECT HIS ROLLING RANT TO GO ON SO LONG, BECAUSE HE 
APOLOGIZED FOR ITS LENGTH WHEN HE WAS DONE.
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also because it’s probably the most popular Christian example of storm-weath-

ering. “I understand (the book of Job), but sometimes it makes me even more 

mad. A lot of people say, ‘Oh, you know, Job went through that, too,’ and it is 

still really frustrating. That’s what I am trying to convey. As Christians, even 

our tried and true ways of moving forward …” He trails off. It’s clear some-

times we don’t move forward – or certainly we don’t feel like moving forward. 

He redirects his thoughts. “Sometimes it gets to the point where it is too much, 

and you feel like you are done with it all. That is a very real feeling. I am not 

saying it’s fun. I am not saying it’s always good. I am saying it is a real thing to 

be in touch with it and not to bury it.”

If you’re talking to Simula and he’s passionate about the subject, you can feel 

the heat in his voice, like a flamethrower. He speaks clearly, with the occasional 

‘you know’ or ‘like,’ but it comes across more like he has talking points written 

out on a notepad and only needs to glance at them to make sure he’s still on track.

You can also tell that if he has nothing more to say about something, he’s 

not going to say anything. It’s a “Yes.” with a period. He’s not being rude; 

it’s just fact to him. It happened a few times when I talked to him, but man, 

when he gets rolling — I wish every interviewee would answer questions 

like he does. For black-and-white people, he’s the best kind of friend. You’ll 

always know where you stand. His responses convey raw emotion, and 

you can tell he hasn’t always been the figurehead. As a drummer, he’s 

usually not the guy the magazine calls for interviews. The lead singer has 

learned how to be political, how to make everyone feel like they’re the only 

one in the room. But Simula? He’s in front, now, and it doesn’t seem like he 

has any desire to be anyone other than himself – even if the response isn’t 

going to end up as the headline of a piece.

He may be a drummer at heart, but he’s everything to his project, 

Maranatha: guitars, drums, bass, vocals, lyricist – the only thing he didn’t do 

was record the record himself, but even then, it was just him and one other 

guy. When he wrote Spiritless, it actually didn’t start out with music, but rath-

er with some lyrics he couldn’t get out of his head. It was almost born from the 

necessity to empty brain. If you don’t, it can eat you alive. Think of all the bela-

bored – but historically heralded –geniuses, like Kurt Cobain, Allen Ginsberg, 

Janis Joplin, Elvis Presley – all who either killed themselves off, had severe 

alcohol or drug disorders, or some kind of depression they left unchecked. It 

stewed within them, becoming them, eventually becoming too much to bear.

Every person goes through these times, but the healthy find ways of con-

verting that energy into art or redirecting it. But for some, it never leaves. After 

all, if Job held grudges, he may have given up on God long before he would 

have received redemption and be showered with God’s gifts. For Simula, 

music was in his blood, and as his blood began to run with the thoughts he 

was feeling, he knew his bloodletting was going to have to be what would 

become Spiritless. 

“I started to deal with issues that I hadn’t dealt with,” Simula said. “I 

actually started to uncover the crap I swept under the rug. I remember one 

day my wife asked if I was OK, and I was like, yeah, I’m OK I was just writ-

ing some lyrics and now I’m super depressed. … The last line of the record 

is, ‘You are always just out of reach,’ and I would say more often than not, I 

still feel that way. It is this idea of maintaining this sliver of hope, but at the 

same time saying, ‘Seriously? I don’t feel any of this right now. I am over it.’ 

I wasn’t angry at God because he wasn’t showing up, but more because I 

didn’t understand it, and I didn’t know if I had the energy to try anymore.”

So more frustration than anger? 

“Yeah. I mean, I have my angry moments, but I try to look at it in a more mature 

way. Frustration, to me, is being a little more intellectually honest with myself.”

In our industry, there’s a term: “record cycle.” It’s a time frame, like referring 

to The Beatles’ Sergeant Pepper years. Artists create records, they go on tour to 

support them, and they put everything into milking the music they’ve created. 

For Simula, this meant he’d have to relive all of those moments every time he 

played his music. How do you do that every night and not become cannibalistic? 

James Gandolfini was known for beating himself up on the set of The Sopranos 

to prepare for a tough scene, and it spilled over into his actual life and eventually 

caused a divorce. Daniel Day Lewis famously never leaves character on set, 

acting, speaking and living the life of his host, whether it’s a twisted oil tycoon 

or the most famous president of all-time and he was notoriously hard to work 

with. Simula claims this isn’t an issue; to him, factually, it’s not a possibility.

“There is an element to me letting it be what it is and speaking for itself,” he 

said. “I know that’s kind of grim, because I know it means (the record) is going 

to sit without necessarily being super hopeful. Here’s an example. The last 

time I played a show a few months ago, I was playing the song ‘Morning Light,’ 

which is off the split. It’s the first song I wrote that really dealt with doubt, and 

I was still in the middle of that doubt. On stage, I said, ‘This song is about stuff 

going on in your life, and wondering where God is.’ I just left it there. Speaking 

with a couple of people after the show, that honesty really resonated with peo-

ple. The kind of honestly to be like, look, I can’t preach anything right now. I 

can’t preach anything other than being in a dark place. But you know what? I 

am still pressing on. Would I use it as a selling point? I was in this dark place 

and if there is hope, maybe. Tomorrow? If there is hope. And if I am playing 

that night and I don’t feel like there is hope? I might be honest and say, ‘This 

how I feel right now, and that is OK.’”

LET ME START WITH HIS MONOLOGUE, BECAUSE IT’S EASILY THE MOST 
MEMORABLE – AND PROBABLY THE MOST IMPORTANT – PART OF OUR 
CONVERSATION. I’M POSITIVE COLLIN SIMULA, THE BRAINCHILD AND 
LITERALLY EVERYTHING BEHIND THE ONE-MAN BAND MARANATHA, 
DIDN’T EXPECT HIS ROLLING RANT TO GO ON SO LONG, BECAUSE HE 
APOLOGIZED FOR ITS LENGTH WHEN HE WAS DONE.
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The
HOOK-MEN 

Cometh
You know his songs because 

you can’t get them out of your 
head. Matt Thiessen’s band,

RELIENT K, is back
with their first album

in four years, and they
want you to sing along.

By Melissa Sanchez
Photo by Jered Scott



With their long-awaited, seventh full-

length record Collapsible Lung, Relient 

K dives into a mixture of pop, dance and 

rock, showcasing a diverse collection of 

songs unlike anything they’ve done in 

the past. I sat down with frontman Matt 

Thiessen and guitarist Matt Hoopes to 

discuss the new album, summer touring 

and “Game of Thrones.”

If you guys could state your 
name and your role in the band. 
And who wears the pants in this 
relationship?

The Matts: (Laughs)

Hoopes: Aww, that’s cute.

Thiessen: Yeah. It’s unfortunate-

ly obvious. I’m Matt, I’m the singer 

and I don’t wear the pants in this 

relationship.

Hoopes: (Laughs) Whatever. 

Thiessen: It’s true.

Hoopes: I’m Matt Hoopes, I play 

guitar and sing and do other things. 

But, uh, I don’t know if I’m going to 

claim the role of pants. I guess I’m 

like the dad of the band. I get things 

done when they need to be done.

Thiessen: He’s the one in sweat-

pants. 

How was your guys’ Father’s 
Day yesterday? Did you do any-
thing special?

Hoopes: I was actually out visiting 

my family in Ohio last week, so I had 

my two kids up there, and got to hang 

out with my dad a lot – and you know 

the kid’s had some good time with 

their grandparents. Then, we actu-

ally made the trek back to Nashville, 

like, yesterday afternoon. We took 

about a nine-hour drive, which 

turned into a twelve-hour drive.

Thiessen: Oh no.

Hoopes: Yeah. It was crazy. We 

had a hard time. My daughter … 

She had some issues and my son 

had some issues – we made it home 

safe, you know. And that’s a good 

thing, so I had a good Father’s Day 

hanging out.

You must be exhausted.
Hoopes: We watched “Wreck It 

Ralph,” like, three times. 

Thiessen: Oh no. (Laughs)

Hoopes: Stella told me to tell you, 

Matt, that she really likes the song 

at the end so ...

Thiessen: Aww. Sweetheart. 

Yeah, I had a good Father’s Day, 

too. I got to visit my brother; he 

lives in California.

Hoopes: Cool.

Thiessen: He’s about 10 years 

older than me.

Hoopes: That’s awesome.

So your newest album, 
Collapsible Lung, has been a 
long-time coming. What was 
the process like recording the 
album, and why was there a 
four-year gap between records?

Hoopes: Go ahead, Matt.

Thiessen: The four year gap was 

not necessarily super-intentional, 

but after our last album came out, 

I knew I wanted to put some space 

in between original recordings. 

We put out that cover record in 

between, and we kind of transi-

tioned the time. I don’t know. I 

just didn’t want to force anything, 

I just wanted to go out and find 

the songs, write the songs casually. 

And I think it was a really great 

process Unfortunately, yeah, it just 

took awhile for us to be able to 

release this thing.

Hoopes: We had a lot of fun in 

the studio working with Aaron 

Sprinkle and Paul Moak – both of 

whom are friends – both of whom 

we have never worked with before. 

It was a different process, and we 

tried to push ourselves out of what 

we’ve done in the past and where 

we felt comfortable. I think it’s a 

really interesting, and I think we’re 

proud of it. We’re excited to see 

what people think of it.

Thiessen: Also, a few of the 

songs were co-written with out-

side writers, too, which is some-

thing we’ve never done before. So 

it gives us a different mentality on 

the songs.

And how was that?
Thiessen: It was great! There 

was a time where Matt and I both 

just hung out in L.A. for two weeks 

and wrote with people we had 

never met before, and we got some 

cool songs out of it.

So I noticed on this album that 
a lot of the songs differ from 
one another. Is that because of 
the different co-writers you 
had? Or was it because of the 
different influences? Was it an 
experimentation of sound, or 
did it just come naturally?

Hoopes: I think when we went in 

the studio, we tried to just take each 

song for what it was, and when 

we were working out the song, we 

didn’t necessarily say, “OK, well, 

this song needs two guitars and 

a piano and drums.” We tried to 

think of each song as, “Well, what 

exactly does this song need? Does 

it need one guitar or seven guitars 

or drums or no drums or … ?” Take 

The weird thing is that a lot of kids have 
grown up with us, but for some reason, we 

keep getting new fans that are younger.
— RELIENT K VOCALIST MATT THIESSEN

“

”
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each thing as it was, and try to be 

creative in that process of actually 

getting the sounds and creating the 

tracks and singing on them. That’s 

kind of how it ended up all over the 

map. We tried to take each song as 

its own thing, and tried to do the 

best we could with each thing. 

Adam Young (from Owl City )
made an appearance on “That’s 
My Jam,” and also co-wrote it 
correct?

Hoopes: I don’t think he was the 

writer on that. Was he Matt?

Thiessen: No, Adam wasn’t a 

writer on that song but he definite-

ly helped.

How did that come about?
Thiessen: Adam’s a really good 

friend of the band. We took Owl 

City out on their first tour ever, 

and I’ve been writing with Adam 

for Owl City a lot. Yeah, he’s never 

been featured on any of our songs 

before, so that was brought up. He 

was down to do it. It’s really nice. 

You know, he has my voice on a 

lot of Owl City songs, so it’s cool 

to have it go the other way around.

Looking back on the very 

first album you ever record-
ed as a band and comparing it 
to the new album Collapsible 
Lung, how would you say your 
music has changed? What have 
you learned over the years?

Thiessen: Wow. Our first album, 

we didn’t know what we were 

doing, which is half the fun of it. 

And it was songs that we had start-

ed writing when we were 15, 16 

years old. Actually, it’s funny how 

similar that is to the fact that we 

had to wait three years until the 

songs actually came out. And then 

(with) this album, we also wrote 

songs and had to wait three years 

until they came out. But this time 

around, as we said, the process was 

different. We co-wrote with other 

people, we had a couple different 

producers. You know Matt really 

took the reins as far as leading the 

production on the album, coordi-

nating everything and making sure 

it got done. It’s cool to be kids on 

the first record, and now feel like 

adults on the recent one.

The majority of your fans 
have grown up with you, from 
teenagers to adults. How has 
the age demographic changed 

the way you write music?
Thiessen: We never really let the 

fans dictate necessarily what we 

write. But we always have a pulse 

on who they are and that sort of 

thing. The weird thing is that a lot 

of kids have grown up with us, but 

for some reason, we keep getting 

new fans that are younger. We still 

have a lot of fans that are under 

20 years old. The years go by, and 

music changes and culture changes 

and all those things have to factor 

in to what you’re going to put out. 

Hoopes: I think we’ve kind of 

subconsciously been successful at 

not repeating ourselves exactly. I 

don’t think we’ve ever really gone 

into a record – maybe we had with 

Forget and Not Slow Down – where 

we were really intentional and (said 

to ourselves), “Let’s do this kind of 

a thing.” It’s just always come out 

in a certain way, and its always 

been different than the last one, 

you know? So it was a fun process. 

I think there are songs that are 

parallel to the new record from our 

first record … but it also feels like 

a new life to the band. It feels like 

starting over in some ways even. It 

feels like it’s an exciting time, and 

it’s an exciting thing to go in and 

push ourselves, and not just make 

the same record, not try to recreate 

anything we have done, but to try to 

move forward. 

I know a lot of fans like 
myself have discovered you 
through the Christian music 
scene. How has that community 
shaped Relient K as a band and 
as individuals? And how much 
does it impact your music and 
personal lives today?

Hoopes: Our faith has always 

been something that’s important 

to us, and it’s always come out in 

our music. When we started, we 

were definitely influenced by a lot 

of bands in the scene, from MxPx 

to a lot of bands on Tooth & Nail in 

that time. You know, we’ve done a 

lot of Christian festivals and things 

like that, and it’s been a mostly 

really positive thing. 

Thiessen: Yeah, and it’s given 

the band quite a bit of identity over 

the years. We started out in an 

industry where it was lyric-based. 

We met a lot of people through the 

Christian music industry, and as 

Our faith has always been something 
that’s important to us, and it’s always 
come out in our music.
— RELIENT K GUITARIST MATT HOOPES

“

”

‘RELIENT K’ CONTINUED
ON PAGE 65
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THE BURIAL
RISES AGAINWith a completely new lineup and brand new record, The Burial is out for flesh. 
HM’s Rob Houston sits down with one of the most overlooked bands in metal.
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I mean, you guys are putting out a new record and it’s amazing. 
Why did you guys decide to come out with a record less than a year 
after the last one?

The Burial guitarist Todd Hatfield: Basically, Jason (Dunn, Facedown 

Records’ founder) wanted us to put out another record. So we went ahead 

and booked the time, and we pushed ourselves to write it and get it done. 

That’s pretty much it, because we weren’t really planning on doing one that 

soon. But Jason wanted us to put it out, so we just did it. Do what the man 

wants (laughs)!

Oh yeah. For sure. Do you think it’s going to help your records 
like it does for For Today? You know, put out a record every year. 
Impending Doom did it, too.

Right.

And some bands have success with it, and obviously some don’t. 
Do you feel that you guys are going to be able to have success with 
this new record? Or do you think it’s not going to do as well as 
Lights?

I don’t know. I’m hoping it does better and opens up some more doors, 

because it’s definitely better musically than Lights is. It’s a lot more techni-

cal, and a lot more … I guess mature, well-written. So I hope that it does bet-

ter and gets a bigger audience to check us out, you know what I’m saying?

I got this record and the new Extol record on the same day.
Right.

Listening to those back-to-back is total metal overload. 
Especially with this record, I really feel like you guys can capture 
that The Faceless audience, like, with “In the Taking of Flesh: 
Theanthropos.” For me, it sounds like a Pantera intro, and then it 
has a less playful, Primus bass feel, right before you guys go into it. 
How did you guys come up with stuff like that? How is that for the 
writing process of this record?

Elisha wrote pretty much everything on the album this time around. 

He was in the zone and started cranking out songs, and so everybody kind 

of gave him free rein and write everything. It was definitely better than 

anything I was coming up with. He kept pumping out songs left and right, 

so it’s all from his mind (laughs).

I was reading the last interview we did with you guys a year ago, 
and you were talking about how the band had crazy troubles. With 

Lights, you were actually just seeing the light. With the last record, 
you were just coming out of the tunnel. So how does it feel this time 
around? You guys are out of the tunnel, you’re a solid four-piece 
and Elisha’s just killing it on writing.

It’s way better; everything’s more cohesive. It’s the best line-up so far, 

especially spiritually, and everybody is on the same page, getting along – 

stuff like that. The way that I see it, it’s literally a completely different band 

than what we used to be since I’m the only original member left. It’s not 

just like we’ve progressed; it’s a completely different band.

Being a completely different band, why stay under the moniker 
of The Burial? Is it just because you guys have that history already? 
You know you’ve laid pavement with the band with that name and 
there’s really no need to change it?

We’ve thrown that idea around. We actually wanted to change the name 

when we first got bumped up to Facedown. Before we put out Lights, we 

were going to start fresh, but our bass player at the time didn’t want to 

change the name. We kicked the idea around again before we put out this 

album, but it seemed like, at this point, it would hurt us more than it would 

do us good. But you know? I’m not sure.

Yeah, especially with the groundwork that you guys laid with 
Lights. That record was a game changer for you guys. And we talked 
last year about how some of the your influences were bands like 
Extol; how does it feel to actually have them as labelmates now?

It’s surreal is what it is. It blows my mind we would even be associated 

with them in that aspect, so it’s awesome. We’re super pumped that Jason 

was able to pick them up.

In our last interview, we talked about you guys getting better 
recognition. Is that still on the way up?

Yes, but it’s really hard to tell because of the state of the industry right 

now. Everybody and their grandma is in a band touring, so shows are … 

You know, everyone is spread thin. Certain places, like when we played 

Seattle, were awesome and it blew my mind because there was a ton of 

people there that had our shirts on, and they knew every word to every 

song we were playing. That was awesome being able have that instead of 

just having a few kids; it was the whole group of people there to see us. So 

that felt pretty good, to see that response somewhere literally on the other 

side of the country from where we are.

Have you guys been able to get on any bigger tours?

How you guys been?
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No. We still don’t have any management right now – at all. (They would 

need) to put in a word for you because the politics and the industry are 

crud. It doesn’t matter how good you are, it depends on who you know. 

Being a favorite and putting certain bands on certain packages – stuff like 

that. In that respect, (talent) doesn’t matter; you can put out the best album 

ever and it wouldn’t matter. 

Is that why you guys haven’t done it, because of the politics? Or 
is it that you have commitments at home and it’s hard for you, per-
sonally, to tour?

No, that really isn’t an issue as far as being able to tour. I have an awe-

some, supportive wife, so I can be on the road and that not be a problem. 

It’s getting people to actually want to work with you. We’re not a “trend 

of the week” band they can market and make a ton of money off of. I don’t 

know if there’s not enough interest or if people don’t care or if there’s not 

enough hype about us – I really don’t understand it.

I don’t understand it, either.
It comes down to management. That’s the thing I’ve noticed. It doesn’t 

matter what band it is; it just comes down to who’s pulling the strings 

behind the scenes, and who they’ve got working for them.

What is your plan for this new record cycle? Are you guys gonna 
try to push for management and a booking agent? Are there any 
prospects at all in that area for the band?

I mean, there are no prospects. We are going to continue doing what 

we’ve been doing, and we’ve emailed tons of people. We get some nice 

industry response about how they aren’t taking any new bands right now, 

and then next week they announce some new artist they have, the flavor of 

the week, you know what I mean?

Yeah.
That’s just what’s frustrating. Sometimes people don’t even respond 

with no, or a reason why or anything like that. They just don’t even care.

When you were writing this record and it was coming together, 
did you guys feel like you needed to push this record more than 
you’ve pushed any record before?

Not really, man. There’s only so much you can do as an individual band 

and that you can do with social media … This is the way it works. You gotta 

have those right people, even fans. If they think a band’s cool, then 10 of 

their friends automatically think, “This band’s cool, then.” Whether they 

are actually good or not, that’s just the mentality. It’s just a lot of hype – and 

you have to live up to the hype so you don’t fall off the face of the earth like 

a lot bands do. Some bands will be huge for a year and then you don’t hear 

from them anymore.

Now that you guys have put out two records are you going to wait 
and see what this record does for the band? And then wait to put 
out a third record in a couple years? Or are you guys gonna go three 
years, back-to-back-to-back, like some bands have done?

I don’t know. I haven’t really thought about it since we just put this out. 

I know, label-wise, we don’t want to go anywhere else because Jason’s 

awesome and we love the vision of the label. Even if we got offers from a 

bigger label, I don’t know if we’d even consider taking it because we love 

Jason and Facedown, in general. If we did get bigger and start blowing up, 

I think we would want to stay on Facedown to help them. 

You’ve said (before) that you haven’t practiced the new record 
yet. Have you practiced it at all, or was it all just pumped out in 
those moments in the studio? 

No, Elisha pumped out everything. At the time, he would be writing 

and would do the pre-production. He just sent me the tabs to learn the 

parts – there’s still stuff on the record, at this moment, I still don’t know 

how to play, stuff I’m still learning how to do. It’s definitely challenging 

because a lot of it is beyond my skill level, honestly. But it is awesome 

because it’s pushing me to be a better guitar player at the same time. … 

‘THE BURIAL’ CONTINUED ON PAGE 67
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THESE 
HEARTS

DON’T SLEEP
BY DOUG VAN PELT

PHOTOS BY JASON LINK



WHEN THESE HEARTS RELEASES ITS 
THIRD ALBUM THIS JULY, THEY WILL 
LIKELY HAVE MADE SOME PEOPLE MAD.
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WHEN THESE HEARTS RELEASES ITS 
THIRD ALBUM THIS JULY, THEY WILL 
LIKELY HAVE MADE SOME PEOPLE MAD.

Some fans might feel betrayed, as chant-along hardcore has given way to pretty-boy pop 

punk. The band utilizes the gang vocal lifeblood of hardcore (a la Comeback Kid), and they 

channeled it into both a passionate bloodletting of energy and an outpouring of emo angst. 

Talk about conflicted – what else would you expect coming from a band out of Fargo, North 

Dakota?

Either way, These Hearts are one of the hardest working young bands in rock today, and 

there are going to be girls at their shows. (Learn to embrace it.) The sonic formula produced by 

combining all the collective influences of vocalist Ryan Saunders, bassist Tyler Rice, drum-

mer Isaiah Folk and guitarists Kyle Colby and Daryl Van Beek is matched by lyrics that marry 

life experience, boy/girl relationships and struggle. The expert hands of Andrew Wade (A 

Day to Remember) mixed the band’s latest effort, Yours to Take, and metal guru Joey Sturgis 

mastered the album. The results are sure to somehow cross the snobbery divide between their 

metalcore breakdowns, and the audience holding their hands above their heads, using fingers 

and thumbs to form the shape of a heart. 

