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LETTER FROM THE EDITOR

Walk on home, boy
There are very few people in the world I’d get starstruck around, but Phil Anselmo might be one of them. My first taste of metal ever was listening to 

Far Beyond Driven with my buddy Jake while we snuck it away from his older brother. The Great Southern Trendkill changed the way I approached music.

I don’t think I’m alone, either. I bet a number of people reading this idolized Pantera. The other thing I don’t think I’m alone in is that I wasn’t allowed 

to listen to Pantera. Cuss words and aggression and women and drinking and isn’t that the Jack Daniel’s logo on the cover of that CD? You can’t have 

that in this house. There was no way a booklet with a skull with a drill going through it would make within 10 feet of a CD player.

I love my mother, and she was obviously trying to protect me from myself, but the music Phil Anselmo and his Texas cohorts wrote inspired me to my 

core. I tried to take every ounce of their creativity, filter it through my Biblical dam and regurgitate it in my own Christian rock band. In two degrees of 

separation, I was trying to use Pantera for the Kingdom. Phil Anselmo and his Pantera days are long since over, but he’s back writing music under his 

own name, releasing a record this month, Walk Through Exits Only. It’s a phenomenal piece of work. Most importantly, it’s heavier than almost anything 

I’ve heard lately. He didn’t even get close to sitting at an American Idol table in his old(er) age. HM had the opportunity to talk to Anselmo, and former 

editor Doug Van Pelt did a wonderful job getting to know him, and touching on everything from sports to politics to his thoughts on Jesus.

I couldn’t be happier he’s still making music. In fact, Exits may be one of my favorite albums this year. And I’ll still try to use it any way I can for the 

Kingdom.

SPINNING AT HM
The Ongoing Concept

Saloon

A brand new take on 
metalcore; throw in some 
banjos and vaudeville, and 

you’ve got a wonderful, 
original record.

Norma Jean

Wrongdoers

It’s almost unfair to com-
pare anything to Bless the 
Martyr..., but these songs 

can stand up to almost 
any album this year.

Broken Flesh

Warbound

Released earlier this 
year, I’m revisiting it. It’s 

intense and moving. More 
importantly, it’s
heavy worship.

Phil Anselmo

and the Illegals

Walk Through Exits Only

When I heard he was 
putting out a solo record, 

I was nervous. I should 
have known better.

Jay-Z

Magna Carta... Holy Grail

When my inspiration 
comes from secular

music, it’s usually the 
poetry of hip-hop, and 

this one is addicting.

—DAVID STAGG, EDITOR-IN-CHIEF
  DSTAGG@HMMAGAZINE.COM
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I’m hoping you all 

can help me out here, 

because I really don’t 

know who else to 

ask. I’m member of 

the worship band at a 

contemporary (but still 

pretty conservative) 

church, and our wor-

ship has gotten luke-

warm. I want us to do 

something a little more 

intense to add some 

edge, f lavor and all-

around fire to it. My 

worship leader asked 

us all to come up with 

some new music to try, 

but everything I want 

to suggest is a little too 

intense for this church. 

I was wondering if you 

had any suggestions 

as to some heavy, 

high-energy music 

without the heavy 

vocals that could help 

transition my church 

out of this rut we’re 

in. Any advice would 

help! Thanks!

—Zoey (redacted), 

Corpus Christi, TX

via the website

For this one, I turned to 

Mack Brock, HM colum-

nist and Worship Pastor 

at Elevation Church in 

Charlotte, N.C. He recom-

mends checking out River 

Valley (music.rivervalley.

org) and a band called 

Young Oceans. I would 

personally recommend 

checking out Citizens for 

their out-of-the-box think-

ing about song structure, 

and Brock’s worship at 

Elevation should also 

be right up your alley. 

You might enjoy playing 

some slightly rockier 

songs from bands like 

Silverline, and you could 

probably get away with 

adjusting the vocals and 

covering some Sleeping 

Giant tracks — the band 

sometimes does a version 

of this at their live shows. 

Remember: Worship is all 

about where your heart 

is. Worship with a metal 

heart.

Hey David, it was nice 

to meet you. We are 

that acoustic duo that 

is stepping out as mis-

sionaries. I just wanted 

to touch base with you, 

both about my wife 

writing, and about you 

showing us some sup-

port. It was super rad 

to meet you guys! Be 

blessed!

—Joe Congleton

Williamsport, IN

via email

I was honored to meet Joe 

when I spent some time 

in Indiana this summer. 