The relational rifts belabored are a tad more mature than your typical high school fare, 

and some of the bigger questions of life get tossed around in the mix. “You know,” ruminates 

Saunders, “people think we do it all for the girls, but I’m married, another member is married 

and we have another member that is engaged and the other two have girlfriends.”

It’s refreshing to hear a bit of balance coming from a band that smiles for the camera and 

their audience as much as a band like These Hearts does. One byproduct of the cute-boy looks 

is a pretty evenly split audience, male-to-female. Saunders rides the middle with the kind of 

ease that it takes a politician years to learn. “Honestly,” he said, “I wouldn’t miss any sort of 

attention girls coming to our shows brings. It is really about if there is a crowd there or not, and 

if they are interacting, having a good time. That is what it is all about.

“Guys at our shows are a lot more active,” Saunders continued, “moshing or dancing or just 

jumping around. Girls are more so just screaming and kind of doing their own dance type of 

thing.”

With this kind of positive attendance at their shows, you might wonder how a band of their 

stature could write a lyric like, “We’ve been through hell, we’ve got a story to tell, but we’re 

having the time of our lives.” A sad song like “Miserable,” a melancholy chorus like, “So much 

for happy ever after…” A call to arms like “War” (which features guest vocals by For Today’s 

Mattie Montgomery), or bring up words like “challenges” and “struggle” in an interview. 

Saunders pulls no punches when talking about the source of his tension.

“The biggest challenge was being away from home. I got married pretty close to before the 

last album came out. You are supposed to be starting this new life together, and then we find, 

shortly after we get married, that if you go out and be on the road more than you are home – 

the biggest struggle is making your relationship with your wife work. You’re trying to have 

fun and enjoy where you are at, but you’re also missing a girl. That is why a good chunk of the 

songs on this album deal with missing your significant other.”

Everybody that reads this is probably in a relationship of some sort. Not everybody has a 

girlfriend or a wife or whatever, and not everybody is in a band, but people have relationship 

struggles and challenges. What are some of the top lessons you have learned, and what kind 

of advice would you give as far as something you have experienced that’s helped with rela-

tionships? 

“For a Christian relationship, you always want to keep God as your first priority and your 

significant other a close second, but if you are in a secular relationship (or if you aren’t a 

Christian), then the key is communication and honesty. With technology, there is Skype and 

you can see your girlfriend’s or boyfriend’s face, hear their voice and, if you can talk to them 

with Skype and FaceTime and all that, it’s not too hard. You just have to take time out of your 

busy schedule to say, ‘Hey, how is your day going?’”

Switching gears back to the band’s conflicted yet credible music, Saunders revealed that 

he personally leans more to the heavy side of things. “I grew up listening to Blink 182, Reliant 

K – all the pop punk – so it is definitely easier for me and the band to write pop punk. But we 

love throwing breakdowns in there to make it a little more aggressive and fun to listen to. We 

definitely write more pop punk, and then go with a hardcore as a secondary influence.

“For this album,” he continued, “we didn’t really think about how it was going to be per-

formed live or anything, we just concentrated on making them the best songs possible. We 
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made the choruses rich and easy to sing along to for everyone to 

grab a hold of. We are just now playing the songs live. We certain-

ly didn’t purposely think about whether this song or that song 

would sound great live or anything. When we’re crafting a chorus, 

we’re not so much thinking about a single person in the audience 

singing along, but our desire is to make the chorus stand out and 

flow really well.”

Anyone that’s seen the band at a festival or promoting an 

upcoming live show will quickly realize these guys work hard at 

presenting their band and it works – they get a lot of attention. 

There seems to be more involved than just getting girls to smile 

back at the band; there’s a hardworking ethos and a spiritual 

motivation.

“Our band’s goal is to try and show God’s love through our 

music, our performance and, most of all, our relationships with 

our fans and our audiences,” Saunders said. “That is why we are 

working so hard to get out there and talk to people. We play this 

music just to meet everybody. We work hard, and, if we can reach 

just one person and make their day that much better, it’s all the 

more worth it to us. It is definitely why we are doing it. We are 

showing God’s love through our relationships, and show all these 

kids that need attention.”

Even though These Hearts have been pounding the pavement 

to get to where they are, they carefully measure their patience 

against their energy trying to get noticed. “I like to think of myself 

as a pretty patient person,” confesses Saunders, “but, when you 

are in a band, you want big things to happen – and you don’t know 

whether they are going to. Very few bands just blow up overnight, 

(but) you always have that hope . You always want more people to 

hear your name, but you have to be patient and let God use your 

music and what He is going to do with it … Use your abilities at His 

time, you know?” 

If their excitement to get back out on the road to promote this 

album is any indication, their patience appears to be wearing thin. 

“We took a pretty good break to finish up writing and recording 

this last album,” Saunder said, “so it will be nice to get back on the 

road. We are doing a short headlining tour, and then we are kind 

of seeing what happens after that. I think we are hitting all of our 

favorite places to play, so it is really exciting.”

WE WORK HARD, AND
IF WE CAN REACH
JUST ONE PERSON
AND MAKE THEIR DAY 
THAT MUCH BETTER,
IT’S ALL THE MORE 
WORTH IT TO US.
—THESE HEARTS VOCALIST RYAN SAUNDERS

THESE HEARTS, FROM LEFT TO 
RIGHT: RYAN SAUNDERS, TYLER 
RICE, ISAIAH FOLK, KYLE COLBY, 
AND DARRYL VAN BEEK.

5 4   H M    J U LY  2013



55



MY HEART TO FEAR
WOULD LIKE JUST

ONE, SIMPLE TOUR



 My Heart to Fear caught our attention last win-
ter with their debut EP, Lost Between Brilliance 

and Insanity. HM’s founder Doug Van Pelt said he 
wanted them on the cover. I said it was his maga-
zine and he could do whatever he wanted. It went 
well for both parties: The issue was read, and fans 
were made. Now if they could only have just one 
tour go the way it was supposed to, they’d be set.



They got such a great response, they went into the studio to record their 

first full-length, Algorithm. I had a chance to chat with their frontman 

Trevor Pool, and I got to ask him about the new record, tour life and the 

blessings God gives the faithful.

How are you doing? 

Great dude. Just sitting on at a Park-and-Ride on tour because Spies Like 

Us’s van broke down. 

When did you start your tour?
This last tour, we started June 13 and we’re just a few days into the tour. 

You guys finally have a full-length coming out on Solid State 
Records. How does that feel, having another record come out six 
months after your guys’ debut EP?

Well, the EP was just remixed songs off of the album that got us signed 

to Solid State. We were very eager to be able release the full-length. We 

were excited about the EP and all the stuff Solid State was going to do for 

it, but it just wasn’t the same feeling as releasing new songs, you know? 

It’s really awesome; we’re excited, and everyone seems to be responding to 

the singles great so far, so hopefully that carries out well with the album. 

What is different, and how long was it from writing and record-
ing that record to writing and recording this full-length?

We went on a tour in 2011 for three months, and it kind of fell through, 

maybe because of the lack of promotion. So we basically had three months 

of glorified practices, just shows with no people. We just decided to make 

the best of our time and write an album.

Around September, October of 2011, we recorded the album with Dave 

Catrone at Ukonatron, and then we released some of the songs, but then 

Solid State contacted us. They called us and said, “Are you guys the toilet 

band?” We had sent them a toilet in the mail awhile back to get their atten-

tion, along with one of our EPs, a long time ago. They talked to us some 

more, said they were interested, and that they wanted to see us at SXSW. 

We toured down there and played for them, and they told us they wanted 

to sign us. It’s been about two years since we started talking. Well, since 

we recorded the previous album and then we started talking to Solid State. 

That’s just a normal record cycle for any band; two years 
between records is pretty standard. I’ve seen a couple of bands do a 
record within a year of their last record. Sometimes that does well, 
but sometimes it can be a very bad decision. 

Yeah, because you’re just constantly spending that large sum of money 

for the promotion of the record, not really enough time to market it as 

much. We’re friends with (band name redacted), and they released an EP 

that was getting big, but then, like six months later, they released their 

full-length. The songs off of the EP were just a completely different thing. 

It was really quick, and I feel like people didn’t really absorb as much. 

With you guys, the Solid State fan base that just heard of you in 
December, they didn’t know those songs were two years old. Then 
you have all the fans you built up by touring being like, “Alright, 
finally we have some new stuff to listen to.” So how was that, to 
finally give the fans waiting for a full-length something new?

It’s been awesome. They are all really excited because we have been 

saying we have new material for a long time, but unfortunately we couldn’t 

release it until later — but that’s only because we recorded later than we 

thought. But yeah, the whole response has been great. We hope it just 

keeps going in that direction.

You guys and August Burns Red are both coming out with new 
records this month. Was it kind of nerve-racking to write a new 
record and to find out your release date was around the same time 
as theirs?

Yeah, we’re not too worried about it. I mean, if people like our music, 

then we figure they’ll just buy it. If they don’t, then they won’t. We hope we 

put out a good enough record that speaks for itself, you know?

What have you guys learned with this new record that you didn’t 
learn on the last record? Like, how to record lyrics, and being in a 
studio again. Every record is different, and you always learn some-

thing new.
This past studio experience was at Atrium Audio, and it was awesome 

because we got to stay there. What really helped, actually, was that they 

had two studios there; Carson worked downstairs with all the instru-

ments, and Grant McFarland worked upstairs with me on vocals. The last 

record was my first time really putting out songs with my screaming on 

them, because we only put out two (songs like that) for the full-length, and 

those are the first heavy songs we ever released.

I learned a lot was to be passionate with vocals more, because I was 

just kind of hitting the notes and screaming the screams on the last songs. 

But this new record, if people listen, you can feel the emotion the song is 

invoking. It’s not just the notes being hit. We feel there is a lot of heart in 

this record because we spent about a year writing it. 

That’s a big thing to do. I remember watching an interview with 
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Billy Corgan, and he talks about how it took them a year to write 
Mellon Collie and the Infinite Sadness, and that was the longest they’ve 
ever taken to write a record.

The thing I’m really excited about — and I hope people recognize this 

— but I know our band feels every single song on this record sounds 

completely different. We released “The Witching Hour Part 2,” (from 

Algorithm), and it’s very progressive and slow-moving, but it’s written in 

a storyline structure. It escalates and escalates and then resolves in the 

end. But then, we released “414 Days,” which is influenced a lot more by 

hardcore, and more of the bare bones sound. 

Why did you guys decide to do a record like that, kind of all over 
the place? The fans could be like, “Yeah, that record’s awesome, 
but it was just all over the place,” but at the same time, you can get 
the fans that are like, “I really like this record because it’s totally 
different.” Why did you guys choose to play the fence on writing a 
record like this? 

Well, honestly, we didn’t really choose anything. Our bassist writes a lot 

of instrumental ideas and parts. ... When we started writing this record, 

we were just like, “Oh yeah, that one riff is cool,” and then we started 

writing (from there). What really helps — not helps, but motivated the 

record were a lot of the things (the band members) went through. We went 

through a lot of emotional turmoil with family problems and close people 

to us dying and things like that, and it really inspired us to write in honor 

of them, in honor of our family and the people that support us, as well.

Because of that, every song is based off of a completely different scenar-

io. There is one song that’s a story; it’s a personal story and it’s meant to 

invoke a message through the story. And then you have a song like “414” 

that we just released that says, “This newer generation’s drowning in self-

pity,” things like that.

I don’t want to sound cocky or weird when I say that; we literally just 

kind of wrote and modified the songs for, like, a year straight, and they 

ended up sounding completely different than when we first started. Also, 

what helped a ton were Grant and Carson. They really helped us change 

the songs, especially with the drums, because Grant is incredible with the 

drums. The record just kind of wrote itself. 

What was the most challenging thing about writing this new 
record, from the music to lyrics?

Honestly, for me, it was working at McDonald’s. I had to make some 

money to pay off my college bills. I worked 40 hours a week, and it made it 

really difficult to write vocals. The guys were just like, “We really need you 

to start writing more,” and I was like, “I can’t! I work 8 hours a day!” But 

eventually, we figured out a system. It was tough because it was literally 

like: work, come home, write until two in the morning, sleep, wake up, 

work. It was like that for a good five months. Then I finally quit, and that 

was actually just because of touring. Then we wrote the rest of the record 

pretty smoothly.

The only thing that was difficult, as always, is whenever you go through 

those periods of time where you have no clue what to write at all. ... What 

also helps is the fact that we live in the middle of the woods, so we are 

secluded, camping all the time, and writing in the basement.

How much McDonald’s did you consume when you would go 
home and write lyrics?

I kid you not, man, I gained 20 pounds between the time I started and 

quit there. It was really bad. I’m actually still trying to lose the weight. It 

was really bad, and I regret all of it.

Do you have a workout regime while you’re on tour? 
Yeah, we bring our weights. Cross and Reverse brought this giant 

weight set; their frontman is jacked as heck. They brought their weight 

set, and we brought some weights as well, and a couple of pull-up bars, and 

that’s what we’ve been doing. I’m really sore, but I still gotta do a show in 

Connecticut today. 

What have been your favorite places to eat while going on tour, 
things you don’t usually get to eat at home? 

In South Carolina, there’s this place called Cookout and it is so good! It 

sells really good barbecue and burgers for like three dollars, and it’s awe-

some. It’s like Sonic, except cheap.

What have you guys been doing for your leisure time on tour, besides 

working out, eating Cookout and bad food? 

Honestly? Playing football in the Wal-Mart parking lot. We work out, 

we’ll call pizza places and ask for free pizza. It always works; they always 

end up giving us free pizza. We love meeting new people. We meet new 

people all the time, and have our lives changed from that in many, many 

ways. There’s been crazy things that have happened on our tours, like a 

homeless guy fixed our van’s transmission. If you want to hear the full 

story, I’ll tell you, but I don’t wanna just tell you 15 minutes of a story before 

you’re ready. 

I know a lot of people want to hear it. We posted about it, and I 
don’t think anybody really knows the full story.

It’s really actually not 15 minutes, but we were at the Wal-Mart parking 
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lot. We broke down in New Mexico and we were kind of upset because we 

had no money, and we hate making those IndieGoGo things because we 

don’t want to beg people for money. (But I’m saying anyone else shouldn’t 

do campaigns, I’m just saying we don’t like it personally.) So we were won-

dering what to do, sitting in a Wal-Mart parking lot, laughing and saying, 

“God, I wish you could bring us a six-pack of beer.” It was morning, and 

this homeless couple comes up to us and they started preaching to us, say-

ing, “God loves you, and He’s there for you, and He’s going to take care of 

you.” Of course we agreed with him, and we just kept talking to them, and 

they’re like, “Well, we really need money, and we have a six-pack of beer 

here if you want to buy it for four dollars.” We didn’t really care if we had 

beer or not, but we were like, “Oh well, let’s help them out,” and we gave 

them ten bucks and some granola bars and then they went on their way.

We were just chillin’ and five minutes later, this second homeless couple 

comes immediately up to me, and they’re like, “God is good, and He’s tak-

ing care of you,” and it kind of freaked me out. It was eerie, two homeless 

couples coming up to me in a row, telling me about God before they even 

talk to me. The lady prayed over our van: “God, I pray to you this van is 

fixed today, and they leave today.” I am not gonna lie: I was a little cynical. 

I was like, yeah, because our van is actually going to leave this parking lot 

today. Our transmission is busted. We’re not leaving.

After she prayed over the van, they went on their way, and then I 

prayed. Because I heard her say it, I prayed, “God, if you want us to leave 

today, then send one more homeless guy to our van by himself, have him 

ask for a sandwich and fix our van, and then I’ll believe we’re supposed to 

leave today.”

This is legitimately, word-for-word what I prayed. About 30 minutes 

later, I notice about half a block away, there’s this homeless guy we saw 

earlier. He was with his family, asking for food on the side of the road. But 

he was running towards our van; he comes over and he trips and falls and 

drops this entire bag of groceries. We help him pick it up, but we’re think-

ing he’s going somewhere else, like to Wal-Mart because Wal-Mart was 

right there, but he looks up and hands us the groceries. We’re like, “No, we 

don’t need this.” He starts making crosses on his chest with his fingers, 

and then he’s pointing up, like, violently shaking his hands. We took the 

groceries; we were like, “Alright, man,” because he didn’t understand 

English and we didn’t understand Spanish. It wasn’t anything we could 

use, it was just like Worcestershire sauce and cream of mushroom, but it 

was weird: A homeless guy was giving us his food.

He ran back over about five minutes later with another bag, and in that 

bag was a foot-long sandwich and two Powerade’s. I was like, that’s kind 

of weird. Then about half an hour later, this one guy walks from across 

the parking lot — we didn’t see where he came from — and he comes up 

to our van. It turns out he is a homeless guy named Mike, and he asked, 

“Do any of you guys got like a sandwich or something?” I was like, “Uh, 

yeah. A homeless guy just gave this one to us” (laughs). I didn’t say that, 

but this whole thing was blowing my mind. I gave him the sandwich and 

Powerade’s, and he was asking us what was going on, and then he asked, 

“Do you have anything I can lay on?”

So we gave him a merch bin lid, and we slid under the van. Two minutes 

later, he comes out from under the van, gets in it, and then drives off with 

our guitarist and drummer still in it! I was afraid he was going to kill them 

or something. Eventually, they came back and nonchalantly got out of the 

van.

I wasn’t really paying attention until Luke came up to me, and he tapped 

my shoulder and said, “You know, that guy fixed our van.” I’m like, “No, 

he didn’t. There is no way he did that. It’s our transmission.” He’s like, 

“Dude, drive it!”

So we went on a drive and it worked. He fixed our van. I prayed all of 

those things in detail, and all of them happened in detail. And afterwards, 

this guy pulls up in a car and is like, “Hey Mike, get your $@!& out of here!” 

and starts cussing him out. We were kind of freaked out at first, concerned. 

But he was just being his buddy. He was telling us that he picked him up on 

the freeway, that he was hitchhiking, and he was letting him stay with him 

for a little bit. So then, the guy that is letting the homeless guy that fixed 

our van stay at his place looks at us and says, “You know what’s weird? I 

bought some food for this homeless family a block away, and they gave it 

all away!” And we’re like, “Uh, you mean this food?” and then he sees it 

in our van and he’s like, “Yeah! That food!” And we were all laughing and 

drinking beer and it was a great day and God answered a prayer. 

So the worst tour experience you guys have had was almost get-
ting killed?

We were in Seattle visiting a label, and after that, our van’s transmission 

went dead again, but it was for a different reason. It was because the wiring 

in the brake came loose while we were driving. So this one guy said he 

saw our post on Facebook, and he called my dad and told us to go to this 

one shop. We go out there, and this guy Phil is barbecuing chicken for us. 

He was this six-foot-seven, ex-Navy SEAL guy. He said he was also in the 

Hell’s Angels. He was solid muscle, like 370 pounds. He told us he’d fix our 

van within the week. We were stoked.

Then, things went wrong. He left for a day. We were literally just sitting 

there all week, and he left for a day, and then he came back around one in 

the morning, high off of cocaine, meth, and PCP. We were upstairs, and 

the only way to get out of the shop was through where he was because 

he decided he wanted to sleep there with us. (This guy is like 50.) He was 
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screaming at the top of his lungs saying he was going to kill his one employ-

ee, Rob, and Taylor, Brad, our guitarist Jay and Dale were all downstairs. 

They start talking to him and are saying, “No you can’t kill Rob! Don’t kill 

Rob!” He’s all, “I’m gonna go get my shotgun! There’s someone here!”

He started talking about how he was on the beach at three in the morn-

ing the night before, and there was this gang fight between 500 people — 

that’s what he told us. Then he points to me while I’m trying to sleep and 

he says, “You!” I’m just thinking, “Oh. No.” Luke was telling me he was 

high. Then the guy says, “If you bring this to the Navy,” and he grabs my 

butt. “If you were in the Navy, my Navy buddies would have (Editor’s note: 

censored)!” That’s what he said to me while grabbing my butt in front of my 

entire band, and I was terrified. It was awful.

By now it was around two in the morning. We went inside, and he went 

up to my brother and says, “I’ve killed 32 people, and I have a mass grave 

at my old shop.” He says to Brad, “Man, when I watch movies like ‘The 

Passion of the Christ,’ I just want to kill people.” Brad’s says, “Yeah, I know 

what you mean, man. You get so angry that you just think it in your head,” 

and I could tell Brad was trying to steer him away from saying anything 

else. But then Bill says, “No, like, I’ve really done this. I really do kill people 

if I feel that God wants me to.”

(Later), Dale, Taylor and I decided to leave because we were too freaking 

scared, and Taylor got his big knife and we walked through the room. 

Phil caught us and says, “Guys, where you going?” We say, “We’re going 

to Denny’s, man, we’re just chilling.” (We told him we’d be back in the 

morning), but upstairs, the rest of my band decided to stay, which I thought 

was stupid. They slept with knives under their pillows and had a couch 

blocking the door.

So the next morning we go back there, and you can hear him screaming at 

Rob. We were upstairs, and we heard him throw Rob into a window. You hear 

Rob saying, “Phil! Phil! No! You’re on drugs!” He’s saying, “That doesn’t mat-

ter!” Rob says, “No! I’m gonna tell my dad,” because his dad owns the building 

the shop is in. So Rob has his dad come and fire Phil. Phil comes upstairs, high 

as heck, and he tells me we need to defend him because they’re saying he’s on 

drugs. So I go downstairs — I was so pissed because I didn’t want to say any-

thing, and I didn’t want to lie. I eventually said I didn’t see him do any drugs, 

because I didn’t, I just knew that he did because he told us.

So what did you learn from that whole experience? 
To not trust mechanics that don’t have a name on the shop or any posters 

on the walls (laughs).

In the last 6 months since you guys have put out your EP, and now 
your new full length, can you say that it’s been the most adventur-

ous time in your band’s career? 
Yeah (laughs). Yes, we can. It’s been absolutely insane. We can already 

tell this tour’s going to end up like that last tour. The other night we were 

all half asleep except for John the Driver. We were on the highway, but he 

didn’t know the highway had ended and that it was just going into residen-

tial areas. Out of nowhere, we ramped our trailer and our van very high 

in the air and slammed to the ground. We all lifted off of our seats, and we 

were suspended for a good second.

Our tours are crazy and I don’t know why. They’re not just “normal tour 

crazy” — they’re insane. Every tour is like this that we do.

Do you think you guys will ever have a normal tour?
I honestly hope so. I love the insanity, but I honestly want to have a tour 

without van problems. I want that so bad. Anything else? I don’t care. 

I don’t care if I have money, I don’t care if I have enough clothes or food 

because I always get it. God provides; it just happens. Our band never lit-

erally worries when we’re on the road, because we always get (taken care 

of) somehow. That’s why we love bringing people on tour because they get 

to experience it first hand.

Tell us a couple fun facts or some weird thing that either you or 
one of the guys in the band likes.

There’s quite a few. We can sleep anywhere. We sleep on top of our van. 

There’s one of us in the band that just so happens to have the ability to 

fart at will. Luke is a great skateboarder, actually. Jay sleeps 18 hours of 

the day. Dale is extremely tall and loves country music, and my brother 

would never be afraid to kill someone because he is psychotic. I am just 

your lonely front man.

Is there anything you’d like to add about this new record or new 
tour? Any advice you want to give to bands that think they can 
handle the road?

Here’s the thing: If you’re like us and you don’t care about money, then 

your tour will be very crazy, like ours, because we don’t have money. Ever. 

We only get like a hundred something dollars a show (and we use it) for 

gas. We’re okay with it. We love living in our van; we put bunk beds in it. 

But any advice I would give for a tour would be, Do not spend your money 

at gas stations. You will run out of money so fast.

Another thing is, no matter what happens, from a Christian standpoint, 

if you trust in God, you don’t need to worry. But honestly, even if you don’t 

believe in God, you’re on tour! When you have problems it sucks, but 
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MOUTH OF THE SOUTH
IS MAKING SOME NOISE Mouth of the South is a North Texas metalcore band that has been 

making noise for some time now. This year, we finally get to see their 
first full-length album, Transparency, come to fruition. These guys have 
been playing huge shows with bands like For Today and The Chariot. This 
summer, they are opening the Dallas date of Scream The Prayer. I had 
a chance to set down with the two axemen of the band, Tanner Allen 
and Michael Butler. We talked about the new album, playing shows, 
being a ministry-focused band and living in a house in a college town.

Mouth of the South, from left to right:
Michael Butler, Kane Taliaferro, Josiah 
Lyle, Colton Bartholet, and Tanner Allen. 

Please tell us who we have the pleasure of 
interviewing and what your weapon of choice is.

We are Tanner, the new guitarist, and Michael, the 

other guitar player.

Wonderful. So for the readers who are not 
familiar with Mouth of the South, what kind of 
music you play?

We are a ministry-focused, metalcore band from 

Denton, Texas. We’ve been compared to bands like A 

Plea for Purging, Legend and Gideon. Although we 

love to write and play heavy music, it is our primary 

goal as a band to spread the good news of the gospel 

of Jesus Christ.

Why did you guys choose to be “ministry-fo-
cused” band and not just “Christians in a band?” 

The answer to this question is a very simple one: 

We firmly believe the good that God has to offer this 

world is so much greater than anything we could offer 

apart from Him. If we were simply “Christians in a 

band,” then we would be acting as if we didn’t truly 

believe that the Kingdom of God is greater and more 

important than the kingdom of man.

You guys are coming out with a new record 
this month, Transparency. Can you talk about the 
writing process, as well as some of the themes we 
will find lyrically?

The writing process was crazy. We were originally 

planning on making it an EP, and we decided, last 

minute, to write some more songs to make it a full-

length. This put us in a pretty huge time crunch. We 

isolated ourselves on a farm in Oklahoma for two 

weeks, and we just wrote every day from 9-to-5. I 

think this ended up being good for the album because 

we had to go with our creative instincts. I feel like 

the end product flows really well because of this. 

The lyrical theme of the album is just what the title 

suggests: transparency. We have a strong belief that, 

as Christians, we have the responsibility to be com-

pletely open and honest about our flaws and doubts. 

There are too many Christians in the world who are 

concerned with the appearance of righteousness, and 

that’s just not what Jesus is about. The lyrics of this 

album are super-raw and honest, and that is what we 

want to strive for as a band.

Where did you record the album? I know you 
have recorded a few EPs, so what did you guys 
do differently, and what did you do the same this 
time around?

We recorded the album with Ryan Harvey from 

Catharsis Studios in Broken Arrow, OK. As far as 

what we wanted to do differently, we obviously 

wanted it to sound better than anything we have 

previously released. This meant we had to go to a 

higher end studio, but, unfortunately, we didn’t 

really have the kind of money that we would have 

liked to spend on the recordings. Luckily, Ryan 

is completely reasonable with that kind of thing, 

and we ended up with a really amazing sounding 

album.

What tricks did you guys use to make you 
sound better than past recordings?

As a guitarist, I can say that I pushed myself musi-

cally while in the studio more than I ever had before 

in my life. I had to adjust and improve my technique 

a ton. That being said, I walked out of the studio a 

much better guitarist than when I walked in. We also 

recorded all the guitars on low gain, and this forced us 

to rely more on our technique and less on effects. And 

above everything else, we just wanted a good sound-

ing album so we pushed ourselves. We made sure to 

be overly critical about everything that was going end 
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WHO ARE CONCERNED WITH THE APPEARANCE 
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JESUS IS ABOUT. THE LYRICS OF THIS ALBUM ARE 
SUPER-RAW AND HONEST, AND THAT IS WHAT WE 
WANT TO STRIVE FOR AS A BAND.
— Mouth of the South guitarist Michael Butler

up on this CD. We’re really happy with the end product, and I can’t wait 

for it to release on July 2.

You guys just put out a music video for “Uprooted.” I know, for a 
lot of bands, the first music video is hell to make. Was it an easy or 
difficult process to film it? Can you talk about where you filmed the 
video and your experience?

I don’t know if I would say it was an especially difficult process, but it 

was definitely tricky. We did our video on top of a seven-story parking 

garage two blocks away from our house in Denton. We tried to contact the 

people who ran the garage to ask permission, but had a hard time getting a 

hold of them – so we just went ahead and hoped for the best. After we start-

ed filming, a cop came up and tried to shut us down because it was super 

loud and apparently you could hear us all over town. As we were trying to 

respectfully work out some sort of negotiation with this cop (AKA sweet 

talking him), another cop came up and told us we should be good unless 

they got any more noise complaints. If it hadn’t been for that second cop, 

we would have had to scrap the video and do something else from scratch 

another day. Overall, it was a really fun process. We got to meet a lot our 

fans that day, and just hang out with them. We couldn’t be happier with 

how it turned out.

You guys have played some big shows in the Dallas/Fort Worth 
area. Do you have any plans in the record cycle for this new album 
for tours and shows?

Our next show is our CD release show at Tomcats in Fort Worth. We’re 

playing with some bands that we have become really close with over the 

years, so it’s going to be really fun. We have high hopes of selling out this 

show. The people in our hometown are incredibly supportive of our band, 

so this show will be awesome no matter what. We’re also playing Scream 

the Prayer in Dallas. It’s been one of my dreams to play Scream the Prayer 

for a long time, so that will be unreal. We also have a few really cool tours 

booked right now that we unfortunately can’t release yet, but be on the 

lookout for Mouth of the South in a town near you!

What are some interesting or funny facts about the members of 
the band?

Thats a good question (laughs). Well, for starters, we all love to have a 

good time and act super goofy. Our new guitarist, Tanner, claims to be a 

wizard and sometimes it’s actually believable. He has many magical pow-

ers. Colton, our bass player, got bucked off of a bull when he was younger, 

and now only plays with three fingers on his left hand due to his destroyed 

wrist. Josiah spends a great amount of time getting ready, blow-drying and 

hair, spraying his hair to look premium for his day-to-day life. Kane is ... 

Kane, he has a large collection of Legos and Nerf guns he tends to regularly 

when he is not working at the sushi restaurant across the street from our 

house. Last but not least, Michael has the wonderful nickname and title 

of “Buttz” due to his last name being Butler. Other than that, we all enjoy 

climbing on top of buildings, finding interesting places to swim while on 

the road and we all enjoy a good chick flick now and again.

How long have you guys lived together as a band? Do you guys 
get along, and have you had any crazy fights where things were 
broken?

We have lived together since October, so almost a year now. We are all 

really different people but we get along really well. We consider each other 

family and love each other very much. We get annoyed with each other at 

times, and we will have the occasional fight, but we all know that it doesn’t 

ultimately come between us. Accountability and openness plays a huge 

role in the dynamic of this band. It’s really difficult at times, but it has 

made a huge difference in all of our lives. All of that being said, no “Jerry 

Springer” moments so far.
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time went by, we were kind of known for being 

a Christian band. But we wanted to be known 

as being a different kind of Christian band, I 

think. That just kind of happened naturally to 

us, and I think we’ve played a unique role in 

that part of culture. I think a lot of kids have 

some respect for us, as far as the way we went 

about approaching (the scene). I mean, it gets 

kind of weird for a lot of people, too: “Are you 

guys still a Christian band?” Then everybody 

always wants to know, “Why aren’t there more 

songs about that on your album?” or things 

like that. Really, we’ve just been ourselves, and 

when we meet kids, it’s fun getting to talk to 

them after shows. Especially when you have 

some time, and you can just have a real conver-

sation – that’s when it really gets to come out. 

Hoopes: Our faith is something that’s import-

ant to us, and I think we realized, at some point in 

our career, that when it’s something that’s forced 

or contrived, then it’s not real, and it actually 

makes less of our beliefs and less of the import-

ant thing in our lives. So we never tried to force 

it into our music. We, at least, made an effort to 

not do that, and then when it is there, it’s honest 

and it’s real. The whole Christian culture is, like 

Matt alluded to, some people didn’t want us to be 

something that we’re not. And I explain that to 

people when we talk to them. There are just dif-

ferent parts of the body of Christ. Some people are 

called to be pastors or worship leaders and we’re 

just trying to be who we are, and use our talents to 

encourage people and just make music. 

And you guys are taking The Almost out 
on this upcoming tour, right?

Hoopes: Yeah, yeah, those guys are coming 

out. We’ve never toured with them before. 

We’ve played a few festivals and whatnot so it 

should be fun!

Thiessen: Yeah we’re looking forward to it.

You’re also playing select dates this 
year on Warped Tour. How has the festi-
val changed since the first time you guys 
played?

Thiessen: (Laughs) The bands used to sing a 

little bit more than they do nowadays. A lot of 

screaming out there. Sometimes it sounds like … I 

call it the Soundtrack of Mordor, like from “Lord 

of the Rings.” Sounds like people are getting tor-

tured everywhere. But yeah, it’s cool. This year 

we’ll definitely be veterans of Warped Tour. It’s 

almost been eight years of playing Warped Tour.

Wow. Really?
Thiessen: Well, not every year, but our first 

Warped Tour was in 2005, so it’s been a while.

Hoopes: Yeah, we have seen things change. 

The first year we were on it, I remember trying 

to watch Thrice play every day and going to see 

some really great bands out there. Now, a lot of 

those bands don’t exist anymore, so it’s kind 

of going out and seeing what people are doing. 

Seeing what’s catching on and try to find stuff 

that’s happening that’s cool.

Do you remember the first Warped Tour 
you went to as teenagers and not as a band 
playing the festival?

The Matts: Mhmm.

Who did you guys see? Who were you 
really excited to see play at your first 
Warped Tour?

Hoopes: I remember going to that show. 

Who did we see, Matt? We saw Less Than Jake 

and Blink 182.

Thiessen: Wait a minute. You must have 

gone to a different one because I never saw 

Blink 182.

Hoopes: You never did? Oh, I went with 

Stephen. He was our original drummer. Yeah, and 

I saw Less Than Jake, Blink 182. We saw Eminem.

Thiessen: Oh yeah, we went that year.

Hoopes: We saw, what was that band … 

Avail? We used to listen to them?

Thiessen: Oh yeah! Cool.

Hoopes: We saw them. They were really cool.

Thiessen: I went the year Yellowcard’s Ocean 

Avenue came out, so I got to see Yellowcard. 

I remember Brand New; they had something 

going on where they had to play acoustic 

because they couldn’t do it ...

Hoopes: Oh yeah! I was at that show with you.

Thiessen: That was fun. Then we saw The 

Used, and I remember Suicide Machines, they 

were really cool.

Other than Warped Tour, you guys are 
doing a tour on the east coast. Any plans 
for a west coast tour as well?

Hoopes: We have more plans in the fall. 

We’re still trying to work that out with what 

other bands might be doing it, and also the time 

frame. But we’d definitely like to head out west 

and play some more shows in support of the 

record and see what happens. The songs we 

have been playing so far have been really fun, 

and it seems like people enjoy listening to them. 

It’ll be interesting to see the reaction to differ-

ent songs after the record comes out.

What’s your favorite track off the new 
record?

Thiessen: Hmm. 

Hoopes: Uhh. That’s a hard one.

Thiessen: I don’t know why, I like “If I Could 
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Take You Home” a lot. I don’t know why, I just 

like it.

Hoopes: Yeah. I think that one is kind of inter-

esting and simple and definitely new territory for 

us. The thing I like about that song, too, is that it 

doesn’t really sound like anything I can think of.

Thiessen: Yeah.

Hoopes: I kind of like that that happened. 

Mhmm. It’s funny because we did that song with 

a producer who has never produced anything 

remotely like that type of music, and I remember 

him searching on YouTube how to sidechain 

compress keyboards, you know, do things like 

that. He figured it out, but it was a different 

approach than when you’re working with some-

one who typically does that type of music.

Thiessen: Yeah. Super pop.

When you guys are on the road touring, 
what are some things you like to do to pass 
the time? What are you currently reading, 
watching, or listening to? 

Hoopes: We’re actually mostly on a bus, so 

we sleep while we’re driving. The days are sim-

ilar to other days. Matt likes to run; I like to ride 

my bike and kind of just live life. (To Thiessen) 

I don’t know if you have any?

Thiessen: I read the new Slash autobiogra-

phy recently. That was good. 

Hoopes: Nice.

Thiessen: I read Demetri Martin’s little picture 

book. It was amusing as well. That band Gypsy & 

The Cat, I’ve been listening to them a lot.

Do you have any guilty pleasures? Music, 
movies or TV? Are you all secretly Pretty 
Little Liars fans?

Hoopes: I think Taylor Swift is about as 

close as I get. I like her.

Thiessen: You like her and the new J.T. a 

little bit.

Hoopes: Yeah, I like the new Justin 

Timberlake for sure. It’s happy.

Thiessen: I listen to Miguel. I like Miguel. 

That’s not really like Miley Cyrus, but it’s an 

unexpected album for you. We don’t watch a lot 

of TV, which is awesome.

Hoopes: I don’t watch much TV at all.

Thiessen: I don’t think we turned on the TV 

last tour. Not one day. I don’t think we ever 

turned on that TV. 

Hoopes: That’s crazy. It was nice.

Thiessen: It’s good.

So you’re missing the whole “Game of 
Thrones” hype?

Thiessen: Yeah.

Hoopes: I actually walked in while my roommate 

and my other friends were over watching one of the 

episodes where I guess all this crazy stuff started 

happening, and I could hear them screaming and 

yelling from the other room. (Laughs) I don’t really 

care, but it’s fun that they like it.

There’s a whole video reaction to that 
episode on YouTube. It’s pretty funny.

Hoopes: My roommate Michael was videoing 

Tori and her reaction to it. It was pretty funny. 

That was funny because he’s already seen it. I 

don’t even really know what happens; I don’t 

follow the show at all, but it was interesting.

What’s your favorite city to visit on tour?
Thiessen: I like New York City.

Hoopes: That’s a good one.

Thiessen: Yeah, it’s a pretty big city.

Hoopes: Me and Matt had a good time in 

Tokyo.

Thiessen: I like Hollywood.

Hoopes: Hollywood’s nice.

What do you like to do in New York or 
Hollywood? 

Thiessen: I just have friends in Hollywood 

that I like to visit, so it’s become a bit like a 

second home. And New York’s just surreal. 

It’s just so big, and there’s such a pulse that it 

actually makes you feel physically different to 

be there. It reminds me of Tokyo, Japan, as well. 

That’s actually my favorite place to go visit on 

tour for sure, but we’ve only been once.

Do you have any favorite food places in 
those cities?

Thiessen: That’s the thing about the city is 

that you can play roulette every day and find a 

new spot that’s really awesome.

Hoopes: Yeah, I’m big into Yelp when I’m on 

tour, so I use that a lot. Nine times out of 10, it 

steers me in the right direction. It’s just fun to 

try to explore and try to go somewhere new. I 

don’t typically try to go to the same places again 

and again. 

Tell us something about Relient K not 
many people know.

Thiessen: We had dancers when we started.

Hoopes: Yeah that’s true. We had four. 

Like back up dancers?
Thiessen: Yeah they were friends of ours.

Like fly girls?
Thiessen: No … They were boys, unfortu-

nately.

Hoopes: There were a few honorary girls, 

but it was always awkward. 

Thiessen: It was cool, though, because we were 

a local band and our dancer friends would go to a 

the thrift store and they’d all get matching outfits 

and then they’d choreograph a dance move to 

one of our songs. And when we’d play that song, 

they’d jump in the crowd and get everybody 

dancing, which is hard to do when you’re a local 

band. You know, get the energy. The absurdity of 

the whole thing was really nice. Little known fact.

CONTINUED...
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There’s a lot of different technique I’ve had to 

push myself to learn.

So were you relieved when Elisha was 
like. “Hey, I’ve got all of this ready to go?”

Yeah, definitely. In the past, the way that we 

used to write was – I don’t think Line Press is a 

horrible record by any means, I am still proud 

of it – but the time we put into writing it felt 

like the finished product was really only the 

beginning shell. I think there’s so much more 

we could have done with that record to make it 

better, but the writing process was so different.

It’s a lot easier now with Elisha. He’s a really 

good drummer, too, so he understands it all. 

It’s a lot easier for him to work with Caleb 

because Elisha can program what’s in his head 

on Guitar Pro, like, the kind of feel he wants to 

go for, and then Caleb runs with it and put his 

flare into it. But the basic idea of it is already 

there, so it’s not like the way we used to write, 

us getting together and being like, “Hey! I got 

this riff!” and then trying to write the drums 

with the riff. That writing process takes for-

ever.

How much of the guitar stuff did you get 
to actually play on the new record? 

I didn’t play anything. Elisha recorded every 

note. Except, I think, there’s literally maybe a 

five-second part he wrote – but he just wasn’t 

used to playing it and it was a song that I 

already knew how to play – so to save time in 

the studio I did one little run, but other than 

that, I didn’t track anything. 

Was that a relief for you or were you 
kind of bummed out that you didn’t get to 

do anything for the record?
No. I mean, I’ve got no pride about that. Like 

I said, it was a time saver. It’s more consistent. 

It’s solid because he already knows the stuff 

and knows how it’s supposed to sound. Elisha’s 

just a machine, he’s a freak of nature. We had 

an entire month booked and we had that record 

done in less than two weeks. Caleb did all of his 

drums in one day; Elisha did all the guitars in 

three days, both my parts and his parts. Alex 

had recorded the bass in Chicago at the studio 

at the same time drums were being tracked, so 

the bass was already done. Then Elisha laid 

down the vocals in, like, two days. It was just 

stupid how fast it actually went. Josh says it 

definitely was the fastest we’ve ever recorded.

Was it a better recording experience 
than when you did Lights? Because that 
whole experience for you guys was kind 
of new since Elisha was just coming into 
that leadership role, and it was the first 
record he had ever done with you guys. So 
comparing this time to the record last year 
how was it for you guys? Was it even more 
of a breeze?

Oh yeah, it was way better. Working with 

Josh last year, we knew how we worked, and he 

just really easy to get along with and work with. 

Elisha literally nailed the first take (on most 

solos) – which I don’t understand – but Josh 

isn’t about wasting time either. Not like, “Oh 

let’s do another one.” It was just, “That sounds 

great! Let’s keep it and move on.”

What did you do? Did you even go to the 
studio, or did you just stay home?

Yeah I went up there, definitely, hung out 

and listened and helped produce different ideas 

for difference effects or whatever. But that’s the 

thing. That’s the joy of doing pre-production, 

too, because you can mess around before you 

go into the studio. For the most part, we already 

had (our parts) worked out, so it was just a 

matter of going in and retracking everything. 

We didn’t really spend a whole lot of time 

experimenting or anything like that because 

we already had the shell of it. 

If you just knocked it out, was there 
any downtime? Did you have any time 
where you guys just hung out and played 
“Skyrim?” 

Oh yeah. I know that Caleb and Elisha ended 

up getting gym memberships so they worked 

out the whole time they weren’t at the studio. 

They stayed up there, and, I like I said, it was 

only like three-and-a-half, four hours from my 

house so I kind of traveled back and forth. 

What has been one or a couple of things 
that The Burial has come to find out about 
themselves in this last year, especially 
with Elisha taking on this role? It just 
seems like you are able to step down and 
do whatever you need to do with your per-
sonal life. What does this next year hold 
for The Burial?

Basically, one of the biggest things is grow-

ing spiritually. As cool as it is to be in a band, 

the way the industry is and in the grand scheme 

of things … It’s just a stupid metal band. There 

are hundreds of bands touring the country in 

the name of Christ that really don’t … There are 

a lot of them that don’t have an agenda for the 

Kingdom at all.

(For me), it was all about realizing that if it 

was just about being in a band and playing in 

a band to have fun, I would have been done 

years ago. All the crap that goes along with it 

“If it was just about being in a band and playing 
to have fun, I would have been done long ago.”

—The Burial guitarist Todd Hatfield
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“If you don’t care about the 20 people you’re play-
ing for, you’re not going to care about 20,000.”

—Todd Hatfield

doesn’t outweigh – it outweighs the half-hour, 

forty minutes that you are on stage where you 

actually get to perform. It’s a completely dif-

ferent mindset from, “Yeah, it’s cool to be in 

a band,” but, really, it doesn’t matter. If that’s 

what you’re going to do, cool, but for us, it’s 

trying to be the best example we can be. To be 

the hands and feet of Christ.

That, in and of itself, has been liberating 

because then the success of the band doesn’t 

matter as much. I mean, it matters, but not in 

the same sense if, say, we don’t get on some big 

tour or whatever. It’s not a disappointment in 

that sense because we just want to be wherever 

God wants us to be. 

You were talking about the success of 
the band. Have there ever been talks, like, 
if something doesn’t happen by this time 
next year, or the third record that we put 
out on Facedown doesn’t do anything, or if 
nothing improves to where we’re actually 
able to take this stupid metal band serious 
… Are you guys going to call it quits, or just 
going to keep doing it until you all have 
babies and just can’t do it anymore? 