He and his wife both quit 

their jobs, and they are 

stepping out into the mis-

sionary field with nothing 

but God’s faith. They have 

been performing as an 

acoustic duo called The 

Surrendering, and when 

Joe shared his desires with 

me, I told him it’s a scary 

leap, one most of us would 

be too afraid to make. All 

this — and they have two 

children and an adopted 

third. If you’d like to help 

them out, feel free to check 

out their website (thesur-

rendering.com) for more 

information. And I know 

you all can pray.

When I was in col-

lege in 1997, in the 

Christmas issue of HM, 

there was a CD that 

had a Christian tech-

no/rock band with a 

female lead singer. They 

recorded their version 

of “God Rest Ye Merry 

Gentlemen.” If it’s not 

too much of a headache, 

I’d appreciate it if you 

would tell me the name 

of that band. 

—Jim McLemore, 

Killeen, TX

via the website

Good question, Jim. We 

had to pull out the big 

guns for this one. Here is 

former editor Doug Van 

Pelt, the editor at the time 

that issue was put out: 

“Hmm. Good. One. I won-

der if it was Viva Voce or 

Plumb or someone else on 

Cadence Records.” If any-

one else out there knows, 

send us an email!

LETTERS TO THE EDITOR

Praise and worship with edge

River Valley Music lead worship at River 
Valley Church in Minneapolis, MN.
Photo by Perry James Photography

10   H M    AU G U S T  2013



HMMAGAZINE.COM/SHOP



BY ROB HOUSTON
PHOTO BY MOSES CAMPOS

Thirtyseven has been 
around for a while — just 
three best friends making 
some of the best pop-punk 
Texas has to offer. After 
signing with Blood and Ink 
Records, it took them three 
years to get a record out 
– one of the longest gaps 
in time between signing 
and releasing I can remem-
ber, next to Bloodlined 
Calligraphy. Now, with their 
debut record, This is What I 
Want out, the boys can push 

their dream of keeping pop-
punk alive.

Welcome gentleman, 
would you please, for 
our readers who may not 
know you, tell us your 
name and what your poi-
son is?

Moses: My name is 
Moses, I play guitar and 
sing in Thirtyseven.

Brandon: And my name 
is Brandon, and I play 
drums in Thirtyseven.

You guys are final-
ly coming out with your 
debut record on Blood & 
Ink Records. 

Moses: Yes, we are. We 
waited a while, and now the 
release date is set.

 
You guys signed to 

Blood & Ink Records in 
2010 – it is now 2013. 
What took you so long to 
release this record?

Brandon: We had a lot 
of different hurdles that 

happened. We had every-
thing from guys quitting, 
to files having to be sent 
all over the place. We are 
just thankful it is done and 
that everyone is happy with 
it so far. 

So how old are the songs 
on the record? 

Brandon: Some of them 
are pretty old, yeah. The 
good thing about (it all) is 
that most of the recorded 
songs may be old to us, but 

we haven’t played them but 
maybe once or twice, if at 
all. At least six of the songs 
people have heard before, 
but there are a lot of songs 
on it that no one has ever 
heard, or if they have, it’s 
because they came out to 
a show one night and we 
happened to play it. 

Moses: Most of the 
songs are going to feel new, 
because even if they are 
old songs, they are newly 
recorded. They are way 

THE JUMP
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THIRTYSEVEN has been at it for years, 
but their catchy brand of pop-punk is
finally coming to a record store near you

From left to right, Dylan Russell,
Brandon Culpepper and Moses Campos



better than what we had 
before.

 
How many songs off the 

record do you play live?
Moses: I’d have to 

count, but for right now, 
it’s only maybe four.

Are you guys writing 
any new material for the 
record, or are you just 
going to wait and write 
new stuff for a different 
record? In other words, 
what’s the plan after this 
record releases?

Moses: I don’t know 
if we have a clear plan, 
because we really want-
ed to see what hap-
pened with the response 
from this record. As far 
as taking a long time, I 
wouldn’t so much call it 
a mistake, it just made 
the band and the people 
that follow the band real 
antsy; we don’t want to 
rush our next record or 
next material. We do have 
songs and ideas and intros 
that we have worked on 
the past few years, and we 
would love to see it on the 
next record, but we don’t 
want to rush out anything. 
We want to see what this 
record can do, how many 
people will hear it and 
buy it and support us by 
listening to this record 
before we move on to the 
next thing. 

You guys are on Blood & 
Ink, which is a Christian-
market record label. Why 
did you guys choose to be 
a pop-punk band in that 
arena? There have only 
been a handful of punk 
bands – MXPX, Relient 
K – that made it big. The 
genre was popular in the 

late ’90s, and it is not so 
big now, so why be a pop-
punk band?