(Laughs) In the past, we’ve thrown that 

around, but we don’t feel called by God for it 

to be over. I feel like there are still things we 

need to do for the Kingdom. It’s waiting on God 

for that answer, because we don’t want to do 

anything prematurely because, “Oh, screw it. 

It ain’t worth it because …” Whatever, fill in 

the blank.

It’s not working financially. 
Right. And it never does, unless you are a 

huge band. In fact, that’s not even a priority, 

you know what I mean? If it happened, it would 

be cool, but we strive to break-even and it is 

what it is. 

You guys have serious commitments at 
home, and you’re touring when you can. 
I would be frustrated, where I know that 
we have something special, but there’s 
nobody to push you to the next level – all 
they care about are the 16-year-old kids 
that are digging some really crappy band, 
and they’re like, “Well, that’s gonna make 
me money.”

Exactly. In that aspect, it is very frustrating. 

Like I said, as long as we are where God wants 

us to be and we’re content, then what more can 

you ask for, really? All those other things are 

just wishful thinking and hopes.

We definitely want to push towards and it’s 

what we definitely work towards, but as far as 

top priority, it’s about where God wants us to be.

One time, God waylaid one me. We were 

on tour with Hell Retreat, and we had a show 

canceled the day before. We were stuck in 

Arkansas in 110-degree weather, just dying. 

We drove to this little town to play some show 

and there were, maybe, 20 people there. It was 

ungodly hot. We could have been bummed 

about it, but it was kind of like: focus. I was 

thinking, “We’ve got to get on these bigger 

and better tours because that’s what is going to 

make us happy.” But really? We prayed about 

it, and we played it like there were a million 

people there. That’s the way you should always 

play, anyway. If you don’t care about the 20 

people, you’re not going to care about the 2,000, 

you know what I mean?

Be faithful with a little and then you will 
be faithful with much. 

Exactly, exactly. So we end up talking to 

some random kid after the show, and we bap-

tized him. We ended up baptizing this kid in 

this little fountain downtown, and it was such 

a humbling experience. We could have been 

on a tour with fill-in-the-blank bigger band, 

For Today or something, but then we wouldn’t 

have been there to do that – and that is why we 

were there. That was a game changer for me, 

realizing to keep that business-side and that 

frustration in check. That was way bigger than 

us being on some huge tour, playing some arena 

because that wouldn’t have happened.

A lot of people know about you guys, but 
not a lot of people know who you guys are, 
so tell me one thing either about yourself 
or Elisha or the other guys in the band. 
What is some random fact or phobia or 
quirkiness, something you can reveal to 
the public? 

Oh man, let’s see. Caleb talks in his sleep – 

crazy stuff (laughs). Like, all the time, and it’s 

absolutely hilarious because he never remem-

bers any of it. The best was one night we stayed 

with Jason when we were in California, and we 

had been up late hanging out. Finally we get to 

bed, and we’re barely getting into a deep sleep 

when Caleb just starts screaming at the top of 

his lungs! I’m on the couch, and he’s lying next 

to me on the floor, and he just starts screaming 

bloody murder! So I jump up, and I am trying 

to figure out what is going on, and he’s look-

ing at me like he’s looking through me. He’s 

still asleep but his eyes are open and he’s just 

screaming, white as a ghost, cold sweat and 

then all of a sudden he just goes: “I fulfilled the 

prophecy.” It was weird. Then, he rolls back 

over and goes to sleep. It was hysterical, man. 

Stuff like that happens all the time. We’ll be in 

the van sleeping in a Wal-Mart parking lot or 

something, and he’s freaking out about some-

thing, and it’s always a good time.

“
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what are you going to do about it? All you can 

do is try to fix them and keep going.

Bands quit because of stuff like that, man, 

and it’s stupid because it’s so easy. You just 

anticipate the tour having problems and you be 

ready for them. And when they don’t happen? 

Awesome.

Honestly, the best advice would be to make 

sure that your band is a brotherhood, not just a 

bunch of co-workers, you know? Keep each other 

accountable. Treat everyone with respect and love.

The thing is, everyone’s trying to figure out 

what to say in their 30 seconds on stage to try 

and change someone’s life. That’s great, but I 

think what matters more is showing it in your 

actions off the stage. That’s what our band is 

about. Showing people love and respect like 

they should be show.

I grew up with my mom telling me this: If 

I’m giving 100 percent to you, and you’re giving 

100 percent to me, then we’re both getting 100 

percent. We’re both being treated with equal 

respect and love.

You, my friend, have a wonderful rest 
of the tour, and hopefully you guys come 

through Dallas/Fort Worth and I will take 
you to some really good barbecue. 

What about wings? 

No, you’re in Texas, you get barbecue! 
You can get wings at home.

That’s true. That is true. Okay. 

In Texas, you can get barbecue, or you 
can try the Midwest California staple of 
In ‘n’ Out. 

When we ended up staying this past time we 

ended up going like three times in a day. I got 

like two triple burgers each time. I’m fat, dude. 

“I honestly love the insanity, but I want to have a 
tour without van problems. I want that so bad.”

—My Heart to Fear vocalist Trevor Poole

‘MHTF’ CONTINUED FROM PAGE 61
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From opening to closing, there is something unique about this album. August 
Burns Red’s latest full-length release, Rescue & Restore, shows you the experience 
and knowledge the band has gained from all their years with this fifth album. The 
Manheim, PA band’s 11-track powerhouse solidifies their claim as one of the pre-
mier bands – not only in the genre – but in the whole industry as well.

Rescue & Restore starts off fast, keeps the momentum going, and it continues to pick 
up throughout the album – there is no slowing down. There is nothing out of place – just 
solid, technical guitars and light speed drums, constantly pushing the screams of front 
man Jake Luhrs. With songs like the opening track “Provision,” and the sure-to-be 
crowd-pleasing “Beauty in Tragedy,” their new material not only sounds great on record, 
but it will be sure to keep audiences ignited during their never-ending touring schedule.

Each song is fresh, new and full of heart-pounding music and racing lyrics. There 
is nothing is cookie-cutter about this album; it’s produced, engineered and beauti-
fully put together. Open the gates, because August Burns Red has returned home 
to their throne at the top of the industry.

—ANTHONY BRYANT

August Burns Red 
strikes metal perfection 
on ‘Rescue & Restore’

August Burns Red
Rescue & Restore

Solid State

August Burns Red, from left to right:
Dustin Davidson, JB Brubaker, Brent 

Rambler, Jake Luhrs, and Matt Greiner. 

REVIEWS

70   H M    J U LY  2013



Your Chance to Die 
is your chance to mosh. 
Roaring with the kind of 
intensity that first drew me 
into the death metal genre, 
this South Carolina quintet 
refuses to sacrifice melo-
dies for volume, and they 
keep the riffs blazing fast 
with rapid-fire rhythms 
with purpose – beyond 
someone frantically beat-
ing on a drum, as if slowing 
down for a tempo change 
would cause a bomb to 
explode.

One of the first 
comments to come from 
most new discussions 
about them tends to 
revolve around the vocalist 
being female. Nina Llopis 
and Sarah Anthony have 
shown me that ladies can 
lay down the mosh, but 
it’s still something of a 
rarity – and it’s especially 
a rarity to hear it with a 
Bruce Fitzhugh, Steve 
Rowe level of vocal bru-
tality. The genre-defining 
growls vocalist Melissa 
Avila (Missi, for short) 
emits are deeper and more 
guttural than what many 
screamers can manage, 
regardless of gender. She’s 
not some gimmick for the 
sake of selling a record. 
She is metal, The American 
Dream proves its musical 
worth quickly by opening 

with a tune that sounds 
as if it could come from a 
soundtrack – it reminds 
me of Masami Ueda at 
the beginning – before 
ramping up into furious 
rhythms, with guitar 
shredding that surely runs 
the risk of setting fire to 
the stage. While there are 
a couple of tracks I tended 
to skip, I could listen to the 
coda of “Ma’Vet” by itself, 
over and over. “Acedia,” 
“Renenet” and others get 
my blood pumping with 
their invigorating intensity.

The technical precision 
of the riffs almost creates 
a synthesized, bolstered 
by the occasional (and 
obvious) post-production 
manipulation. Still, a 
glimpse at a video or live 
performance proves these 
rockers to be the real deal, 
as fingers move expertly 
across the frets and drum-
sticks fly with purpose.

The themes of the 
album turn the idea of 
a dream into more of 
a nightmare. A lament 
begins the journey, before 
delving into topics like 
religion, lust, egomania, 
suicide and spiritual 
complacency. While the 
themes may be dark, it 
warns of a life lived for self, 
rather than lived for God; 
“Conscience” warns about 
finding out after death that 
there is a God, “and you, 
my friend, were mistakenly 
not Him.”

My absolute favorite 
bands tend to be those that 
produce tunes I find myself 
singing even when the 
music isn’t playing. Your 
Chance To Die doesn’t 
quite reach that level; even 
so, this is probably the best 
album in this style that I’ve 
heard in the last few years. 
If you like intense, growling 

metal, this is a must-hear.
—CHAD SIDES

Just when I thought I 
wouldn’t be impressed with 
a new metalcore band, 
My Heart to Fear comes 
along and gives the genre 
a breath of fresh air. The 
band doesn’t reinvent the 
wheel with their debut full-
length release Algorithm, 
but they certainly bring 
more to it than any other 
band has in several years. 
They have the technicality 
of a Becoming the Arche-
type, but add so much of 
their own style that com-
parisons to any other band 
are almost impossible.

One of the first things 
you notice on Algorithm is 
that the breakdowns are 
replaced with solos – and 
good solos at that. The 
keys play another part, 
highlighting an area that 
separates MHTF from 
most other metalcore 
bands. Instead of sticking 
to simple chords backed 
with string effects, the 
keyboardist uses a variety 
of sounds and frequent-
ly takes the lead; “The 
Witching Hour Part 2” 
and “The Sneaking Chair” 
both demonstrate the 
keyboardist’s skill along 
with an interesting take on 
clean vocals in metalcore.

One good thing about 
Algorithm is that the band 
realizes they don’t need 
to constantly play as fast 
as they can. The tempos 
change fairly frequently, 
and it keeps the listeners 
on board. “Pack Up, We’re 
Leaving” is the best exam-
ple of this. The song starts 
with a slow melody before 
kicking into a typical hard-
core tempo. But at the 1:12 
mark, the vocals change to 
a rap-like tempo. Several 
of the other songs have 
moments like this that 
keep it fresh. If you’ve lost 
hope that there is no more 
fresh, heavy music, check 
out My Heart to Fear.

—SEAN HUNCHERICK

The mixture of pop 
punk and hardcore puts 
Yours to Take, the third 
full-length album from 
the North Dakota-based 
band These Hearts, into 
the sub-genre dubbed 
popcore, though the al-
bum leans heavily toward 
the pop punk side of the 
spectrum. Some of the 
songs have an effort-
less transition between 
the two genres, such as 
“This is Love,” featuring 
Bert Poncet from the 
French band Chunk! 
No, Captain Chunk! A 
lot of times, though, the 
breakdowns and other 

hardcore elements feel 
like they were thrown 
in as an afterthought. 
Even the heaviest song, 
“War,” which features 
Mattie Montgomery of 
For Today, struggles to 
stay heavy for long. And 
“Psycho,” “Been Through 
Hell” and “Undecided 
Story” are strictly pop 
punk. The final song, 
“Never Mind Me,” opens 
acoustically and crescen-
dos into catchy punk, is 
perhaps the best on the 
album. These Hearts 
has a decision to make – 
either shed the hardcore 
elements and focus on 
the pop punk, or figure 
out an innovative way to 
more effectively meld the 
two genres together to 
really shine as a popcore 
band. 

—SARAH BREHM

Currently, there’s 
no other name that has 
such a global impact on 
today’s worship music than 
Hillsong. Recorded live 
in London, England and 
Sydney, Australia, Glorious 
Ruins is the twenty-second 
album to come out under 
the moniker Hillsong 
Live since 1992. That’s 
one album every year. 
This album features the 
worldwide coming together 
of Hillsong’s worship 

Your Chance
to Die
The American 
Dream

Red Cord

My Heart 
to Fear
Algorithm

Solid State

These Hearts
Yours to Take

Victory

Hillsong Live
Glorious Ruins

Hillsong
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team, including Reuben 
Morgan, Joel Houston, 
Ben Fielding, UNITED and 
international teams from 
London, Stockholm and 
Cape Town.

There are some beauti-
ful songs on Glorious Ruins, 
including the title track, 
“God Who Saves,” “To Be 
Like You,” “Man of Sor-
rows,” and “Anchor.” But 
as a whole, there’s nothing 
new here; it’s just a bunch 
of typical worship songs 
that tend to follow the 
same formula – a catchy 
tune that at some point 
will build to a dramatic 
crescendo while a few lines 
of chorus are repeated 
over and over. For a group 
of songwriters who are so 
influential in this genre, 
it would be nice to see 
them taking more risks 
and breaking out of that 
stereotypical formula.

Glorious Ruins is a 
relatively decent worship 
album, full of songs that 
will be making their way 
to a church near you; you 
might as well pick up the 
album and learn them now.

—SARAH BREHM

I previewed the tone 
of Family Force 5’s latest 
remixed effort, Reanimat-
ed, and before I dove deep 
in to the music, I found 
myself thinking it would be 

perfect for my upcoming 
run, something to get my 
heart pumping. The first 
song “Chainsaw” – which 
turned out to be my 
favorite song on the album 
– blew me away. It was a 
perfect start to the record: 
The lines, “Now hear me 
roar,” parallel to the beats 
that accompanied them, 
painted the perfect picture 
for what I thought would 
be an exhilarating ride. As 
I ran, I was excited for the 
upcoming tracks, especial-
ly if “Chainsaw” was any 
indication. As the second 
song “Phenomenon” 
played, I was dumbfounded 
with how much I liked the 
music. It reminded me of 
the older Daft Punk sound, 
and I was eating it up.

The whole album, a col-
lection of remixes of their 
previous music with a few 
new songs, was fantastic 
until I hit the last track, 
“Put Ur Hands Up.” It was 
different than everything 
else on the album. I felt 
like I was watching a movie 
that was working its way to 
what you think would be a 
fantastic climax, but that 
never actually came. It’s a 
great movie, but when you 
walk out of the theater, 
you have no closure. 
You wonder why they 
went in that direction. 
It was a very slow tune, 
kicking off with pianos, 
drumming entering later 
in the song, but it didn’t 
flow with the rest of the 
album. They should have 
left it off. 

Overall, though, I was 
really digging the sound 
and the vibe FF5 was 
trying to create. You’ll 
find some good jams here, 
so it’s definitely worth a 
listen. 

—TAYLOR RHEA SMITH

If you look up “Ma-
ranatha” on Facebook, 
you’ll mostly find three 
things: my favorite brand 
of almond butter, about 
50 different churches, 
a Christian college and 
one of the best new 
stoner-sludge metal 
bands. Out of the four, 
I’d personally go with the 
almond butter. That stuff 
is delicious. Next, I would 
pick the stoner-sludge 
band, Maranatha. 

When I first heard 
about the band from my 
hometown of Columbus, 
I was surprised to see a 
sludge metal act named 
“Maranatha.” It is the ex-
pression St. Paul uses at 
the end of 1 Corinthians 
to say, effectively, “The 
Lord Cometh.” I guess it 
also makes a rad name for 
a sludgy hardcore band. 
Their new EP was record-
ed all in three days with 
Collin Simula playing all 
instruments. Being a one-
man band might make live 
shows a bit less common, 
but it doesn’t change how 
impressive Spiritless is. 
The EP is only six songs 
long and clocks in at 
around 17 minutes, but 
odds are that you’ll end 
up listening to it multiple 
times. 

While it isn’t an entirely 
unique EP, it is a great 
mix of slow, angsty-sludge 

metal, and quick, noisy 
hardcore. To top it off, the 
last track, “Spiritless,” adds 
a dose doom metal into the 
mix for a perfect closer. In 
comparative terms, the EP 
sounds like a mix between 
High on Fire and The 
Chariot’s debut album.

Perhaps equally nota-
ble are the lyrics. With 
lines such as “Where can 
I go from your spirit? 
Where flee from your 
presence? Am I missing 
something? Are my eyes 
closed? I’ve tried my 
damnedest, but my heart 
is hollow,” it’s unfortunate 
they might be ignored 
by many in the Christian 
music scene. They aren’t 
“Spirit-filled hardcore,” 
but instead are striving 
so much for God, even in 
the difficult times of life. 
It’s the raw honesty simi-
lar to Pedro the Lion that 
gets you thinking, instead 
of just enjoying another 
mindless sludge album.

—CHAD SIDES

When Bane first 
encountered Batman in 
“The Dark Knight Rises,” 
he told him, “You fight like 
a younger man. Nothing 
held back.” This can hon-
estly be said about Mouth 
of the South. In their 
new album, Transparency, 

nothing is held back in 
regards to creativity, lyrical 
meaning and sound. There 
are the soft vocals and the 
harsh vocals on this album, 
but it’s important to note 
that they are presented 
right where they fit. MOTS 
brings forth a sound that 
can be associated with Im-
pending Doom, Meshug-
gah and the energetic feel 
of The Chariot. Transparen-
cy is an album that can be 
played from start to finish 
without skipping a track, 
and the lyrics aren’t just 
another “sugar-coated” 
Christian message, but, 
instead, focus on how 
ugly and weak humans are 
compared to God’s grace 
and His undeserving love. 
The breakdowns aren’t 
stale and the drumming 
is more than simple blast 
beats.

—DANIEL GARCIA

Mr. Del is a former 
member of Three 6 
Mafia, and his Faith Walka 
is much different from 
the music he made with 
his old group. They were, 
after all, the act that 
gave us “It’s Hard Out 
Here for a Pimp.” This 
relatively new Christian 
artist comes off as Mr. 
Really Raw during this 
hard-edged rap effort. 
His voice is low, like a 

Family Force 5
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Reanimated Records
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dog’s growl, with little 
that is aurally sweet. 
(It’s why the sugary, 
female vocal-assisted 
track “Easter Fresh” is so 
welcome. More female 
sweetening also reappears 
during “Addicted.”) Mr. 
Del also makes a few 
intriguing pop culture 
references to heroin, 
quoting Nirvana at one 
point and even titling one 

song after an R.E.M. hit, 
“Losing My Religion.” 
This music is a long way 
from Drake’s smooth rap-
ping and is miles outside 
today’s rap-assisted pop; 
however, for those that 
like their gospel sounds 
straight no chaser, Faith 
Walka will provide the 
(mostly) bitter – but also 
honest – truth. 

—DAN MACINTOSH

Big Kettle Drum makes 
easily-digestible roots rock 
music, and they have never 
sounded better than on 
Nantucket Circle, the trio’s 
new EP. While the act 
keeps its lyrics fairly simple 
and straightforward, it 
sometimes comes up with 
words that are pure genius. 
For instance, the chorus to 
“Old Yellow School Bus” 
beautifully paints the pic-

ture: “Like the driver of an 
old yellow school bus / She 
carries dreams half-grown.” 

Brant Christopher is 
the driver of this sturdy, 
old time-y vehicle, which 
mixes together acoustic 
instrumentation (even 
including banjo) with 
primitive, yet inspiring, 
percussion. With the 
five songs on this EP, 
Christopher focuses his 
lyrics on keeping hope 
alive – sometimes against 
all odds. Dreams that 
are seemingly just out 
of reach, for instance, 
are addressed with “Mr. 
Wishing Well,” while 
Christopher leans on the 
everlasting arms of God 
during “Holding Me Up.” 

If you enjoy the 
Lumineers and Mumford 
& Sons, but also need a 
little more lyrical spiritual 
depth, Big Kettle Drum’s 
Nantucket Circle packs a 
mighty fulfilling punch.

—DAN MACINTOSH

Did you ever get that 
feeling, when you’re 
listening to something 
new, that you could see 
your kids rocking out to 
it? That’s the feeling I get 
when listening to No Lost 
Cause’s EP NLC. It is so 
tame – so safe – it’s just 
another romp down an 
already-traveled road. No 

Opening with riffs in the style of Cannibal Corpse. Twisting you back and forth 

with legato and non-rhythmic patterns like Hatebreed-gone-death metal. This cross-

breed turns a violent noise into something angelic; as quickly as you are getting up 

from the opening knockdown, you are listening to angels.

The Last Word is, top-to-bottom, a solid release, from the production to the perfor-

mance. The vocal melodies entwined with the subtle guitar melodies are brilliant. It 

seemed like they were in my head, slapping me in the face with everything I wished 

they’d play, pulling it all off like pros. This record is what we should expect to hear 

from a band when they lay it all out on the table.

Gun to my head, I’d take “The Blessing and The Curse” as the best track here, but 

it’s almost impossible as every passing track one-ups the last. It’s honestly hard to 

even find one bad thing to say about The Last Word. Do yourself a favor and grab this 

one as soon as you can.

—WES JACQUES

Phinehas
The Last Word is
Yours to Speak

Red Cord

‘The Last Word’ is ‘brilliant’

Big Kettle Drum
Nantucket Circle

Xander Music

No Lost Cause
N.L.C.

Thumper Punk
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Lost Cause is quite capable 
of being either punk or ska, 
but as they blend the two 
together – which, to their 
credit, they do well – it 
becomes watered down on 
both sides. The songs are 
quasi-catchy and they’re 
executed well; however, 
there isn’t a good reason to 
listen to the record more 
than once. Vocally, they 
underuse harmonies; when 
they do use them, it’s mag-
ical for that split second 
–w which gives me some 
hope – only it’s immedi-
ately lost again when they 
stop. Unfortunately, the 
vocals, at times, are pitchy, 
verging on sophomoric. 
NLC is a weak effort, but 
it does show a few signs 
of hope – not a lost cause 
completely.

—WES JACQUES

The album’s first six 
tracks are from Platoon 
1107, a band that describes 
itself as “patriotic, Amer-
ican, hardcore rock and 
roll.” While I might not 
agree with the rock and roll 
aspect of their description, 
the hardcore element is 
definitely present on all six 
tracks. The band, led by 
SMC vet and California 
resident Jimmy Sisco (a 
member of Absolved and 
Of Puritans and Lepers), 

has more of a punk-tinged 
style that borders on 
hardcore at times. All the 
songs clock in at less than 
two minutes each, save for 
the sixth one, “Separat-
ist,” which is easily the 
best of the six, musically. 
The production lacks at 
times, particularly on the 
two openers, “Twenty Six 
Counts of Battery” and 
“For God, For Family, 
For Country.” While you 
can usually make out what 
the vocalist is singing (or 
yelling, as it were), the 
drums and cymbals drown 
out the rest of the musical 
content, leaving much 
to be desired. “American 
Patriot” clocks in at 44 
seconds of actual musical 
content, and despite its 
quick nature, it’s one of 
the better of the six tracks. 
The lyrical content is fo-
cused primarily on political 
themes, including poking 
fun at some of those par-
ticular politicians on “Fools 
on Parade” and particularly 
“Separatist.”

Platoon 1107’s part of 
the EP is quickly over, and 
we dive into four tracks 
from The Cants. The songs 
are of similar length at 
the beginning to their EP 
counterparts, but musically, 
there is a lot more going on 
for this band. Embracing 
the hardcore/punk element 
as well, The Cants focus on 
more of a jam style than 
straight, in your face, raw 
punk. A little alternative and 
blues comes in on tracks like 
“A Misplaced Sentiment 
Brings the Date to an 
Abrupt End,” while “The 
Real Predicament for Any 
Body Snatcher is the Body” 
reminds you of something 
that might come from old 
MxPx demos. Unfortu-
nately, the production value 

makes The Cants part of 
the EP suffer, too, but in a 
different way from Platoon 
1107. Bass and guitar drown 
out the vocalist’s lyrics on all 
four tracks. The breakdowns 
on the last couple tracks 
make for some uniqueness 
when it comes to the 
punk scene, and the final 
track “Particle Man Takes 
a Look at the Unobserv-
able Universe” finds the 
band experimenting with 
some interesting guitar 
work. It definitely works 
in their favor, and it’s a 
nice way to round out the 
album. 

If it weren’t for the 
rough production on both 
sides of the EP, this could 
be so much better than it 
is. The Cants are a band 
that could definitely go 
somewhere past this EP, 
especially if they keep 
pushing the elements 
of punk and hardcore. I 
wouldn’t say the same 
thing about Platoon 1107, 
despite some glimmering 
moments throughout 
their six tracks. The EP 
as a whole is weak, but 
The Cants’ tracks make it 
worth a listen, and earn it 
an extra star.

—JUSTIN MABEE

This past April, lead 
singer Xander Bourgeois 
quit Secrets to focus on his 

sobriety, emphasizing that 
there was no bad blood 
between him and his for-
mer bandmates. Not long 
after this, the San Diego, 
CA-based band announced 
Aaron Melzer would be 
taking over vocals, and that 
they were hard at work on 
their sophomore album, 
Fragile Figures.

And here we are. 
Musically, the album is 
great. The post-hard-
core band shines with 
driving guitars, complex 
melodies and Melzer’s 
exceptional screams 
mixed with both gang 
and clean vocals. Several 
songs feature melodic 
strings and piano track-
ing, giving them a fuller, 
more epic sound.

Lyrically, however, 
some of the songs seem 
unnecessarily angry 
(a few contain explic-
it language), though 
overall, there seems 
to be a theme of rising 
above the despair and 
depression and escaping 
the past. “It’s never too 
late for a fresh start, a 
new hope / Nothing is set 
in stone,” sings Richard 
Rogers – who handles 
the clean vocals as well as 
plays guitar – in “How we 
Survive.” And in “Infinite 
Escape,” Melzer screams, 
“This world has taken so 
much from me / But I 
refuse to let it keep me 
down,” while Rogers sings 
“You’re not as hopeless as 
you think / Let music take 
away the pain / She’ll be 
your infinite escape.”

The final track, “Sleep 
Well, Darling,” is romantic 
ballad that – while not bad 
on its own – doesn’t seem 
to quite fit the rest of the 
album. 

—SARAH BREHM

In a scene with world-
class bands like Crowded 
House, Mercy Me and Third 
Day, it’s hard for a band to 
really stand out. Unspoken’s 
new EP, The World is Waking, 
does this by adding exciting 
new elements to otherwise 
familiar Christian Contem-
porary (CCM) styles. The 
band combines a melody of 
techniques on this album 
that make it a fresh release 
in a relatively predictable 
genre.

The first thing to note 
is that The World is Waking 
is a slow album, but that 
doesn’t mean it’s lacking. As 
the CCM target is writing 
catchy music to accentu-
ates the powerful meaning 
behind the lyrics, Unspoken 
really does hit the mark. 
The vocal performance on 
this record is impressive, 
and though Chad Mattson’s 
vocals may be a little similar 
to that of Sanctus Real’s 
front man Matt Hammitt, 
his performance is full of 
soul, and you can hear his 
true belief in what he sings. 
Musically, Unspoken has 
brought a fresh take on an 
old genre to the table; for 
example, “Bury the Work-
men” takes the CCM style 
and makes it Unspoken’s 
own by injecting it with 
their soul-saturated, bluesy 
infusions.

Though it may be a little 
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slow for those who enjoy 
the harder stuff, they’re 
not the target audience for 
this release. Ultimately, it 
provides something to lis-
ten to in the car or around 
the house, and you wouldn’t 
have to worry if your chil-
dren were listening. If you 
like Sanctus Real, Casting 
Crowns or the David 
Crowder Band, this album 
is well worth picking up.

—JUSTIN CROTEAU

Relient K’s Matt Thies-
sen is rock music’s peren-
nial underdog, so one tends 
to pull for him, almost 
instinctively. However, 
his band’s latest effort, 
Collapsible Lung, makes it 
difficult to be entirely on 
Thiessen’s side. Although 
it’s a bright, commercial, 
pop effort, it doesn’t 
include nearly as much wit 
and wisdom as we’ve come 
to expect from this usually 
reliable band (and its fine 
leader). For starters, there 
are areas where Relient K’s 
Christian fan base is surely 
going to nitpick a bit. (For 
instance, “If I Could Take 
You Home” sure sounds 
like an invitation for a one 
night stand and “PTL” 
stands for “part time 
lover.”) Musically, Col-
lapsible Lung is just a little 
too pretty; it’s not nearly 
tough enough. Instead of 

charging guitars, Relient 
K’s multiple producers 
have filled these grooves 
with the sort of polite 
pop-rock that sometimes 
sneaks onto the pop charts 
alongside the usual floozy 
divas. Collapsible Lung may 
mark one step forward in 
Relient K’s quest for radio 
success, but it’s also two 
giant steps back in the 
credibility column. Yep – it 
just may knock the wind 
out of you.

—DAN MACINTOSH

Extol’s self-titled 
fifth album is a long 
overdue masterpiece. 
The Norwegian band is 
finally following up on 
their Norwegian Grammy 
nominated The Blueprint 
Dives – from 2005. Eight 
years later, Extol is back in 
the U.S. Christian market 
with their first-ever record 
for the popular southern 
California label Facedown 
Records. In last year’s 
mystery teaser-trailer for 
a new documentary on the 
band, we found out that 
they were back together 
writing music. Ten months 
later, all we saw on the 
documentary has reached 
its crowning moment. 
Extol covers the history 
of the amazing sounds the 
band has created over the 
years. They’re known for 

starting a record strong 
and not letting up till it is 
over, and this fifth record 
is no exception. They come 
out swinging with “Betray-
al” – its groovy intro gives 
way to a headbanging fury 
into to a melodic chorus 
with the amazing singing 
they have come to be 
known for. Then? Back into 
some amazing technical 
riffage. The record features 
a long-awaited creative 
collaboration with Jens 
Bogren (Opeth, Paradise 
Lost, Enslaved), and the 
result is masterful. This 
record is next to flawless, 
with some of the most 
amazing song structures 
you will hear this year. 
When it’s all said and done, 
you are going to have a 
bangover after this album 
is over. 

—ROB HOUSTON

Crunchy guitars? Check. 
Occasional piano or strings? 
Check. Grungy vocals with 
an average of two screamed 
lyrics a song? Check. At 
least one member with 
dreadlocks and eyeliner? 
Check.

It appears that AngeLight 
meets all the qualifications I 
can think of for a radio-rock 
band. If you like songs 
with heavy intros, a few 
screamed lyrics and lyrics 
that are unmistakably cries 

to God, than you’re in for 
a treat.

Their debut album, 
Prisoner, opens with a 
four-minute intro (strategi-
cally titled “Intro”). Within 
a minute, the band reveals a 
bold and powerful call to the 
hope that is in Christ. If the 
listener had any doubt about 
the band’s faith, they should 
have no questions by the 
end of the first track. The 
track continues into the ra-
dio-ready song “Your Scars 
Remain” (not to be con-
fused with Disciple’s “Scars 
Remain”), and it sounds a 
lot like anything else on a 
modern rock station. As 
goes your preference for 
modern rock, so goes your 
like or dislike on this one.

One disappointment of 
the album is that the energy 
at the start of the songs are 
often weakened by the time 
the vocals come in. “Break 
Me Down” (not to be con-
fused with Pillar’s “Bring Me 
Down”) opens with a strong 
guitar riff, but then the band 
puts on the brakes for the 
vocals only 30 seconds in. 

On the plus side, instead 
of watering down spiritual 
themes in order to gain a 
larger secular audience, 
AngeLight brings unabashed 
lyrics to the table. Musically, 
they’re just as filled with 
teenage angst as Trapt, 
Sevendust or Breaking 
Benjamin, but they do bring 
plenty of hope in their lyrics, 
like the screamed, “Oh 
God, Your will be done / Will 
You save me from myself?” 
from “Bring me Back,” and 
like “Constantly struggling 
within / never again will I 
give in / I need a Savior to 
come into my life” from the 
ballad-ish “Monster” (not 
to be confused with Skillet’s 
“Monster”). 

While they aren’t quite 

heavyweights like Red or 
Love & Death, AngeLight’s 
debut is worth checking out 
if you want more praise in 
your rock music.

—SEAN HUNCHERICK

Animal Giant is the 
moniker for John LaRus-
sa’s (Inhale Exhale) one-
man band. On this EP, he 
does it all, from engineer-
ing, tracking and producing 
to the instruments and 
songwriting.

The first few times I 
really dug into The Glory 
EP, I unearthed a very 
intriguing, spastic, some-
times expansive effort. It 
combined quasi-positive 
guitar licks with the intensity 
of metalcore, floating back 
and forth seamlessly. 
The marriage seemed 
to work; the sometimes 
melodic tones meshing 
with the metal vocals. But 
after a number of listens, 
certain aspects of LaRussa’s 
songwriting choices started 
to gnaw at me. (For example, 
the song phrases he chooses 
to repeat.) In the end, most of 
it subsided or could be passed 
off as a means to an end.

Otherwise, LaRussa’s 
songwriting is impressive, 
and some frenetic bits 
were truly addicting. It’s 
an exciting tease for the 
full-length.

—DAVID STAGG

Relient K
Collapsible Lung

Mono vs. Stereo

Extol
Extol

Facedown

AngeLight
Prisoner

Independent

Animal Giant
The Glory EP

Independent
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After two decades of 
brilliant, yet relatively 
obscure, progressive oriental 
melodic death metal, Israel’s 
Orphaned Land has finally 
stepped onto the world’s 
stage with their most acces-
sible and compelling release 
to date.

Primarily, All Is One is an 
appeal for peace between 
Muslim and Jewish people, 
and, secondarily, for all rival 
nations in general. The songs 
are incredibly upbeat, wor-
shipful and percussive, yet 
never fail to evoke joy and 
sorrow. With Jens Bogren’s 
rich mix, the symphonic, 
choral and folk elements are 
perfectly blended with the 
metal.

Frontman Kobi Farhi 
opts for all clean vocals, 
with the exception of the 
riff-heavy “Fail,” where the 
death vocals cut through 
with conviction. In doing so, 
they’ve sacrificed nothing 
from the quality of original 
metal their fans have come 
to expect.

These songs are more 
concise – still, no less com-
plex or diverse. And with 
unprecedented credibility 
– like no other band in the 
history of metal has had in 
the Middle East – they’ve 
sent out a bold call for 
brotherhood, to lay down 
arms in the name of peace 
and unity among all nations.

—JONATHAN SWANK

The Burial had quite an 
off-season. After some 
major member shake-ups 
— including the addition 
of songwriter and guitarist 
Elisha Mullins — the band 
opted to keep the same 
name moving forward, de-
spite guitarist Todd Hatfield 
being the only member 
from their previous effort, 
Lights and Perfections.

As it would turn out, 
the most important thing 
for The Burial would be 
attaining Mullins. Having 
written almost every note 
on the album, In the Taking 
of Flesh is somewhat of a 
masterpiece. It kicks off 
with typical metal riffage, 
but halfway through the 
first track, “En-hakkore,” 
the uniqueness of the 
band sets in. Eventually, 
you’re just along for the 
ride. Top to bottom, The 
Burial surprises with their 
songwriting choices, and 
almost more importantly, 
their talent can keep up 
with what their brains want 
to do.

By the time the album 
is close to over, the South 
Bend, IN boys throw in the 
closing track, “Quintes-
sence,” a progressive-met-
al powerhouse that caps 
off the record with some 
of the most impressive 
musicianship on the whole 
album.

It’s full-force metal 
from an original act. The 
changing of the members 
has shaken up The Burial in 
all the right ways.

—DAVID STAGG

Love ’em or hate ’em, 
Megadeth exists in a 
sphere that steamrolls 
with fast, heavy metal, 
creativity that is beyond 
the “does it suck or not?” 
level of quality. One never 
has to wonder if a new 
album by Dave Mustaine 
and Co. is going to cut the 
mustard sonically, perfor-
mance-wise or materi-
al-wise. Most critics agree 
that Megadeth only hit one 
bump in the road in their 
entire career (they point 
to the Risk album as that 
bump, which this reviewer 
thought was great), and 
all this speaks highly for 
an artist – especially one 
venturing out on his own 
new label (Tradecraft).

Musically, Super Collider 
is an aggressive assault that 
majors on the lightning 
fast riffage of Mustaine 
and Chris Broderick – and 
there’s lots of it. The lyrics 
seem to parallel his faith 
without overtly prosely-
tizing with his words. The 
clever poetry is mostly 
aimed at young people in 
the real world, and it goes a 
long way in offering “think 

for yourself” encourage-
ment, but it’s conveyed in 
a way that a teenage boy 
can understand. (Mustaine 
talks about the “… taste 
of a fist” in one song, and 
then poses the question, 
“What do you think your 
fists are for?” in another.) 
But there’s also young 
adult, working-class ma-
terial, like the reference 
to being “trapped in a 
dingy corporate cubicle 
hell.”

Mustaine’s never been 
afraid to ask the “big ques-
tions,” like, “If this is living, 
what the hell is living for?” 
In other words, he still 
sounds like he’s good and 
pissed. Megadeth is in fine 
form and Super Collider 
only adds a fresh boost of 
octane to its fast-racing 
engine.

—DOUG VAN PELT

King James is now 
joining what I like to 
call the New Wave of 
Reunited Heavy Metal. 
With their first album in 
over 15 years, the band 
is back with Maximus. 
The album can be divided 
evenly into three types 
of songs: short instru-
mentals, bluesy Southern 
rock songs and the heavy 
metal you would expect 
from King James.

Each of the three styles 

has their terrific, solid and 
mediocre moments on 
the album. The first full 
track, “Hard Road to Go,” 
is a quick, impressive and 
catchy song that brings 
back the sounds of the 
late ’80s. “Waiting for 
the King” follows along 
the same lines, only with 
a great acoustic intro. The 
Southern twang on a third 
of the album works to 
varying levels of success. 
“Black Stone Women” 
feels a bit long, but it flows 
well with the Southern 
touches. “Mississippi 
Kidd” takes the South-
ern-style a step further; 
it almost reminds me of a 
slightly cheesier Lynyrd 
Skynyrd. 

The highlight of this 
album is undoubtedly 
guitarist Rex Carroll – he 
is one of the most under-
rated guitarists in hard 
rock. If Whitecross were as 
well known as Whitesnake, 
there is no doubt the world 
would have paid more 
attention to his playing. 
(If you aren’t familiar with 
Whitecross, the Heal or 
the Rex Carroll Band, this 
album is a great place to 
start listening to a terrific 
guitarist.)

Several tracks from 
Maximus show off Carroll’s 
talent in playing a variety 
of tempos and styles; 
in fact, the title track is 
nothing more than 1:40 
of pure shredding. Every 
other track has at least two 
or three solos – the ones 
on “Waiting for the King” 
and “The Prisoner” are 
exceptionally good. 

Overall, Maximus is a 
solid effort from one of 
the often forgotten bands 
of a great era in Christian 
music.

—SEAN HUNCHERICK

Orphaned Land
All is One

Century Media
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In the Taking
of Flesh
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Tradecraft / Universal

King James
Maximus
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LETTER FROM THE METAL EDITOR

Supporting summer metal
Hello metal warriors,

I just got back from Creation Northeast, and I had a blast! Sadly, Cornerstone and several others are no more, but there are still a lot of great festivals 

out there for you to attend this summer. Your patronage of festivals and shows guarantees that your favorite metal bands will stay in demand.

We have lots of great features for you this month. HM and Heaven’s Metal thumb wrestled over who would feature the Extol cover story, and the Big 

Cheese decided with King Solomon-like wisdom we would share the coverage between the magazines.

In the Heaven’s Metal section, we’re proudly featuring Finland’s Deuteronomium on the cover, an industry spotlight on two great guys that run Metal 

Helm, give a budding writer a trial by fire with a Broken Flesh piece and extreme interviews with Soul Embraced, Feast Eternal and Anima Mortuum.

There are lots of great metal records coming out, so listen to them loud, go see it live and, with apologies to the late Intense Records compilations, have 

a hot, metal summer!

—CHRIS GATTO, HEAVEN’S METAL MANAGER

SPINNING AT HEAVEN’S METAL

Extol

Extol

Long-awaited new disc 
from the Norwegian 

metal kings.

Deuteronomium

The Amen

The highlight of
their 20-year career.

Living Sacrifice

Reborn

Watch for their new 
album, coming late 2013.

Solamors

Depravity’s Demise

Listening to and watching 
songs in progress on this 

great project.

Sacred Warrior

Rebellion

Sacred Warrior’s newest 
album should be out any 

day now!
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EXTOLLING the NAME
of the ALMIGHTY GOD

By CHRIS GATTO
Photos by KENNETH RØSTAD EKSE JENSEN
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There will always be one thing that rock bands and the scribes who write 

about them will never agree on: labels. Most bands would love to believe 

they are so unique they can’t be compared to their peers, as if comparing 

them somehow cheapens their music. Rock journalists, on the other hand, by 

definition, describe the sound of a band’s music for those who haven’t heard 

it. They look for ways to tie the band’s sound to other sounds they assume the 

listener has heard or can relate to. It could be specific, like, “These vocals 

sound like this other vocalist,” or, “This riff sounds like something from 

such-and-such artist on such-and-such album.” They can be general refer-

ences, like lumping a band into a certain genre or time period; writers love 

to use iconic bands or albums as the benchmarks of a certain sound, often 

comparing a new band to another one from the top of their game.

Is it fair to compare one band to another band, for the purpose of 

describing their sound to the uninitiated? I say yes. Most bands, whether 

they admit it or not, are not pioneers in their field. They can be readily 

compared to other bands that have recorded similar styles and sounds. 

It’s only the truly unique that give me pause because I’m at a loss for 

words to describe them.

Norway’s Extol have always left me speechless. I could roughly cat-

egorize them as death metal and say they experiment heavily with pro-

gressive rock tendencies (especially now more than ever), but that doesn’t 

come close to giving you the whole picture. And from my discussion with 

the guys – I think they like it like that.

After an extended hiatus, Extol returns to us with their new self-ti-

tled album, just in time for the band’s 20th anniversary. They’ve 

always been a hard band to describe, as they’ve eschewed the Euro-

power metal sound and the uber-melodic, so-called “Gothenberg death 

metal” sound. They’ve never really branched out into chaotic and tech-

nical territory, a bit like Believer did. (Oops! There I did it again!) The 

name of the game for these guys is reinvention. Each record finds the 

band shedding its own skin and morphing into something new. What 

do you expect when you’re being promised the unexpected? What 

will the band sound like after time apart? After all, the last time they 

played together, members had come and gone, the band morphed into 

a new band (Mantric) that traveled even farther from Extol’s original 

sound and then reformed again. Anticipation and expectation are rid-

ing heavy on this one. 

When I first heard bands like Between the Buried and Me mix 

dissimilar styles, I was amazed. How could a band have such brutally 

heavy death metal, break down into lounge jazz mode, and then return 

seamlessly? But as heavy metal evolves and matures, it increasingly 

crosses over into other non-metal influences, and more bands are 

exploring this kind of territory. With Extol’s latest offering, there is no 

omission of the heaviness or death metal vocals we’ve come to expect, 

but there are Yes-type vocal harmonies; epic, almost sci-fi moments; 

and the cohesion of some of the great ’70s rock trios, all while staying 

within the bounds of what is recognizable about the history and evo-

lution of Extol.

We caught up with Extol in the middle of summer to talk about their 

new sound.

Please tell us about your new album. It’s been eight years since 
The Blueprint Dives. Extol has always been a diverse mix of extreme 
styles – death metal, thrash and black metal – but with your latest 
record, much of the black metal influence was replaced by pro-
gressive rock/metal. Will Extol start where Blueprint left off, or is 
it a return to your earlier styles?

Ole: Personally, I never saw the big, black metal influence in our 

music. I was always more into the old-school death metal stuff, so I 

would say that mostly death, thrash and also progressive stuff have 

been our main influence all the way. You are right about Blueprint 

being a bit of a change, style-wise, due to the change in our lineup at 

that time. I guess the new stuff goes back to songwriting based on a 

death metal angle, if you will.

What brings Extol back, long after fans thought the band was 
over? What inspires you to make new music again?

Ole: I guess the growing need for doing something together again slow-

ly revealed itself. As far as inspiration goes, we all love music, and that 

goes a very long way. And always striving for the best we can possibly do 

is, of course, an inspiration. We all view music as an incredible gift from 

God that we humbly accept, and we are so glad to be able to use it in any 

way we choose.

Many bands’ debut records are self-titled. What’s the reason for 
naming this one after the band?

Ole: It started with (vocalist) Peter showing up with lyrics to a song he 

wanted to call “Extol.” It was a song that, lyrically, is more or less a praise 

hymn to God. Because of this, it felt natural to go for a self-titled album 

this time.

Were their any themes or inspiration for the songs on Extol? 
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You mentioned the process for the “Extol” song. When the band 
is writing songs, which comes first, the lyrics, or the music 
itself?

Peter: We didn’t have any main theme in our minds when we wrote 

lyrics for the album. Most of my lyrics are based on personal expe-

riences I’ve had over the last years. For example, “Betrayal” talks 

about injustice, and Jesus’ command to take care of each other, while 

“Wastelands” talks about the time in my life when I was really down 

with a lot of anxiety and fear.