Moses: That is a cool 
question. All the bands 
you named, we draw influ-
ence from. I know all those 
bands were popular in the 
early 2000s, and I was a 
really big fan and bought 
the records, and so for me, 
the Christian market has 
always been really good to 
me. I have always enjoyed 
playing music for the kids 
that liked those bands you 
mentioned. We definite-
ly want people to see us 
as a Christian band. We 
are not pushing ourselves 
exclusively in the Christian 
market; we just think it is 
received well there.

What about the secular 
market? How have they 
embraced you guys? 

Moses: About 80 per-
cent of our shows are 
non-Christian shows or in 
non-Christian venues. I 
would say overall we are 
embraced –

Brandon: – that we 
know of.

Moses: There hasn’t 
been any negative push, 
and we never get pushed 
away. I think our message 
isn’t in a lot of people’s 
faces, so we don’t nor-
mally come off like we are 
trying to sway people to 
follow our message. We 
just play the music we 
enjoy, and I think a lot of 
kids in the Christian and 
the non-Christian scene 
tend to see us for just 
being a band that enjoys 
playing music, and having 
fun at the shows we get 
to play.

With this one record 
under your belt, you guys 

mentioned that you were 
working on stuff here and 
there. I also know your 
bass player Dylan has his 
own home recording stu-
dio. Are you guys going 
to do most of your own 
work? Would you guys 
be getting a producer to 
come out, or do you want 
to go out to a studio later 
on? 

Moses: We’ve talk-
ed about a few ideas, but 
again, we really haven’t 
planned that far ahead. We 
just want to see what hap-
pens with this record. If 
we have a good response 
from this record, then who 
knows what we will try and 
do with the next record-
ing. … We recorded at the 
studio when we did a song 
for Take it Back – when 
they called it quits, we did 
a tribute song to them. As 
far as being able to record 
ourselves, we will always 
use that to our advantage. 
But if we have the oppor-
tunity to do what we did 
again – recording with real-
ly awesome people – we 
definitely would want to do 
that again.

I know you guys all have 
day jobs, and, Moses, I 
know you have your own 
business. How easy or dif-
ficult is it to just get in the 
van and go?

Brandon: As long as 
you have people that are 
supporting you, it makes 
it a lot easier. I just got 
engaged, and my fiancée 
supports me all way – that 
makes it a lot easier.

Moses: First off, we 
are really excited that 
Brandon got engaged and 
we love his fiancée. She is 
awesome. I think it is easy 

for us once we are out 
there playing shows reg-
ularly. It isn’t hard, nec-
essarily, working out your 
job stuff – those are just 
details you have to figure 
out. But job and family 
stuff, you know, as long 
as you gain support like 
Brandon was saying, then 
it is easy. The hardest part 
is getting back in that 
routine. If you haven’t 
been traveling, if you have 
been home for a month, 
then going back out, you 
have to remind yourself 
why you are (doing it). 
Once you’re out there, it 
isn’t hard. I would say it is 
just hard getting geared 
up to go back out.

Brandon, does your 
fiancée have any musical 
capabilities, and if she 
does, are you guys going to 
start another husband and 
wife duo band? 

Brandon: Absolutely 
not to both of those ques-
tions. No, she is a nurse, 
and she is a good nurse, 
and she is a lovely lady and 
I am happy to be a part 
of her life, but she doesn’t 
have any musical capabili-
ties. She may think she can 
sing, but she can’t.

Moses: No, she can’t 
sing at all.

Brandon: Hopefully she 
doesn’t listen to this, or I 
will probably be in trouble.

 
I was just curious 

because I know how tal-
ented of a drummer you 
are and maybe you could 
be a White Stripes kind of 
band or something.

Brandon: I will leave that 
to them.

What are you guys most 

excited about for this 
release? How is the buzz 
and excitement for this 
record been for you and 
your fans?

Moses: We are all 
encouraged, and we are 
all at home right now – 
Brandon was just on vaca-
tion – so I think we were 
all kind of excited (to see) 
all the online stuff. But we 
haven’t really been able to 
be around for the shows 
since we announced the 
(record’s release) date. 
Whether they are excited 
about the record or not, 
they will be excited for us 
knowing we are excited.

What are some of the 
topics that you face, lyr-
ically, on this record, 
Moses? Blink 182 did 
“Stay Together for the 
Kids,” and that’s a pretty 
serious subject on divorce 
– are there any serious top-
ics you guys talk about on 
your record, or is it more 
about being fun?