What is your favorite song on the new album? Are there any 
songs that the fans will go nuts over? 

Peter: I really like all the songs and I’m very satisfied with the whole 

album. Right now I like “Wastelands” a lot! I think the old Extol fans 

might enjoy it, too.

Your video for “A Gift Beyond Human Reach” has been airing 
on YouTube. Where is the theater where you recorded the video?

Peter: It’s recorded in Drammens Teater, close to where I live. (Editor’s 

note: Drammens Teater is in the southeastern part of Norway, somewhat 

close to the Swedish border.)

I liked the whole triangle imagery, with each band member play-
ing in a corner.

Peter: Yeah, the triangle emphasized the unity of the band, and the cre-

ativity that occurs when we get together. It also symbolizes the triune God 

that we operate within; He gave us the talents to do what we do.

I’m also wondering about your thoughts on making videos these 

days. Videos are now posted on the Internet instead of on music 
channels like the United States’ MTV. Does this promote music 
sales for bands? What I mean is, is this working? Illegal download-
ing and intellectual property theft have become a real problem for 
bands trying to make a living from their music. As a musician, do 
you see any hope in sight for recorded music, or is it all going down 
the toilet?

Peter: Videos are a good way to promote a band, for sure. Whether 

it will result in more sales for us, I guess time will tell. There is always 

hope for good music; however, times are also changing, and new trends 

and technology will always challenge the way we do things. I guess it’s 

all about finding new ways to build a healthy industry. Vinyl is really on 

its way back, so it seems that lots of people want to buy physical records 

these days. So a reaction to the last decade of downloading and streaming 

is already here.

How will being a three-piece band affect how Extol plays live 
and in the studio?

Ole: In the studio situations, I played all the guitars and basses, so 

no problem there. However, if we decide to do anything live, we will, of 

course, have to deal with that and look for people to fill in for those needed 

parts.

Now that you guys have family and career obligations, is it likely 
that Extol will play shows, or will this be merely a studio effort?

Peter: As it looks right now, it’s not very likely that we’ll play live, but 

you never know. It’s as you say: It’s a different life situation for us now 

with family and kids. Another reason is that I have a quite bad tinnitus 

I don’t think we ever though of Extol as being a band that
SOUNDS LIKE THIS OR THAT BAND.
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that doesn’t work very well with death metal. (Editor’s note: 

Tinnitus is the perception of sound when there is no sound, com-

monly known as “ringing” in the ears.)

After Blueprint, you guys left Extol and the remaining 
members renamed themselves Mantric and put out an 
album. Will Mantric and Extol both continue as separate 
entities now?

Ole: Well, since Mantric has always been a separate entity, I 

think it speaks for itself that both Mantric and Extol will continue 

as separate entities.

Before this latest release, Extol put out a documentary, 
“Of Shades and Light.” Tell us about that.

Ole: Well, the documentary was produced by a team called 

Animidas. Peter is a part of the production team, which is a good 

thing for us as a band. Honestly, I don’t know too much about it 

other than that it covers the band’s history from the beginning 

until now.

I realize that the band deals with several different record 
companies to distribute their records in different territo-
ries across the world. In North America, you’ve always been 
affiliated with Solid State. Why the switch to Facedown? 

Ole: Well, I suppose Facedown showed up with the best deal. 

We’re happy to be joining forces with them for the American 

territory.

There have been a lot of melodic death bands coming out 
of Scandinavia – the famous Gothenberg sound – but Extol 
has mostly ignored that and explored more technical and 
chaotic music, much like the American band Believer. What 
bands inspire you, or is it the band’s desire to sound like no 
one else?

Ole: I don’t think we’ve ever thought of Extol as being a band 

that sounds like this or that band; however, we certainly have a 

number of bands and artists that have inspired us through the 

years. The list just continues to grow. Anything from Death and 

Cynic to Genesis and Yes to Steely Dan and Donald Fagen – at 

least, for me.

What is God’s message to you – or through you – today?
Ole: It’s pretty clear: There is salvation through Jesus. For all 

mankind.

How is metal music that is centered on faith perceived in 
Europe?

Ole: Depending on who you ask, you’ll probably get different 

answers to that question. Some take it nice, while some others 

don’t appreciate that we’re around. And that’s the way it has 

always been.

Anything else you guys want to say or talk about?
Ole: In all your ways acknowledge Him, and He will direct your 

paths.
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Broken Flesh is a Christian death metal band 

from Oklahoma. Recently, we got together with the 

guys to talk about their history as a band, and their 

newest album, Warbound. We talk about where 

they came from and the mission for their latest 

release, and they spill some of their crazy stories 

from the road.

So tell me a little bit of your history as 
Broken Flesh.

Kevin: We actually formed in October of 

2004, so we’ve been going for about nine years 

now. This is our fourth recording: We’ve 

done a demo, a live demo and we’ve done a 

full-length album that came out in September 

2009 called Forever In Flames. Then we did 

an EP in 2012 called Stripped, Stabbed and 

Crucified, and now the new one, Warbound. 

Lopez and I are the original members of the 

band. We started the band with another guy 

named Steve Maxwell. There have been a lot 

of lineup changes, but I’ve got to say from 

being in the band from the beginning to now, 

this is the most solid lineup we’ve ever had 

– everybody’s on-board with doing ministry 

first, and then music second. It’s great to be 

in this band.

Where did the band name come from?
Kevin: Basically, we need to die to ourselves. 

We need to die to our flesh to allow Christ 

to dwell within us, to really come forth and 

achieve what God has for us to do. 

What would you say is your mission as 
a band? What does success look like for 
Broken Flesh?

Jacob: To further the kingdom of heaven.

Kevin: Seeing Behemoth get saved.

What sets Broken Flesh apart from 
other bands out there doing death metal? 
The metal scene gets pretty saturated with 
the same thing over and over again, so 
what sets you guys apart?

Kevin: I don’t know if anything sets us apart, 

but it’s kind of the way I feel. I read an interview 

with Webster from Cannibal Corpse today, and 

what’s cool about death metal is that each band 

tries to outdo what’s been done before it. That’s 

what keeps death metal fresh, each band trying 

to outdo what they’re into, what they’ve heard 

and what they like to listen to. In the realm of 

death metal, it keeps everybody pressing for-

ward to be the next heavy thing, the next fast 

thing, the next brutal thing. So I guess that’s 

about it. We’re all very competitive. 

How do you keep things fresh when 
it comes to death metal? Does it come 
through songwriting, or the musical abil-
ity? 

Kevin: Well, we build songs. Instead of just 

writing tunes, we actually build songs. We try 

to write a real heavy riff and then write a riff 

that’s more brutal and heavier than that one is, 

and so on and so forth. Then, we’ve got a drum-

mer that tries to play so hard, so fast and so 

crazy that it’s hard to keep up with so it makes 

it really easy.

Jacob: Yeah he’s really good at doing things 

like that.

You talked about building songs. Is that 
usually how it works with songwriting? Do 
you all write together?

Kevin: We all will be in the room together; 

all the writing is basically done together. I’ll 

get the guitar and start writing riffs, and some-

times Jacob will pick up the guitar and start 

writing riffs. So we’ll sit down and yea or nay 

all of them, you know? Some of them will last 

two or three months before we ax them. We’re 

very picky and very critical of everything we 

do and everything we write. It takes a while to 

write a song, actually. 

Speaking to that a little, how does the 
newest record fit into that? How does it 
differ from your previous material? Is it a 
concept record?

Jacob: As far as Warbound differing from 

anything else that we’ve done so far, we really 

just tried to go as brutally over-the-top as we 

could. As far as finding a niche in “slow bru-

tality” versus “fast brutality,” specifically off 

of Warbound, we went a little more slam death 

metal, exploring the more doom-style side of 

brutality. Yet, we still tried to keep the core 

of everything fast. So I would say it differs in 

that way.

Is there a main theme around Warbound?
Kevin: There’s really not a main theme 

around the record, but the theme around the 

title track is about the return of Christ as he’s 

portrayed in Revelation 20. The way he comes 

back with varnished bronze skin, with white 

shining from the holes in his hands and his 

side, with fire in his eyes and crowns upon 

his head, with a robe dipped in blood, riding 

on a white horse. We kind of added our own 

imagination, and got hooked up with this really 

awesome artist named John Zigg, and he put it 

together for us.

Jacob: The album artwork was done well 

after the songs and lyrics were put together. It 

was kind of an afterthought.

What are you most excited about with 
Warbound? 

Kevin: For me, the lyrical content on the 

album — what it’s got to say. With the hard 

copies of the CD, there is a lyric booklet 

inside, and I guess that’s the most exciting 

part because our lyrics are very much based 

around the Bible. A lot of times, the lyrics are 

just straight Bible scripture, verse-for-verse, 

from certain books of the Bible. The Bible 

says God’s Word never goes out and returns 

void, so that’s the most exciting thing about 

this to us, as well as with every recording 

we’ve done. God’s Word is going out and 

being spoken over these people whether they 

realize it or not. 

Do you have any favorite tracks from the 
new album?

Jacob: For me, probably “Acrid Stench”.

Josh: Probably “Acrid Stench.” “Scorned” is 

one of my favorites, as well.

I saw online that you’ve been signed 
before, and now you’re independent. 
Which do you prefer? What are your 
thoughts on the advantages of being on a 
label?

Josh: If we could get picked up by a label that 

would actually help us, we’d probably prefer 

Nuclear Blast or Metal Blade. We don’t want to 

do it unless someone’s going to take us to the 

next level. 

Is that why things didn’t work out last 
time?

Kevin: No, that whole thing kind of fell apart 

last time. Don’t want to get into personal rea-

sons, but no hard feelings from us towards 

them, but sometimes people fall on hard times. 

But it’s all good.

Switching gears a little, do any of you 
guys have families, with kids or anything?

Jacob: I’m married, but I do not have any 

kids yet.
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Kevin: I’m married. I’ve been married for 21 

years, and I’ve got a son and 3 daughters, and 

they range from 17 to 27.

So how do you guys keep up with your 
families, especially being on tour and away 
from them?

Kevin: We don’t get to tour too often. Being 

independent, and being as fixated as we 

are on preaching the gospel – even (among) 

Christian music scenes – it’s really held us 

back as far as how far we can go. So we’ve 

just done what we can do, and thank God 

there’s Facebook! We’ve got a following in 

Brazil, Columbia, Chile, all over Europe, and 

some parts of Asia, and we’ve never even 

been there! So we’re really thankful for that. 

God is good, though. I’ve got a wife and kids 

who are very understanding because we’ve 

been practicing in my house for the whole 

existence of this band. It’s very loud. We 

don’t turn down and do an unplugged version 

of Broken Flesh or anything. It’s full-bore, 

every practice.

So no acoustic sessions!
Jacob: Nope, no joke!

What are some of your influences?
Kevin: Life, man. 

Jacob: Yeah, just life. As far as bands go, 

that’s going to be a really long answer. 

Kevin: All of us like Suffocation. 

Jacob: That’s one of the main things you 

could say. Probably the most common ground 

we have is the band Suffocation.

Kevin: Me, personally, I like Slayer and old 

Metallica. You know, I mean before they quit. 

Before The Black Album.

So no St. Anger for you?
Kevin: No. No, no, no.

Actually I have a confession to make. St. 

Anger was the first Metallica album I ever 
heard. 

Kevin: Are you serious?

Josh: Dang, dude, I’m sorry.

Kevin: Hey man, I got to see Metallica open 

for Ozzy in 1986 when Cliff Burton was still 

alive. The Master of Puppets tour. That’s like 

bragging rights for me. It was awesome.

Has music always been a part of every-
one’s lives? Like even as kids?

Josh: Yeah, it’s been something I’ve just kind 

of grown up with. Jacob and my dad got us into 

playing guitar when we were really little, and 

he introduced us to Black Sabbath, Pink Floyd 

and ZZ Top.

Jacob: He really got our roots going. 

Music has always been a pretty big part of 

my life. 

The only reason I have anything to do with 

Broken Flesh – I’ve been in the band for four 

years – was actually inspired by Lopez. He 

was my drum instructor when I was 17 years 

old. He was like, “You should come check 

out my death metal band sometime.” So I 

went and checked them out in this little hole-

in-the-wall ministry center out in central 

Oklahoma, and I’ve been hanging with them 

ever since. Somewhere along the line, God 

decided it was time for me to be a part of it, so 

that’s how it worked out.

Kevin: I got into music by the time I was 6 

or 7 years old. My grandpa played guitar, and 

he got me started at an early age, so I started 

messing with it. I didn’t want to hear (him 

play), though, because it was all about country 

and I don’t want anything to do with country. 

But by the time I was 16 or 17, I started playing 

on my own, trying to figure out how to play 

heavy music, with no instructor. So I’ve been 

into it my whole life. 

Jacob: Lopez, though, we rescued him from 

a Polka band out in Sweden (laughs). We 

made him play death metal drums and he 

hasn’t been the same since we let him listen 

to Godsmack. 

Are they telling the truth or are they 
lying, Lopez?

Lopez: They’re full of it (laughs).

Talking a bit about the bands that are 
your influences, what have you thought of 
them coming back and doing music again? 
Like, Black Sabbath just put out a new 
album.

Kevin: Have you listened to that yet?

I haven’t, no.
Kevin: Well I wouldn’t run out and buy it 

(laughs). The music is great. I’ve been an Ozzy 

fan for a whole lot of years, man, and it’s good 

to see him up and doing something. He sounds 

like he’s trying to get back into the game. You 

can actually understand the lyrics. It sounds 

like old Black Sabbath. The production is 

great, but the lyrical content is the darkest stuff 

they’ve ever written.

If you had the ability to change something 
about the music industry, what would it be?

Jacob: That Christianity would be judged a 

lot more strictly, and it wouldn’t be so freely 

accepted to call (your band) a Christian band. 

Kevin: I’ve got to agree with that. Being a 

local Oklahoma act, Lopez and I have been 

opening for bands together for eight years, for 

national acts like Cannibal Corpse. I’ve played 

in bands before this one, and over all the years, 

every time we’ve opened for a major Christian 

act, we get treated like complete dirt. But when 

we open for a secular act, we get treated like 

brothers. It’s really hard to understand. 

Jacob: It’s hard to understand, because I 

thought the whole idea was that it was like a 

family. It’s really hard to even understand the 

reasons why. … If it were judged a lot more 

accordingly to what the Bible says a Christian 

is supposed to look like, then it seems like you 

would have a lot less posers. 

Kevin: More action and less talk. 

Last question: Any outrageous or 
embarrassing moments from tour?

Josh: I’ve got one. It’s a restaurant. Bojangles. 

Do not eat at Bojangles in North Carolina before 

a show (laughs).

Jacob: Kevin straight up threw up in his 

mouth while we were playing and had to swal-

low it so he could finish the song.

Kevin: And I don’t chew very well so I had to 

chew it back up again before I could swallow it, 

so it wasn’t any fun, man.

Josh: Oh, and at this most recent Cornerstone, 

we were playing on Sean Michel’s Arkansas 

Stage, and it’s kind of wobbly. Jacob, who’s 

about 6’ 3”, was stomping around on stage and 

knocked Kevin’s double stack straight over, 

like, eight feet down to the ground.

Jacob: It was two full stacks. I brought it 

down like Goliath, man. 

Kevin: It was an earthquake on the stage. 

Josh: Almost squished the dudes from Harp 

& Lyre.

Lopez: I kept playing (laughs).

Jacob: Yes! He kept playing.

Kevin: You could hear a pin drop because the 

tent was packed. 

Jacob: I remember Kevin threw his guitar 

up, and the only thing he said was, “Well, now 

that’s over, we can talk about Jesus.”
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William “Rocky” Gray was known as the 

axeman for Living Sacrifice long before there was 

ever an Evanescence. He played drums for that 

band to great success, before forming We Are the 

Fallen with other ex-Evanescence members. He’s 

had a lot of side bands over the years, of which Soul 

Embraced is the longest running – and arguably the 

greatest of them. The recording of the band’s latest 

record, Mythos, has hit a lot of snags, and our 

writer Dale Huffman catches up with Gray to talk 

about them, along with some heavier issues.

Hi Rocky, I hope all is well. Please accept 
my condolences on the loss of your father 
last year. I lost my Dad last year as well, 
and it put me in a funk. Did that event have 
an impact on your creative processes while 
you were working on your new album?

Thank you so much, Dale, I really appreciate 

that . My condolences to you as well. It hit me 

pretty hard, and honestly, I wanted to just stop 

altogether and let someone else mix and master 

the album. I really was in no shape to give it 

the right amount of attention at the time, but as 

much as I wanted (to let it go), I kept pushing 

through it, a little at a time.

Yes, I can understand how you must 
have felt.

God had a plan in all this because, before it 

was all done, we ended up redoing some riffs 

and making them way better than they were, 

and bringing some guests in, which were not in 

the original plan at all. So it was a long process 

to get the record completed, but we got it done.

What else has happened to delay Mythos? 
Can you tell us how the recording process 
is coming along now?

Well we were almost done with the whole 

record when we lost quite a few audio tracks in 

Pro Tools. We had to re-record a few songs’ gui-

tar, bass and vocal parts and re-edit them along 

with re-editing some drum tracks as well. Also, 

I had to work while all this was going on to pay 

the bills, so it was just a lot of stuff hitting me 

from every direction. We should have changed 

the name of the record to Migraine. It’s all fin-

ished up now, and we love it. I think the fans 

will love it as well. The reviews we’ve gotten so 

far have been great.

I know there is a special guest on the 
album. What can you share about this?

We ended up getting two guests on this 

record. We have Bruce Fitzhugh from Living 

Sacrifice and Chris Hull from Every Knee Shall 

Bow on there, and they really tore it up for us, 

and made those tracks really special.

What is the story behind the album’s 
name?

I’m sure with the title, the cover art, song 

titles and lyrics someone could come up with a 

good interpretation.

Since you began the Kickstarter project 
a year and a half ago, have you received 
any negative feedback for the time delay in 
releasing your new album?

The label started to get some emails, but it 

was right at the end. It’s totally understandable 

– and we’re going to give them the EP we are 

doing for free to show our appreciation.

You were on Solid State for your album 
Dead Alive in 2008. What events caused 
you sign with the indie label, Rottweiler 
Records, for your new album, Mythos?

I’m sure it was just Solid State not wanting to 

spend any more money on a band that doesn’t 

tour and doesn’t sell a ton of records. It’s hard 

for all the labels right now, so I totally under-

stand. I like what were doing with Rottweiler 

and working so close with the label and the 

fans.

Will you be playing any live shows or 
tours in support of Mythos?

Yes, we’ve been playing shows since last 

year. No touring, but we will do shows here 

and there.

Thank you, Rocky, for taking the time to 
talk to us. Do you have anything extra to 
add for Soul Embraced fans?

We appreciate everyone so much for sticking 

with us through the years. And thank you, 

Dale, for chatting with me. God bless you all.

T R A N S C E N D I N G  T H E  M Y T H O S
S O U L  E M B R A C E D  H I T S  T H E I R  S T R I D E
B Y  D A L E  H U F F M A N
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I would like to congratulate 
Deuteronomium on their 20th 
anniversary as a band, and for 
their new album The Amen. The 
first and foremost question I 
have to get out of the way is 
about the name of your album. 
The title The Amen carries some 
sense of finality to it. Are you 
trying to convey that this is your 
final recording?

Thanks, man! It’s been a long 

and windy road so far. We are very 

pleased to celebrate the 20th anni-

versary, and we are so happy and 

satisfied with the new album. We 

had several options for the title, but The Amen simply sounded the best. It 

is short enough, easy to remember and it also happens to be one of Jesus’ 

names in the Old Testament. We talked about the finality issue, too, but 

only the Lord knows if this is our final recording or not — I sure hope it’s 

not. I want to celebrate our 40th anniversary too!

I see that you’ve been doing some tour dates in Europe on the 20 
Years of Holy Metal tour with some other notable bands. Who have 
you been touring with, and how have those shows been for you?

We have been touring and sharing the stage with Antestor, 

Drottnar, Pantokrator and HB, to name a few. We also shared 

a stage in Mexico with U.S. acts Your Chance To Die and The 

Great Commission. We are just about to play with the legendary 

Whitecross in Norway next week.

We just love to perform. I think we are a way better live act than record-

ing artist so the shows has been fantastic so far.

How did you approach creating this album, your fifth full-
length release? I notice, Miika, that you wrote most of the songs 
on it and produced it. Are you always the main songwriter for the 
band?

I usually write most of the music and Manu writes the lyrics, but this 

time, because Manu is having his sabbatical year, I was chosen to take 

care of the lyrics, too, with the great help of the Holy Bible. On this record, 

Kalle, our lead guitarist, wrote half of the music, which was a blessing. He 

did an amazing job. He is a very talented player and composer, and I truly 

hope he will use his skills more in our future releases. Also, our drummer 

JJ writes some lyrics every now and then, but none of those ended up on 

this record. Some of his lyrics have been released on our previous albums. 

So all of us are taking care of the writing process when called upon.

Most notably, The Amen appears to be a praise album, but stays 
true to your death metal and thrash stylings. Was there a specific 
intention on your part to make a death metal praise album? We’ve 

Metal bands have as short a shelf life as any other musicians. Perhaps it’s 
due to the rigors of touring and recording, but whatever the reason, when 
a band reaches their 20-year milestone, it’s an incredible feat. And when 
a veteran band pulls out a killer album like Deuteronomium’s The Amen 
— two decades into their career — there’s a good reason all of us to cel-
ebrate, too. For the uninitiated, Deuteronomium is a death metal band 
hailing from Finland. I last spoke with founding member and bassist Manu 
Lehtinen for a Heaven’s Metal story about four years ago after the band 
released Retaliatory Strike, a vinyl-only EP. But when I contacted Lehtinen 
to talk about the new album, I didn’t hear anything back. Later on, new 
owner David Stagg told me vocalist Miika Partala (also a founding mem-
ber), offered to do the interview with us; Partala explained that Lehtinen 
is on a sabbatical from the band and would return to “duty” in the fall.
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been reviewing a lot of extreme metal albums lately, and have 
noticed a good number of bands, even black metal ones, making 
worship music. Many churches now play a version of modern rock 
worship, but metalheads long for worship in their own language. 
Is that what we’re seeing here: A new worship language in extreme 
metal?

I never thought, “We are going to compose a worship album,” it just 

turned out to be one, and I am glad it did. We have written worship stuff 

before, too, like one of our most notable songs, “Northern Praise” (1998). 

We have some plans to record a worship album, but this one was more or 

less a “mistake.”

I believe there will be more extreme metal worship albums in the 

future, since worship music in general is quite lame stuff and doesn’t ful-

fill — at least — my needs at all. Of course, worshiping God is not tied to 

any musical style, but I am glad there is an option for us metalheads, too. 

God is worthy to have all kind music for His glory.

Deuteronomium has been around for quite some time now, and 
you all have come a long way since your beginnings as a band. 
What have you learned along the way, and what keeps you motivat-
ed to continue making albums and touring?

Well, we just love metal music! Playing live, traveling around the 

world, sharing the gospel and meeting new, interesting people is a good 

motivator.

The most difficult interviews to do are with bands whose 
latest records are not available yet, because the writer doesn’t 
have a chance to listen and understand the music. That’s not 
the case here. In fact, The Amen has quickly become one of my 
favorite albums of 2013. I love the super-heavy imagery. Not just 
a graveyard, but piles of bones lying about. “The Harrowing of 
Hell” and “Hymn of a Lost,” with the gonging bell in the middle, 
are highlights for me. What songs are your favorite on the album 
and why?

Great to hear that you dig it, bro. My favorite songs are the opening 

track, “Dead Man Dancing,” and the title track, “The Amen.” Both of them 

have rhythmic elements I love. And both of those are great live tracks, 

which mean a lot to me. From the stage, it’s great to see people smiling, 

dancing, moshing and having fun. Especially “The Amen.” It seems to 

be the perfect live song. When we were performing it the very first time 

live and it wasn’t released yet, some people were singing along with the 

chorus, so it’s got be a pretty catchy song.

This time around you have a partnership with Starve the Flesh 
(Metal Helm) to produce on-demand merch for the band. I’m espe-
cially excited about this because it is often hard to buy shirts of 
your favorite bands from other countries. Do you guys have plans 
for more designs?

We are so glad to have the connection and partnership with the Metal 

Helm guys. They are doing an excellent job, and we are so happy our 

merch is available oversees. We have some plans for new (and old) designs 

for the U.S. market. We were talking about the opportunity to print some 

shirts for all of our releases so you guys could wear the shirt of your favor-

ite album, but we’ll see. It’s a win-win situation for all parties: band, fans 

and distributor. Of course, I wish we could tour more and sell the merch 

face-to-face, but this is a very good solution at the moment.

What is the state of metal in Finland these days? Is it easy to 
get shows? Is metal still popular, or is it very underground there? 
Which European country is the most pro-metal?

I think all the Scandinavian countries are pretty pro-metal, but the 

metal scene is getting smaller, sadly. Not so many kids are into it anymore; 

hip-hop has taken the streets. But metal is still quite popular, though. Less 

and less people are showing up to the shows, and it is quite hard to sell 

any physical copies of your records nowadays. But I believe when metal 

gets back to the underground it will be more pure and honest. I am just 

happy if it’s getting back to underground. That’s where it belongs: on the 

outskirts of the music business.

What has God been showing you lately, Miika?
It took quite a long time for me to realize that Thy will is way better 

than my will. I have been a Christian all my life, but I was building my 

life on my own will, and I just ended up struggling every single day. For 

me, it was a life-changing experience to open up my mouth and say, from 

the bottom of my heart, “Thy will be done.” Since then, my life has been 

a roller coaster. “Thy will be done” is still my daily prayer, and it amazes 

me how I don’t struggle anymore. God is in control, and He has some great 

plans for me every single day. God has been showing me lately — and is 

showing every day — His will is good and He is happy to bless me.

Anything else you’d like to say or talk about?
Hope to see the fans at the shows. Don’t hesitate to get in touch if you 

want see us in your neighborhood. Believe me: We are willing to come to 

the ends of the earth to play if we are asked. Thanks for supporting us 

during these years and God Bless you, brother and sisters!

I believe when metal gets back to the underground it will be 
more pure and honest. I am just happy if it’s getting back to the 
underground. That’s where it belongs: on the outskirts of the 
music business.

— Deuteronomium vocalist Miika Partala
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I hope all is well in Michigan.
TJ: Hey, what’s up? Michigan is OK. Weather 

is starting to warm up, and that’s always a good 

thing after such a brutal winter.

I see you guys are back. Is there any 
change with the lineup? What has Feast 
Eternal been up to the last six years?

TJ: Well, we never really went anywhere, 

honestly. After we released With Fire, we tried 

to get out as often as we could to promote 

it. Unfortunately, we only managed to get a 

few live shows out of that album, including 

Cornerstone in 2008. We are very family-ori-

ented guys, and that can take priority over 

the band at times. Still, we try to keep moving 

forward, even if it’s at a snail’s pace sometimes! 

As for the lineup, Aaron Byrnes is now with 

the band on lead and rhythm guitar. We had to 

part ways with John Greenman again. He had 

other things he wanted to devote his time to and 

didn’t have space for Feast Eternal. We wish 

Johnny all the best!

You said Aaron Byrnes is the new gui-
tarist. Was he in the band Mercy Rule? If 
so, I think they could have made it big if 

they could have found the right label.
TJ: Aaron Byrnes is with the band now, and 

we are totally stoked to have him in the fold. 

He is a fantastic dude, and we’re totally bless-

ed to know him. It has been something of an 

adjustment for Matt and myself, as we’ve spent 

a lot of years building a kind of specific, family 

dynamic with each other. Aaron, being the 

new guy, is new to all our jokes and nonsense. 

So he must think we’re totally nuts sometimes! 

But working with him has created a totally 

different dynamic in the creative process of the 

band, and it’s been totally for the better! It has 

taken a little adjusting on some levels. When 

you spend years and years working things out 

a certain way, creatively, you tend to get used 

to those habits. But it’s been a great experience 

overall, and I believe the new material reflects 

that. Aaron was in Mercy Rule. As for anything 

else related to that, I’ll have to turn the Q and A 

over to him.

Aaron: Yes, that is me; I was in Mercy Rule. 

Thank you for the sentiment, I would like 

to think something like that could have hap-

pened. Realistically, at the time, I was just hop-

ing to sell enough CDs (15,000-30,000) to do a 

rag-tag tour of the U.S. once or twice. We were 

young and stupid – 21, 22 years old. Going with 

the first record company that calls you before 

your demo is even done? Not a good plan. We 

had been together since we were 14 and 15 

years old! We had worked so hard for so many 

years building a great live show and a local 

following. That one decision killed morale, and 

it killed the band within a year. We had some 

good ideas for songs, some talented members, 

and a good local following. With a good record 

company … One with a plan for production, a 

studio, an engineer and, most importantly to a 

band of kids our age, a producer … That, along 

with good distribution and good promo plan 

– I think it may have been possible. Looking 

back, though, it would have been short-lived, 

anyways, thanks to America’s thirst for the 

Next Big Thing.

Matt: Aaron brings an exciting and new fla-

vor to the music we create. He does things dif-

ferently at times, but we are adjusting accord-

ingly. I’m sure we drove him nuts wanting 

updates and doing tweaking, too, but he just 

smiled and pulled it off. It’s always hard to 

teach an old dog new tricks, but I think it’s an 

excellent fit, and it makes the process interest-

ing. He’s a very hard worker, both inside and 

Forward Through 
Blood, Ice and Snow
By Dale Huffman
Feast Eternal has been around for a long time, but has always lurked in the 
shadows, beyond the limelight. The Michigan trio’s brand of extreme metal 
combines thrash and death metal, with some progressive tendencies, and 
tends to crush their fans into submission. Six years after their last album, 
the band is about to unleash a new EP, Forward Through Blood. Listen 
in as writer Dale Huffman tries to tease the big dogs with a puny little stick.
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outside Feast Eternal, and it really shows, too, 

in the quality of this release. He spent so much 

time on the album, some of it on vacation, that 

when he got back, I can remember him telling 

me he spent so much time with us “under the 

palm trees” on vacation, that he needed a vaca-

tion from us when he got back (laughs). He’s an 

excellent addition to Feast Eternal and I think 

we will go places we have never been with him 

adding his flavor and attitude to the music. 

I see Feast is back doing some record-
ing. Could you tell us a little about the new 
release that is coming out in the next few 
months?

TJ: Yes, finally! We are preparing to release 

an EP of four all-new songs. These new tracks 

are some of the strongest pieces we’ve done 

to date. We are all pretty blown away by how 

they’ve all turned out. Hopefully our fellow 

metal heads will be as excited about them as we 

have been. Seriously, though, this new material 

has really shown itself to be a true step up for 

the band. The production and overall intensity 

of the material has really grown from where 

we’ve been previously. We are all really happy 

with it, and are looking forward to following up 

this mini-CD with a full-length release.

Aaron: This is the first Feast project with 

me in the band. Ted is a true metal monster. 

He literally just plugs in and starts chunking 

out some of the coolest riffs around. I think his 

growling is as good as it gets. Matt brings in 

the beats, objectivity, arrangement and strong 

visionary focus. Together this is a truly pow-

erful combination, and it’s the guts of the Feast 

Eternal sound. After playing with these guys 

for about a year, I was so inspired by the stuff 

they were coming up with, that I felt that my 

job was to fill in the missing piece of the puzzle 

– the production. Due to my bad experiences in 

Mercy Rule, I understand how important – and 

how hard it is – to get good production. In the 

immediate years following Mercy Rule, in the 

early ’90s, I learned how to do some produc-

tion and engineering myself, working on the 

premise, “If you want it done right, do it your-

self.” After Mercy Rule, I was also in another 

band with my friend, Luke Petty, called Jigsaw 

Jungle. We built our own recording studio. I 

learned quite a bit from some local studio guys, 

and I applied it to a couple of mildly successful 

local releases in the early ’90s. So now, years 

later, with that experience, it had become my 

humble mission to bring to light what I felt 

Feast Eternal’s music deserved. I invested in 

equipment, started reading a lot of manuals 

and watching a lot of tutorials on YouTube. The 

guys gave it all to me, and strongly encouraged 

me to add my flavor to the music – that it wasn’t 

about them, but about us. Pretty cool, ay? It’s 

been a real blast doing this project, and here 

we are, months later: Forward Through Blood. 

The first release – and what I hope will be one 

of many more to come – involving Ted, Matt 

and myself.

I know you guys got burned on the last 
label you were on with your album With 
Fire release. Are you going to be looking 
for a new label?

Matt: It was pretty frustrating for me. I was 

the go between for the guys and the label, so 

it’s a different kind of stress. OGR met all the 

beginning requirements and did do a little 

promotion for us, but when we started getting 

emails from people who OGR wasn’t paying, 

well, that’s pretty bad. I don’t need to get into 

too many specifics, but I realize a lot of people 

were angry at the way customers were treated, 

as well. We are sorry for that. After a while, 

it became apparent that things were not well, 

and we didn’t venture for another release with 

them, even though it was in the contract. But at 

the end of the day, God’s still on the throne and 

all is forgiven. As far as another label is con-

cerned, we shall see. If the fit is right and every-

thing is on the up-and-up, I would be happy to! 

I’m not going to let a previous encounter with a 

label deter us from another because nobody is 

the same. If the good Lord provides …

TJ: Open Grave Records was the first record 

label Feast Eternal ever signed with – officially, 

anyway. At first, it was a fair deal. We got paid 

for use of our previous material, and we were 

promised more cash, etc. for our next record. 

Honestly, they meant well, but they were very 

new, and really overreached with what they 

were trying to accomplish. Instead of seeking 

out and signing just a few top-notch bands, 

they kind of just went hog wild and bit off huge 

chunks they couldn’t chew. We got most of 

what we were promised, one way or the other, 

but in the end, they folded and we moved on. 

As for looking for another label, that depends 

on what they have to offer us and what they 

want in return. Most labels want bands to tour, 

and that’s something we just can’t really do. 

We can get out and play some shows – which 

we plan on trying to do as soon as we can – but 

to go out for three months just isn’t feasible for 

us. If there is a label out there that wants to 

work with us and can offer us the right kind of 

environment, then we would certainly be open 

to talking, but as for our upcoming release, we 

will be doing it all ourselves.

What’s next after the new EP comes out 
for Feast Eternal?

TJ: Just more writing, and keeping on keep-

ing on. We will be working together for as long 

as the Lord allows, and for as long as we can 

stand to be in the same room with each other 

(laughs). Seriously though, we are planning 

a follow up full-length album and some live 

dates. We just have to plan things out a little 

bit at a time.

Matt: Writing and continued growth. We 

may do things a little differently as far as the 

process this time because of the way Aaron 

does things. We need to shift and not let those 

things stifle our creativity. TJ is an awesome 

guitar player and writes some killer stuff, and 

we have tons of material down on tape. Aaron 

has an excellent flair for getting the song to 

a desired outcome, and with our combined 

powers of being maliciously detail-oriented 

guys, it’s going to be fun. We hope to play some 

shows, too!

Feast Eternal has been around for 20 
years, yet you’ve remained an under-
ground band. How did you manage to hang 
on that long?

TJ: Friendship. Family. Faith. Common 

goals. It hasn’t always been the easiest of roads 

for us, but we’ve managed. There have been a 

lot of personal upheavals in our lives over the 

years, and it has put us off track many times. 

Through it all, we have always managed to 

come back to it with a desire to bang out some 

killer death metal, to just try and do the best we 

can. There’s really no easy answer – we’ve just 

“done it” is all. As to the underground … Well, 

that’s where all the best metal happens, any-

way. A greater notoriety is cool on some levels, 

but whatever happens, we’re OK with it. We 

will make the best metal we can, and hopefully 

someone somewhere likes it.

Let’s turn our attention to 20 years as a 
Christian Metal band. What changes have 
you seen in the Christian Metal scene in 
the past 20 years; Good or bad?

TJ: There have been a lot of changes in the 
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scene, tons of things that are so different now 

from back in the day. One of the most notable 

things is that the mainstream churches don’t 

really pay any attention to rock music any-

more. They are so busy with their devil sticks, 

chasing greater demons that we get left alone 

by them. Some might say it’s a more passive 

acceptance of the art form as a whole. Perhaps, 

but I’m not sure that’s all of it. That may be 

some of it, but not all.

A lot of things have remained the same. Too 

many bands are following instead of leading. 

Too many coming into the whole Christian 

scene, jumping on worn out bandwagons. It 

gets tiresome, really. Too much preaching to 

the choir. Back when we started, there was no 

Internet or online presence so you really had to 

set a high mark for your band to get noticed, to 

get out and tour and just pound out material. 

Now, everything is everywhere all the time. So 

much crap, but there are tons of great stuff as 

well – the hard part is sifting through the junk 

to get to the gems.

These guys coming up today, they need to be 

out there dominating the scene, creating music 

that stands out or stands above the rest, owning 

the conversation and creating stuff that’s as 

good – if not better than – any of the so-called 

“secular” bands. That, in itself, is a term we 

tend to stay away from anymore. Music is 

music. Do you think back in Christ’s time, 

when some group of minstrels would come to 

play music at a tax collector’s house, Christ 

would stop them and say, “Is this secular music 

you’re playing?” All talents are a gift from God, 

and to say anything otherwise would be tanta-

mount to heresy.

Yes, of course, those things can be corrupted 

and used to do horrible things, but the talent is 

still a blessing and a gift. A man’s choices do not 

render the work of God void. So with any band, 

whether or not they are bringing the message 

of salvation through faith in Jesus Christ or if 

they are spreading a message of zombie apoca-

lypse, the skills and talents are still from God. 

I realize, too, that some groups out there are 

just so over-the-top offensive to Christianity 

that most faithful would be loathe listening to 

them. We totally get that, but it doesn’t change 

the fact that the ability for these folks to belt 

out some absolutely spectacular music is no 

doing of wickedness. To be fair, Feast Eternal 

isn’t re-inventing any wheels with the music 

we make, but we are trying our best to tread 

our own path, to make killer death metal that 

really sets the bar instead of riding behind it. 

When we started, we tried to conform to this 

whole “band as a ministry” thing, but we real-

ized early on that the formula was all-wrong for 

us. We are not preachers or evangelical pastors 

trying to convey some lofty sermons. We are 

just men, a bunch of fallen, sinful dudes that 

love metal and love Jesus Christ, and we just 

want to express that through our music. We 

will never hold back from telling anyone and 

everyone about our faith.

Matt: Some good, some bad. You really have 

to define what kind of metal we’re talking 

about. We enjoy a lot of different music styles, 

but mostly we stick close to home. Bands come 

and go, wheels are not re-invented, nothing 

is groundbreaking. I miss the days of early 

Mortification, Vengeance, Crimson Thorn and 

Believer. Things were not tired and everything 

was refreshing in the scene. I think it’s import-

ant to know the scene your trying to be a part 

of instead of shutting it out, because it may not 

be of God. We must know the enemy and the 

tools the enemy uses and that’s important to be 

viable in an ever-changing secular scene.

Terms come and go. “Unblack” just needs 

to go, as well as “white metal.” Those terms 

are an attempt to sanitize the music style, to 

make it more acceptable. I just think we need 

to be careful not to sanitize labels and terms to 

such a point that the secular realm just laughs 

and doesn’t take us serious. Make them fall in 

love with our metal by being cutting edge, and 

not being behind the times. We need to sit and 

minister to them on a personal basis, not being 

high and lofty. Let God soften hearts and do His 

job. We just need to show up. The rest is in His 

very capable hands.

Do you think back in Christ’s time, when 
some group of minstrels would come to 
play music at a tax collector’s house, Christ 
would stop them and say,
“Is this secular music you’re playing?”
All talents are a gift from God, and to say 
anything otherwise would be
tantamount to heresy.
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Why are you doing unblack metal? What 
does it mean to you?

I write this music because I’m a fan of black 

metal. I used to listen to black metal bands (most 

of them satanic and anti-Christian), and when I 

decided to make music, I decided to focus on lyrics 

that were in my heart. All bands in the world write 

and sing according to their hearts. I gave my life to 

Christ, so (they) are inspired by that fact.

The name “unblack metal” or “Christian black 

metal” means nothing to me. Many Christian 

bands only take the title “Christianity” to express 

their aggression; they filter their hate with mes-

sages of condemnation, using the Bible as an 

excuse to justify their aggressive judging. My 

concern are the lyrics – not what bands claim to 

be. I named my style “unblack metal” just to be 

in consensus with the people, but the style itself 

doesn’t mean something important to me.

 

What inspired you to branch away from your 
main band, Diamoth, to record a solo album?

I usually work alone. It’s easier for me 

because I can make things just the way I like 

them. The other reason I work as a soloist is 

that, in my area, there is a lack of people who 

want to be involved in a Christian band. I hope 

in the near future I can find a drummer who 

wants to work with me in my projects.

What can we expect from The Return?
It’s hard to say. The Return accomplished 

all my expectations as a black metal album. It 

has deep melodies, several rhythmic changes, 

it sounds crude and occasionally melodic. The 

recording is raw, but with the production and 

equalization, sounds pretty good. I think fans 

of old-school black metal will be pleased with 

this recording, especially fans of bands like 

Horde, Sanctifica and Hortor. I think future 

Anima Mortuum albums will continue in the 

line of classic black metal.

Could you tell us how the recording pro-
cess was? Did you record in a home studio 
or a professional one?

I recorded this album in my own studio 

(Digital Chord Studio), which is just something 

basic I set up in my house to record my own 

stuff. First, it’s important to mention that in 

2013, I’ve now had 10 years in the Christian 

metal scene as a musician. To celebrate that 

fact, I decided to revive my first band, Anima 

Di Morte, with the new name Anima Mortuum. 

The Return has four of the original Anima Di 

Morte songs on it, and the rest are new songs 

created for the occasion. I started to create and 

record this album in 2012, and the motivation to 

record it was the anniversary. With this album, 

I wanted to bring the energy of all my projects 

because this is where it all started. For this rea-

son, the album is very important to me. It was 

quite emotive during the process of recording, 

remembering those old times with the friends 

who formed the band; that’s why the meaning 

of this album is very intense for me.

I noticed from your Facebook that you 
seem like a proud dad. How does your 
family receive your music? Does your wife 
support your projects?

Well, my wife doesn’t like metal, so in the 

beginning she didn’t understand why I was 

singing Christian lyrics – between shouting 

and grunting – with those dirty and noisy 

sounds. With time, she began to understand 

that the focus of this evangelistic work is not 

for the common Christian who likes calm and 

romantic music. The focus is for those that are 

uncomfortable in common churches because 

they are discriminated against for the way they 

dress or the musical trend they like.

Also the focus is for the common metalhead. 

The way to get to their hearts is through music. 

The common metalhead will usually fill their 

mind with lyrics about destruction, humilia-

tion, arrogance, immorality, self-destructive 

tendencies, feelings of emptiness, hopeless-

ness, lack of control, addictions, death, anger, 

promoting impulsive aggressions, deceit, pain 

and throw their life to an eternal death in hell. 

They need to listen to other things. They need 

to listen to what God has for them. They need to 

find love in the music they like.

I’m completely against promoting ideas that 

threaten the physical, mental, emotional and 

spiritual life. My position is based according to 

my professional orientation but, also, it is based 

on what the Bible teaches us about ourselves, 

and the last reason is the basis of the first.

I think I went a little far from your initial 

question, but yes, my family supports what I 

do. In fact, my oldest daughter wants to sing 

like me. Sometimes I make music when they 

are playing with their toys in the recording 

room, and sometimes, after finishing a song, 

you can hear their little voices in the back-

ground – that makes me have to record every-

thing again (laughs).

 

Is there anything else you would like to 
share?

I want to share 1 John 1:8: “If we claim to be 

without sin, we deceive ourselves and the truth 

is not in us.” Christian people need to fall on 

their knees and recognize that we are sinners, 

and we need to be washed by the Holiness of 

God every day. “If we confess our sins, God is 

faithful and will forgive us and purify us from 

all unrighteousness” (1 John 1:9).

Renamed and Revitalized
BY DALE HUFFMAN
CHILE’S ANIMA MORTUUM – A RAW, UNBLACK METAL PROJECT – FIRST GERMINATED IN 
THE MIND OF ZVI TACUSSIS IN 2002. HE CALLED THIS PROJECT ANIMA DI MORTE, AND HE 
RECORDED SEVERAL DEMOS. SOMEWHERE ALONG THE WAY, TACUSSIS, UNDER THE NAME 
SYHIRIOUS, CREATED THE BAND DIAMOTH AND PUT OUT SEVERAL SUCCESSFUL EFFORTS. 
NOW, TACUSSIS RETURNS THE FOCUS TO HIS FIRST PROJECT – RENAMING IT ANIMA 
MORTUUM – AND ITS DEBUT ALBUM, THE RETURN, IS SET TO BE RELEASED THIS MONTH. WE 
SAT DOWN WITH TACUSSIS TO FIND OUT ALL ABOUT THE RETURN TO HIS ROOTS.
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Tell me the stories behind starting Starve 
the Flesh and Nokternal Hemizphear.