Moses: That is a cool 
question – or the way you 
phrased it is very cool – 
because a lot of pop-punk 
doesn’t have a lot of depth. 
In my opinion, it is not 
super deep, and I would say 
we aren’t really deep with 
anything. But I do know 
we definitely tried to write 
stuff that is relevant to us, 
and (there are) definitely a 
handful of songs, lyrically, 
that are different for us and 
in a different direction for 
us. We wrote about putting 
out this record, and how it 
was new for us. We wrote 
about how a lot of pop-
punk sounds the same, and 
how it is being done the 
same every time. We wrote 
about being a Christian 
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band, and how people ques-
tion art at times. We wrote 
about friends and normal 
stuff from there on. We ref-
erence stuff that is deep to 
us, but wouldn’t be too deep 
to anyone who didn’t know 
our friends or our circle or 
anything like that. 

Yeah, would you agree 
with that Brandon?

Brandon: Absolutely.

With only the three of 
you guys, when you went 
to record, did you have 
to double up on guitars? 
Are there elements on 
the record you guys aren’t 
going to be able to pull 
off live?

Moses: For Brandon, I 
would say that everything 
on the record he could do 
live. As far as guitars and 
vocals, we have always writ-
ten songs with the mind-
set that we are a three-
piece, but when it came 
to recording, we weren’t 
afraid to add to it to make 
it sound really cool. We 
did double track every-

thing, and we did harmo-
nies and we made it sound 
full. There is not a lot of 
extra (on this record); it 
just sounds like a very solid 
recording. It doesn’t sound 
overproduced. There aren’t 
a lot of effects that make it 
seem like we couldn’t have 
done that live. We are also 
bringing a friend on the 
road with us, and he will be 
playing bass and guitar, so 
we will be doing more stuff 
as a four-piece live. Now, we 
are working all the kinks out, 
and getting that ready for 
when we start touring again.

You guys said you are 
only playing about four 
songs off the record. What 
other songs are you guys 
playing? Is it brand new 
stuff, or super old stuff 
that you guys have been 
playing a long time and you 
just didn’t record? 

Brandon: We actually 
play a couple of covers.

Moses: Yeah, covers 
and then, like you said, old 
songs we haven’t recorded.

 Are there any covers 

you can talk about, or are 
they secret?

Moses: No, I wouldn’t say 
so. We cover two or three 
songs regularly. I don’t think 
there are secrets. If you have 
been to our show, you prob-
ably heard the covers that 
we play. 

The last time I saw you 
guys, you did “Hands 
Down” by Dashboard 
Confessional. You used to 
do Backstreet Boys.

Moses: That was a long 
time ago.

Brandon: Yeah, we hav-
en’t done that in a long, 
long time.

Moses: The covers we 
do right now – Dashboard 
Confessional, New Found 
Glory – so it’s really just 
for fun, especially (in the 
past) not having a record 
out, it is cool to have a 
song that, hopefully, peo-
ple know the words to. 
But we might have a song 
or two where people have 
heard the words from 
demos, or through seeing 
us enough live enough – 

but having a cover in your 
set is an awesome way for 
people who don’t know 
your music to be a part of 
the show.

What are some fun facts 
about Thirtyseven?

Moses: I will tell you that 
Brandon and I, for the first 
year, fought more than 
anyone else in the band. 
Now we pretty much don’t 
fight ever. … In person, 
people probably thought 
that we never fought, but 
we definitely did fight.

Brandon: Dylan real-
ly doesn’t like jellyfish. 
Absolutely terrified of jel-
lyfish. 

Moses: Another thing 
you would never know is 
that Dylan never has to do 
his hair. It just goes perfect 
every day.

Brandon: He doesn’t 
even use product. He just 
wakes up, and it automati-
cally looks great.

Moses: You would think 
he is actually trying hard, 
but he doesn’t try one bit 
and it looks amazing.

Brandon: Naturally 
handsome. 

He is pretty handsome. 
We got your promo photo 
and there is an airplane 
above you guys. Was that 
totally planned or total 
glitch?

Moses: We don’t nec-
essarily like to speak 
about our artistic side a 
lot, but in that picture, 
we were voicing our opin-
ion on how our country is 
overanalyzed, the way our 
protection is being infil-
trated. We don’t believe 
we have to be afraid of 
being watched because 
the airplanes fly over us, 
and I don’t think that any-
one ever should question 
our safety because we are 
in a very safe country and 
shouldn’t be afraid.

That is amazing.
Moses: (Laughs) Is that 

the answer? Because, 
truthfully, it is just 
Photoshopped in. I took a 
picture of the plane and 
Photoshopped it in.

A LOT OF POP-PUNK 
DOESN’T HAVE DEPTH. WE 
DEFINITELY TRIED TO WRITE 
STUFF THAT IS RELEVANT.
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BOOKS

BY DOUG VAN PELT

BOOKS

Steve Turner is a British music jour-
nalist who has been penning intelligent 
critiques of rock music for more than 40 
years. He has sharpened his pen writing 
many books that intersect faith with 
feedback, including The Gospel According 
to the Beatles; Imagine: A Vision for Chris-
tians in the Arts; The Man Called Cash: The 
Life, Love and Faith of an American Leg-
end; Amazing Grace: John Newton, Slav-
ery and the World’s Most Enduring Song; 
and The Band That Played On. He’s also 
written lots of poetry, magazine articles 

and children’s books (like the popular The 
Day I Fell Down the Toilet, which has sold 
over 120,000 copies).

Steve, how and why do pop culture 
and the subcultural landscape “behind” 
and around us impact our life and life of 
faith? Why does it matter?

We are exposed to large doses of pop 
culture every day, and it helps shape our 
values. It’s probably effective in doing 
this because (mostly) it doesn’t appear 
didactic. It’s giving us pleasure. But in so 
doing, it naturally endorses some values, 
questions others and either ridicules or 
ignores still others.

 
How do you see the role of what we 

(journalists) have done in this cultural 
landscape?

Journalists are often trying to make 
sense of life on behalf of a readership 
that doesn’t have the time to explore and 
analyze. As humans, we need to organize 
information in this way – as we can’t live 
with chaos. Of course, journalism rang-
es from sports reporting to NY Times 
op-eds; there’s a great difference in the 
areas that writers deal with. Journalism is 
often the place where the issues in pop 

culture get thrashed out. In rock music, 
for example, it wasn’t the Rolling Stones 
who tried to figure out the significance 
and impact of the Rolling Stones. It was 
the writers and critics.

 
What role does (the) media play in 

the big picture?
As already discussed above, the me-

dia is a place where these issues get 
thrashed out, although increasingly it’s 
happening online in various forums and 
social networks (although these tend to 
be for smaller, more specialized audienc-
es). Sometimes I get into dialogue online 
and it feels very important and then (I) 
realize that this is probably a discussion 
between six or eight people!

 
How much (if any) is media an art 

form? Why or why not?
Media is an amorphous term that can 

embrace radio, TV, newspapers and the 
Internet. Of course, these media carry 
art forms such as music, drama, adver-
tising, (and) photography. I think good 
adverts can have all the values of good 
art as can good press or portrait pho-
tography. Some newspaper features can 
be as beautiful and well-constructed as 

a good poem. It’s usually the passage of 
time that decides that what was designed 
to be throwaway – like a great jingle – ac-
tually has lasting value. 

 
Why should a believer be willing to 

think out of the box and question what 
his or her authority, gatekeeper, parent, 
system or teacher defines for him as “ac-
ceptable entertainment?”

Because, ultimately, we are all re-
sponsible for our choices.

 
Where is the line (if there is one – and 

explain why or why not) between choos-
ing entertainment that is beneficial to 
what is not?

Where is the line between choosing 
food or air that is beneficial? The best 
conclusions will be reached the more you 
know about yourself and the more you 
know about the thing being chosen.

 
What about critical thinking? How 

should a believer evaluate what sort 
of information is being communicat-
ed around him/her – whether that be 
from poets or politicians or media or any 
spokespeople around them?

On the one hand, you don’t want 

Steve Turner
Popcultured
IVP Books

Author Steve Turner has written a number of books on subjects where faith and 
culture collide. Here, the British music journalist talks about the importance of 
questioning authority, the role of music critics and why advertising can be art.

CAN CHRISTIANITY BE

CULTURED?
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BOOKS

people to be so hung-up and analytical 
that they can’t enjoy cultural experienc-
es. Some people know so much about 
food contamination that they eat badly 
through fear of poisoning. On the oth-
er hand, you don’t want people to be so 
‘care-less” that they act as though the 
arts and media are not driven by people 
passionate about persuasion.

 
What would you say to the person 

that thinks U2 is “not Christian enough” 
or has compromised? Or has contribut-
ed to Planned Parenthood and therefore 
supported abortion?