Jason (Nokternal Hemizphear): As for how it 

all began, I am very thankful for my first break 

into the metal industry when I got a big oppor-

tunity to do artwork for Frost Like Ashes’ 

Tophet album. I was thrilled and enthralled. 

Working with (frontman) Sebat (Frost) and the 

guys was fun and a great experience. I think, 

in the long run, they were very gracious to me 

as I was doing all of the artwork by colored 

pencil. Alterations were killer. But in the end, 

they ended up using two pieces of art that I 

had presented to them. I was totally excited. 

I laugh now, because I think this was God’s 

way of easing me into the industry. Now that I 

look back at it in, the art I made for them was 

super-cheesy. It looks great in the original and 

re-released album (after someone touched it up 

with Photoshop), so that was good. Soon there-

after, I had a few opportunities with Banshee 

(New Mexico) and Dead in Christ (USA) and 

some other minor jobs arose. Then, when I was 

seeking God’s direction in my life and a desire 

to get my art out to the masses for His name-

sake, something happened. While driving one 

day, my conversation with God went like this:

“So, God, you know I want to do more art 

and minister to this darkened world. How do 

I do that? Do you want me to even do that? 

Should I just quit?” He said in a still, small 

voice, “I want you to distribute music.” I imme-

diately reacted, almost out loud, “You’re crazy!” 

He said, “Exactly.” And that was the slow and 

humble beginnings.

From there, I was just bold and followed 

God’s lead with approaching a few labels (and a 

lot of bands) about doing something that, to my 

knowledge as a Christian metal fan and cus-

tomer, had not been done before in developing 

successful licensing programs for apparel (and 

some albums, as well). Fear Dark, MCM Music 

and many bands joined me, not to mention the 

great teamwork from other awesome labels 

including Ulterium, Endtime Productions, 

AT THE

METAL HELM
AN INDUSTRY PROFILE BY CHRIS GATTO

We’ve done some industry profiles on record labels and businesses in Heaven’s Metal 

before – to great success – because the people involved are passionate about putting 

out great Christian metal and all have stories to tell. That is certainly the case here 

with two young men – Jason Butz in Wisconsin and Jeremy Thurmond in Michigan 

– with their fingers on the pulse of the underground. These two guys combined their 

businesses to go full bore against the gates of hell.

Jason Butz, left,
and Jeremy Thurmond
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Nordic Mission, Soundmass, Veridon, etc. 

Soon after all of that, the opportunity with 

Borgazur arose. Then Fire Throne. Suddenly 

the Nokternal Hemizphear Record Label was 

born.

Jeremy (Starve the Flesh Clothing): My wife 

and I started out as a clothing company, print-

ing original designs that would look similar to 

metal band tour shirts, but our focus was on the 

Bible instead of the bands. Our first slogan was, 

“Blood, skulls and Bible verses.” We were kind 

of disgusted by some of the cheesy Christian 

t-shirts out there. You know the ones. They 

were either rip-off shirts that look like popular 

business logos somehow changed into a Bible 

verse, or they were just making the Christian 

life out to be flowery and happy all the time. 

My boys and I just couldn’t find shirts with a 

message of truth that we wanted to wear, so 

we set out to create that with Starve the Flesh 

(STF). This was our focus from 2008-2010: to 

promote STF. Our favorite part was doing little 

mini-tours of the Christian music festivals in 

northeast U.S., because we got to hang out with 

so many great people that had similar interests, 

people who loved metal and who were seeking 

to live for God. There were so many incredi-

ble conversations, times of prayer and times 

of encouragement. We have not sat behind a 

booth since 2010 and we miss it!

Around that time, my wife took a full-time 

job and kind of stepped back from STF. STF 

operates a lot differently now, having become 

an on-demand printer of extreme Christian 

metal bands. This started slowly, one band at 

a time. I would reach out to bands and ask if 

we could work together, and slowly the list of 

bands we were working with started to grow, 

and it still continues to grow. I am not a good 

salesman, but I truly believe that for smaller 

bands and bands that don’t tour a lot, we offer 

a simple and affordable way to get their fans 

apparel that has the quality of any band out 

there. That’s why it works. I would never have 

come up with this idea on our own; I am just not 

that smart (laughs). But, looking back, it is easy 

to see how God has guided us to where we now.

What led to you guys deciding to pool 
your ministries to become Metal Helm?

Jason: God always has the ultimate plan 

and knows everything so much better than 

us. Looking into the past, it is mind-blowing 

to see how God orchestrated our steps. Back 

in 2008, Jeremy and I met at Cornerstone. 

Complete strangers, we ran into each other 

when I was co-sponsoring the Day of Metal 

tent with Bombworks Records, and running 

the huge booth of music and apparel that I 

had. Amongst the many people that I met that 

day, Jeremy was one of them. He told me about 

this Starve the Flesh Clothing booth that he 

and some of his family members had set up on 

the other side of the grounds. He told me a bit 

about his shirt-printing ministry at that time. 

We instantly hit it off. There was a connection 

as brothers in Christ that I have had with few 

others in my life.

Later that day, Jeremy came back into the 

Day of Metal tent with his Bible and told me 

that God had just revealed to him what his 

mission statement was for Starve the Flesh 

Clothing. He read it to me and I could sense that 

this humble guy was on the cusp of becoming a 

great warrior for Christ.

From that day forward, we always kept in 

touch. Not regularly, but here and there. I per-

sonally never wanted to lose track of where he 

was and what he was doing. It was unreal to 

think that from a few minutes of meeting each 

other at the chaotic Cornerstone festival that I 

would consider him a close friend. It was that 

unspoken bond between us that kept us in con-

tact over the next four years. 

Since the inception of Nokternal Hemizphear, 

I had been praying for and somewhat seeking a 

partner to join with. I saw the work that need-

ed to be done in the Christian rock and metal 

scene, and that it could not be done by one 

individual. I saw a lot of solo websites and great 

Christian men trying to make it on their own. 

My vision from God was that the Christian 

scene, specifically the underground, would 

become larger in impact and scope than those 

within the scene could ever imagine. Being a 

fan of Christian music in my growing-up years, 

I always saw such great potential for how God 

could utilize the talents and passions of the 

Christian scene to share the truth of Jesus 

Christ to the rest of the world. Throughout 

2011, I was engaging in in-depth conversation 

and prayer with another large Christian web 

shop, seeking the Lord’s face to see if we were 

to join with this other entity. Leaving the other 

fantastic entity nameless, I will share that God 

is so good. In the end, both of us were directed 

by God to not join forces. At total peace with 

that decision, both of us moved on yet remain 

solid brothers in Christ.

On the heels of this event, Jeremy and I 

suddenly began to speak about joining. Over 

months of prayer, planning and seeing if this 

was, indeed, the Lord’s will, Jeremy and I 

(along with our wives, which is of utmost 

importance) began the process of creating what 

is now Metal Helm. It was amazing to see how 

God had it all fit together one piece at a time. 

There was tons of hard work, as is the case with 

anything of value and glorifying to Christ, but 

in the end, we are of one mind with one vision. 

We sharpen each other like iron sharpens iron. 

We rebuke each other, we challenge each other, 

we seek each other’s insight and wisdom, and 

we desire to make sure that Jesus is honored in 

all that we do from printing apparel, to creating 

art, to chatting with our beloved customers, to 

supporting bands that do not back down from 

sharing the Good News.

Jeremy: Just to add some details about our 

meeting at Cornerstone in 2008 … First off, it 

was our third week of being on our first tour, 

having just come from a week at Alive in Ohio 

and then Creation in Pennsylvania and then 

straight to Cornerstone. We were deflated at 

how hard it was to promote your clothing com-

pany amongst so many others, not to mention 

all the bands selling their own merch. Then 

I saw Jason selling all of these super-heavy 

OUR HOPES AND VISIONS FOR METAL HELM ARE TO SEE THE CHRISTIAN MUSIC SCENE THAT WE OPERATE 
WITHIN COMPLETELY UNITED AND SYNERGISTICALLY USING ALL OF OUR GOD-GIVEN TALENTS AND PAS-
SIONS SO THAT WE CAN MORE EFFECTIVELY REACH OUT TO THIS DYING WORLD.
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OUR HOPES AND VISIONS FOR METAL HELM ARE TO SEE THE CHRISTIAN MUSIC SCENE THAT WE OPERATE 
WITHIN COMPLETELY UNITED AND SYNERGISTICALLY USING ALL OF OUR GOD-GIVEN TALENTS AND PAS-
SIONS SO THAT WE CAN MORE EFFECTIVELY REACH OUT TO THIS DYING WORLD.

bands’ merch, and to be honest, I was jealous! 

So that is when I went back to my tent and got 

into the Word, asking God to help straighten 

out my attitude. I started reading Philippians 

and was hit hard by Philippians 2:2-4, which 

talks about unity instead of empty conceit, and 

the importance of putting other people before 

yourself. I had to go back to Jason that day and 

just let him know that God had worked in me 

to show me that I was wrong for comparing 

and for coveting, and that God’s kingdom is big 

enough for both of us. After all, we are on the 

same side right? Years later I started printing 

for Nokternal Hemizphear and the bands on 

the label, and I just laugh at how cool God 

works these things full circle.

What are your hopes and visions for 
Metal Helm?

Jeremy: First, to see the Christian music 

scene that we operate within completely united 

and synergistically using all of our God-given 

talents and passions so that we can more effec-

tively reach out to this dying world. Second, 

that God will open up doors that no man can 

shut. That the Metal Helm ministry, every-

one connected to us and the greater Christian 

music scene as a whole would be pushed fur-

ther and deeper into the underground and the 

mainstream in ways that dramatically cause 

massive spiritual awakening to the truth of 

Jesus Christ.

Metal Helm is not alone in the desire to be 

able to minister through Christian music in a 

full time status. Getting paid to do this full-time 

would be what most of us desire; however, that 

may never be the case. It is all the more reason 

why the flame that burns in Metal Helm – and 

the rest of our brothers and sisters in Christ to 

spread the Good News – is all the more potent.

Tell me about some of the bands you 
work with.

Jason: As far as Metal Helm goes, our focus 

is to support and distribute Christian rock and 

metal artists, typically within the underground 

scene. We work with a wide variety of band 

styles and genres. Although we are known for 

our emphasis on holy black metal and death 

metal, we carry many different genres includ-

ing the excellent classic material from the ’80s 

and ’90s.

As far as Nokternal Hemizphear goes, the 

focus that my wife and I have always had is 

to follow God’s direction on what bands to 

work with and which ones to not. There are 

a plethora of great bands out there making 

excellent music, so it can be difficult at times. 

However, bands that get signed to the NH label 

are ones that I personally become very attract-

ed to musically.

If the music is something that, as a fan, I 

fall in love with and I can envision the total art 

package for the album, then we will decide to 

work with that particular band. Again, only 

if the Lord makes it clear that we should work 

with a certain band. Of course, the lyrics and 

message must be Christ-honoring and focused 

on drawing the listener into a deeper relation-

ship with Jesus Christ – all of that goes without 

saying.

NH has become known as a small, under-

ground label that primarily focuses on holy 

black metal. We have published several dif-

ferent albums that embody sub-genres of the 

black metal style, but we will be working with 

other genres in the future. My personal tastes 

are captivated within the black metal style, 

obviously, but also just as much in the ambient, 

power, thrash, and death genres as well.

Jeremy: STF works with over 100 bands 

now. The one thing I would like to say up front 

is that every band gets a good cut on the sale 

of each apparel item sold. This is a legitimate 

way to help out bands a little, which has always 

been really important to me. We work with 

bands all over the world and in all genres of 

extreme Christian metal. It is hard to drop 

names without leaving out somebody worth 

mentioning – it is always my first inclina-

tion to mention the bigger-named bands we 

work with, but the smaller bands are every 

bit as important to our mission – so let me just 

take the bands that start with “A.” We work 

with a lot of bands from Central and South 

America, like Aceldama, Aggelos, Almagor, 

Anerhoth, and Azmaveth. Then we have the 

U.S.-based brutality of Abated Mass of Flesh 

and the blackness of A Hill to Die Upon to the 

very underground of Armath Sargon, Arch 

of Thorns and Antivenom. Adorned in Ashes 

from South Africa, the power of Denmark’s 

Ascendant and the legendary Antestor from 

Norway. Bands range from under 200 up to 

10,000 fans on Facebook, but as far as I can tell, 

we are all in it for the same purpose: to bring 

Glory to our King. That is the only requirement 

we have for the bands we print for.

What draws listeners specifically to 
black metal music? What drew each of you 
to work in that genre?

Jason: Thankfully, my introduction into the 

black metal sound was within the Christian 

scene with bands like Frost Like Ashes, 

Vardoger, Crimson Moonlight, Vaakevandring, 

Frosthardr and others. Looking back, I believe 

beyond a shadow of a doubt this was critical 

in my mind and soul. I was being grounded in 

eternal truth prior to ever delving into what has 

now been nearly a decade of intense research 

into the origins of black metal, including the 

dogma, philosophies and mindsets of the genre. 

This was crucial to me. Not only understanding 

how and why Christians could use the black 

metal sound as a form of praise and outreach 

when it was birthed for evil ways, but also so 

that I could totally level with and develop the 

heart for those who are choosing to be sold 

out to the dark side and the lies of Satan. How 

can one love them and minister to them if they 

don’t fully understand their pain, joys and 

worldview? An individual that has not been 

addicted to porn cannot effectively minister to 

a porn addict. The same mentality goes for any-

thing within the music realm. Though I have 

not come from paganism or Satanism, I had 

spent years addicted to porn, almost followed 
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through on suicidal plans several times and 

I have seen the hypocrisy of “Christendom.” 

Therefore, I comprehend what fuels the hatred 

and misanthropy that are the backbone of the 

origins of black metal. This is why my heart 

leans towards this style of music so intently, 

because it is so real, so gut wrenching and so 

spiritual to me.

Jeremy: When I walked away from the 

Lord in my early teens, I was always looking 

for the next band, the newest and heaviest. I 

have always liked the underground, and I get 

turned off when a band gets too “big.” When I 

came back to Christ in my late 20s, this didn’t 

change. I truly believe that God makes us 

diverse in our interests so that we can reach out 

to different people. Nowhere in the Bible does 

it restrict us to what genre of music we listen 

to, although I think there is an argument to be 

made about the lyrics that we listen to. But I 

feel privileged to work in the scene I am most 

passionate about.

Black metal has been splintering into 
subgenres for years. What are some of the 
different styles out there now?

Jason: Oh, as you are aware, there are quite 

a few subgenres of the black metal style. Some 

folks are hardcore that only the original “old 

school” raw stuff like Burzum, Mayhem, and 

Darkthrone should exist. Those believers are 

the purists. Though I tend to like that men-

tality musically, the musical influences of the 

black metal style started when teenagers in 

Norway were (primarily) heavily impacted by 

the sounds of Merciful Fate, Bathory and the 

classic Venom album “Black Metal” – all of 

which are not what we, nor purists, would con-

sider “old school” black metal that was eventu-

ally birthed in greater Scandinavia in the late 

’80s and early ’90s. Personally, I am a fan of the 

following black metal genres due to their diver-

sity, complexities and organic attributes, and, 

of course, always seeking to determine if they 

inspire me into deeper communion with the 

Creator and my Lord Jesus Christ: atmospheric 

black metal, ambient black metal, depressive 

black metal, epic black metal, symphonic black 

metal, melodic black metal, blackened death 

metal, black thrash metal, Viking/folk black 

metal, black punk metal and, of course, old 

school black metal. Aside from this, there are a 

plethora of black metal subgenres just the same 

as there are for thrash, death and other musical 

categories.

Scandinavia is home to black metal, and 
it’s also home to some of the bands tied to 
the infamous church burnings years ago. 
Has that kind of anti-Christian sentiment 
died down since then?

Jason: My perspective is that it has trans-

formed. Yes, it has grown as far as record sales 

go and the notoriety of many bands. The secu-

lar underground scene has definitely advanced 

and become very impactful globally. It is not 

mainstream in the U.S., which is a wonderful 

way for it to retain its uniqueness, whether it is 

Christian or secular. But in Europe in particu-

lar, the black metal scene is far more infiltrated 

into the mainstream marketplace. There are a 

lot of festivals and a lot of bands playing at big 

venues that have not been previously known 

for hosting such musical acts. There are a lot of 

bands playing on television shows and getting 

more recognition.

What I am saying is that secular black metal 

it is getting more popular. It is having a deeper 

influence into the lives of the listeners. I com-

pletely believe that all of this greatly aids the 

growth of Satanism and neo-paganism that we 

see. It also heavily promotes a more diabolical 

game plan of Satan’s, which is not about out-

right evil or rebellion, but is relativistic. Most of 

the movement within black metal is stems from 

and points back to atheistic philosophies, east-

ern mysticism, National Socialism and natural-

istic pantheism. I see it interwoven throughout 

so much of the black metal scene and its sub-

genres. Satan or evil actually becomes more 

of a poster boy for their ideologies that are not 

overtly Satanic, but are full of post-modern 

thought, lending the music and the lifestyles of 

more and more bands and labels to be propa-

gating these beliefs.

Don’t get me wrong. There are bands and 

labels out there that honestly love Satan and 

are ritualistic through and through, but it is no 

longer the driving philosophy behind the entire 

black metal scene anymore. 

Does all of this lead to more anti-Christian 

sentiment? Yes and no. It depends on who you 

talk to. Holy black metal (or unblack metal) is 

being received more and more these days, but 

not always with acceptance. At least it is being 

recognized, even if it is despised. The bottom 

line is that the origins of black metal are evil. 

Music is not evil. The intent, message and 

lifestyles behind it are what determine if it is 

good or evil.

Over the years, the pioneers of unblack metal, 

starting with Horde, have carved the way for 

today’s metal missionaries to utilize the harsh 

medium of black metal to inspire, challenge 

and communicate the truth of Jesus Christ and 

the Gospel message. The Apostle Paul said two 

things that really stick to my innards, and have 

been at the core of my faith in Jesus Christ. 

It’s also how my family (and now the combined 

efforts of Metal Helm) operate: “Be all things to 
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all men so that you may win some” (1 Corinthians 

9:19-23) and “What was intended for evil, God 

used for good” (Genesis 50:20). This sums up the 

validity of holy black metal, heavy metal and rock 

music in general! Also keeping in mind that King 

David wrote in Psalms, “Make joyful noise unto 

the Lord,” and other likewise statements found 

throughout the book of Psalms. What is consid-

ered “joyful” is different from person to person. 

Black metal and heavy metal is joyful to me. I use 

it to praise God.

What does the corpse paint mean?
Jason: From the origins of black metal, it was 

used to convey a look of death – to be horrify-

ing and shocking. Those Norwegian black metal 

innovators were not the first to use corpse paint. 

Men like Alice Cooper and King Diamond were 

a few. However, the Scandinavian black metal 

scene took it to a more intense level, less showy 

and a whole lot more brutally real, as if to be a 

part of them. Corpse paint became used as if to 

be painting faces for war, and it has even been 

adopted within Christian black metal. It is a part 

of the music; they go hand in hand. It is essential 

as a backbone characteristic of the music. It has 

many different styles, and thus molds well with 

all of the various subgenres of black metal. I 

personally love it and see that it has its place in 

Christian black metal. It acts as not only war 

paint for musicians going to war for the Kingdom 

of Heaven, but also as a sort of antithesis to the 

rebellious hateful black metal origins.

What do unblack or holy black metal 
bands bring to the table, and how do the 
secular black metal bands react to them?

Jason: (Unblack metal) is the antithesis of 

black metal origins, and the satanic forces 

behind the scenes always cause secular black 

metal bands, labels and fans to immediately 

have a negative worldview against Christian 

black metal artists and the scene as a whole. 

Are the secular artists and promoters separat-

ists? Do they seek to keep us pushed out and 

pushed down? Indeed, they do. I am not the 

only one to experience this.

However, we are not called as followers of 

Christ to reach out to only those who like our 

divine directives, but we are to spend our lives 

praying for and reaching the dark and hope-

lessly lost of this world, whether it is music 

related or not. For Jesus said it himself, “I did 

not come to save the righteous but the sinner” 

(Luke 5:32). I am a sinner that needs saving just 

as much as those lost in depressive, hatred-fu-

eled metal need saving from their sins. It’s a 

matter of heaven or hell! Regardless, if we, 

as Christian metal missionaries, are loved or 

hated, we are to press forward and make dis-

ciples of all nations (Matthew 28:19) for God 

desires no one to perish (2 Peter 3:9). This is our 

God-given spiritual mandate.

Anything else you guys would like to 
discuss or promote?

Jason: Unity within the greater Christian 

music scene is key. Without it, we are impotent 

with the command to bring the love and salva-

tion of Jesus Christ to all corners of the earth. A 

strong, biblically sound “metal church,” led by 

Christ-followers that are on fire with the flame 

of truth, void of selfish ambitions and hypocri-

sy, is critical. Ultimately, the focus must never 

be on money, fame or anything that is wise in 

the eyes of man. God’s kingdom is the opposite 

of man’s mindset, thus, we who are within 

the Christian scene must put all things aside 

and be wholly devoted to God in all that we 

do. The business part of the Christian scene 

must always be handled with communication 

in Christ. There should be no division of busi-

ness and church, get it? 

Along with this is the importance of prayer 

for all of those involved in the scene. Whether it 

is a band, label, distributor or promoter of some 

kind, everyone needs to be lifted up in prayer. I 

can speak for more than just myself when I say 

that being under constant attack from demons 

is commonplace. This is the case for anyone 

that is on fire for Christ, because it means they 

are dangerous to Satan. Thus, the temptations 

and attacks will be more prevalent and intense. 

Satan wants those in the scene to get burned, 

and for the testimony of Jesus Christ in our 

lives to be mute to this world. This is the reason 

why we must be praying for one another and 

seeking to glorify Christ in all that we do at all 

times with every facet of Christian music and 

ministry.

Jeremy: Just quickly, one of the things God 

has been walking me through this year is that 

many of us are battling – and by that, I mean 

struggling in our circumstance in this world. 

And I truly feel like He has taught me to stop 

looking for the way of escape from the current 

circumstances, and to start looking to the One 

who is waiting to take you through them. That 

growth comes from endurance, not from run-

ning. And I find great comfort in the simple 

verse, Psalm 16:8, which says, “I keep the Lord 

in mind always. Because He is at my right hand, 

I will not be shaken.”

To all the supporters of the extreme Christian 

metal scene and to the bands that make up the 

scene in which we have the privilege to be a 

small part of: Thanks! Combined, you guys 

keep us going. Let us not grow weary in doing 

good, but run this race as if our lives depended 

on us winning – because they do.
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