We all compromise. If you’re in the 
thick of the battle, you will make mis-
takes. If you’re a conscientious objector 
and sit at home, you are unlikely to suf-
fer the wounds of war. I’m far more im-
pressed by what they’ve done right than I 
am disappointed in what someone thinks 
they’ve done wrong. 

 
What’s next on the horizon for Steve 

Turner?
I’ve started work on a book on cre-

ativity and one about 
my life in music. Also 
writing more poems.

 
What are some 

brilliant or just plain 
good works of art that 
you have appreciated 
in the past year or 
two? Please specify 
examples in film, mu-
sic, books and visual 
art.

I loved the travel 
book Blood River – 
a writer traveling across the Congo. A 
lot of travel books don’t work because 
there aren’t enough obstacles. There 
were on this journey. I love to pop in 
the National Gallery in London. Went 
in recently just to re-look at Turner’s 
“Rain and Steam” (I think that’s the 
title!) What a privilege to stand just 
inches away from paintings that are 
seared into our imaginations. There was 
a TV series here in England about how 
Turner (no relation) responded to the 

challenges of his age – industrializa-
tion, railways – and actually welcomed 
the innovations. He tried to capture 
that transition from sail to steam, 
horses to trains, farms to factories, in 
his art. We are similarly in an age of 
transition. Do we welcome it or try to 
ward it off? With music I constantly 
return to old favorites. There’s always 
a pressure to “keep up,” but we mustn’t 
forget the enrichment that comes 
from hanging around with old friends. 

Last night I was listening to Dylan’s 
song “Heart Of Mine.” So full of wis-
dom and insight. How many churches 
have heard it? I got unexpected plea-
sure from Lars Von Trier’s film “Break-
ing Waves.” It’s a redemptive film, but 
not in the way you’ve usually known it. I 
love going back to Philip Larkin’s poet-
ry. Atheistic, but brutally honest. I ad-
mire courageous atheists – Beckett in 
theatre, Bacon in art, Woody Allen in 
film. I like a lot of Billy Collins’ poetry.

British music journalist and 
‘Popcultured’ author Steve Turner

This graphic novel digs into Randy Alcorn’s 

specialty – heaven and eternity. If you dug 

Frank Peretti’s novels but couldn’t help be 

a little suspicious of whether the theology 

you were getting was accurate, Alcorn will 

probably come off as a little more credible and 

trustworthy on the surface.

In Eternity, The graphics are done well, 

and the personal dialog between characters 

is fairly engaging. The zoomed-lens effect 

this medium gives is pretty entertaining, and 

it displays interesting and sometimes fresh 

angles on some well-read subjects. (Think 

Lazarus, the rich man and the activity of Jesus 

in the New Testament.)

Another thing that moves me is imagining 

the dialog between people piecing together the 

Old Testament scriptures about the coming 

Messiah, and how this on-the-scene charac-

ter named Jesus could very well be that One. 

Having the opposition to this realization be 

fueled by anger and bitterness is painted fairly 

well, too.

Overall, I’m glad that this great author has 

stretched his medium a bit. Whether it’s a 

perfect fit is yet to be seen, but major flaws are 

not easily found in this outing.

—DOUG VAN PELT

Alcorn stretches his 
medium with ‘Eternity’

Randy Alcorn
Eternity
Kingstone Media

17



COLUMNS

Hi Venue,

Could we play here? 

Because we’re really, 

really good and we 

want to.

And you can see, 

not only are we deep, 

dark and tortured art-

ists—poets, really— we 

also want to tell your 

blog all about it. We’re 

the undiscovered 

backyard Dylans that 

hop rail cars with only 

our acoustic guitars. 

We’re hobo trouba-

dours with Instagram. 

Could you compare me 

to Springsteen in your 

article?

Being a musician 

these days is half 

about the music and 

half about self-pro-

motion savvy. The 

irony is not lost on 

me: yes, I want you 

to listen to my band, 

and yes, I want to be 

too cool to have to ask. I 

mean, when did music 

become about mar-

keting? I’m supposed 

to be a self-hating 

songwriter full of 

doubt and uncertain-

ty. That’s where my 

artistry shines. How 

can I be both a self-

aware neurotic and 

cavalcading around 

the Internet self-pro-

moting like a bored 

narcissist? 

Too Bad Eugene 

is a particularly cool 

band for me — I can’t 

listen to them and not 

think of Michigan 

winter spent kicking 

snow off my tires and 

having wet ankles for 

half an hour when-

ever I had to cross 

a parking lot. Then 

there’s the album art 

to 2002’s Moonlighting: 

silhouettes against 

a deep blue night 

sky. I think I need a 

jacket. The band was 

formed as an off-shoot 

of Craig’s Brother, 

also a Tooth and Nail 

band—who will most 

likely be known as a 

footnote for once fea-

turing Yellowcard’s 

Ryan Key. The band 

may not be Christian 

punk royalty, but I 

couldn’t believe how 

much I enjoyed the 

lead singer’s voice 

after an ears-unheard 

purchase. Something 

about his inflection 

just made every line 

come across with 

such sincerity, and by 

default, every song 

seemed so powerful. 

The bass lines melod-

ically reinforced the 

rhythm (perhaps 

acquired when the 

band’s debut was pro-

duced by MxPx’s Mike 

Herrera), and the gui-

tarist brought an edge 

of technicality to their 

catchy brand of punk. 

The album would be a 

mainstay in my car for 

the coming year.

“This…is my 

Eminem,” I said, 

driving with my 

friend Brandon in my 

Plymouth Acclaim 

(preferred method for 

musical digestion in 

high school). I wanted 

him to experience not 

just his own interpre-

tation of the music, 

but my interpretation 

of Too Bad Eugene. 

Brandon was a big 

fan of Eminem in 

those days; in partic-

ular, we would drive 

around in his car 

with “Lose Yourself” 

playing at excessive 

volume levels. That 

was Brandon’s peak 

emotional experience 

through music, and 

to relate that to him, 

rather than have 

him experience the 

song as is, I tried to 

relate it to him on 

the responsive level. 

This is not passed-off 

background noise for 

a cruise into Battle 

Creek for bulk candy 

and a movie. But of 

course, you wouldn’t 

know unless I can 

relate my emotion-

al musical kingpin 

to your emotional 

musical kingpin. So I 

literally related it to 

him in terms of “What 

X does to you, Y does 

to me, so X=Y.” Genre-

eschewing aside, this 

Live well your life

BY MATT FRANCIS

Matt Francis is a filmmaker/media designer out of Virginia Beach and the drummer for Feral Conservatives, an indie rock band.
You can check out his website at mfrancisfilm.com.
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is a fairly bland way to 

express something to 

someone else because 

I tend to think it 

doesn’t work. Here, 

have some of my goose-

bumps!

I read somewhere 

later on that the lead 

singer of the band, the 

man whose impas-

sioned vocals raised 

the hairs on my neck, 

was a plumber. I’m 

not sure of the verac-

ity, but the sentiment 

stands (as described 

in the band’s alumni 

bio on T&N’s website): 

they are working class, 

and the band was not 

a side project to their 

main band, but a side 

project to their lives, 

work and family: “The 

new record is called 

Moonlighting. The 

title has to do with 

the place music has 

come to take in our 

lives. Music used to be 

the main thing, now 

we’re all responsible, 

married, working guys 

who play in a rock 

band sorta on the side. 

We’re not full-time 

rock star wannabes 

anymore, but family 

guys who moonlight as 

musicians.”

 “All At Once” off 

of Moonlighting is 

actually written to 

a former bandmate, 

one who is apparently 

seeking rock and roll 

stardom (or at least a 

rock and roll living 

wage): “You gotta go/

You gotta chase down 

all your dreams/A 

world I’ll never know.” 

The thrust of the song 

is that they are two 

completely different 

people, with Adam 

Nigh of TBE echoing 

the above sentiments 

of domestic content-

edness (and ironically, 

the song features a 

pretty outstanding 

guitar solo). It may be 

the best rock ‘n’ roll 

song about not want-

ing to rock and roll: 

“I’ve got one life/And 

rock ‘n’ roll won’t buy 

more time/I’ll spend 

mine with my wife/

Enjoy those lights.” 

Maybe I just find it 

all ironic that such a 

big part of rock ‘n’ roll 

is romanticizing the 

lives of the people who 

bring it to us, not to 

mention the delivery 

of the music itself. Yet 

in the current climate, 

rock ‘n’ roll seems to 

be just as much about 

Facebook marketing 

as it is music and per-

formance. Actually 

touring the country is 

the easy part; the hard 

part is sitting behind 

a computer trying to 

convince a venue in 

New York that you’re 

worth a shot as an 

unpaid opening act 

on an off night. Better 

proofread that email, 

make sure you have 

enough Twitter follow-

ers to even be consid-

ered and have the pho-

tos from last week’s 

show properly degrad-

ed through some 

substandard Polaroid 

filter to give proper 

punk credence. You 

have to build your fan 

base through pander-

ing while projecting 

an air of not actually 

caring. Grovel, but be 

too cool for validation. 

It’s exhausting.

Wilco frontman 

Jeff Tweedy said, 

“Music is my savior; I 

was maimed by rock 

‘n’ roll.” I saw him 

sing that very song 

to an amphitheater 

on Wednesday night. 

It sure makes for an 

interesting contrast 

to Adam Nigh’s literal 

working class ethic. 

So what’s the most 

important ingredient 

for rock ‘n’ roll? I’ve 

gotta think it’s hon-

esty. This was a band 

that wasn’t about 

image, haircuts, skin-

ny jeans, or black and 

white lyrical memes. 

Here, there were no 

financial expectations 

(and maybe not enough 

push to sell units—this 

being the band’s last 

album for a label or 

otherwise), only an 

artistic itch to scratch. 

And when I hear that 

man sing, I know he 

means every word. 

Sure, he may not be 

glorifying love/travel/

pain/music/breaking 

hearts and having 

them broken and 

other genre tropes, 

but there is a certain 

world-weariness, if 

not a satisfied smile: 

“Cause we’ve only got 

a little while/So you 

better spend it with 

a smile/Take out all 

unnecessary things/

Bringing you down/

Leaving you here/Live 

well your life.” 

Of course, the other 

main ingredient is 

yearning. And not just 

for followers.

Here’s to satisfaction, 

and never artistically 

achieving it. Live well 

your life.

COLUMNS

19



HM LIVE

SONSHINE
FESTIVAL

Project 86 vocalist Andrew Schwab.
Photo by Kyle Lehman
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HM LIVE

SONSHINE
FESTIVAL

This magazine has a long histo-

ry with Sonshine Festival. It’s been 

the sponsor of the aptly named HM 

Stage for roundabout two decades, 

back when former editor Doug Van 

Pelt was the only one covering any-

thing remotely like what’s in our 

current Christian market. I’m not 

even sure everyone in Willmar even 

knew what an “HM” was anymore; 

regular attendees seem to have 

always just grown up with it being 

named as such, a figurehead for 

what’s happened on that stage.

My history with Sonshine, 

however, is extremely limit-

ed what with this being my 

first visit. The festival itself is 

held about two hours west of 

Minneapolis, MN in a town called 

Willmar. You get there by taking 

a highway, which in Minnesota, 

translated, apparently means 

“small towns all the way with 

stoplights everywhere.”

As we unloaded, multiple people 

came up to me and wondered who I 

was. “Oh, so you’re the guy taking it 

over,” they asked, which was almost 

always followed up with, “I’m really 

glad it’s not ending.” Me too.

The biggest crowd of the week-

end was on Friday night, when 

Project 86 and For Today took 

the stage. Project 86’s music on 

record is half the music it is live, 

nailing their performance; vocal-

ist Andrew Schwab is a profes-

sional at creating an experience 

instead of a show. For Today’s 

vocalist Mattie Montgomery was 

also a phenomenal speaker. As 

the band was finishing up their 

set, he launched into a heart-

felt and moving sermon before 

disappearing again, like some 

form of angel ghost. The Great 

Commission’s vocalist Justin 

Singh would later share his testi-

mony — a statement he claims he 

rarely does — and it made for one 

of the best testimony’s I’ve ever 

heard. (You’ll have to seek him 

out and ask him about it.)

But the most moving part of 

the weekend was seeing Sleeping 

Giant live. They’re known for 

their authenticity and passion, 

and vocalist Tommy Green might 

have the most honest and gen-

uine on-stage persona I’ve ever 

witnessed ... and off the stage, it’s 

even better.

As custom to most Sleeping 

Giant shows, after the show is 

done, a lengthy line of people typ-

ically forms, waiting for prayer 

from Green. (He’s been known 

to pray for — and cure — ail-

ments in the name of God.) And 

he stayed until every person had 

been taken care of. In our rushed 

and instantaneous age, it spoke 

volumes about his character. I’ll 

take that with me for the rest of 

my life.

BY DAVID STAGG 
PHOTO BY KYLE LEHMAN

WILLMAR, MN
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ARK of the
COVENANT

WORDS AND PHOTO BY JUSTIN CROTEAU

Though early for the group I came to 

see, I still managed to get there well after 

the first band of the night had begun. The 

venue was called Epic Problems, and it was 

a respectable little spot. I’m there to see Ark 

of the Covenant, but I’m wondering how 

they’re going to fit. The stage was so small 

that only one group could fit any amount of 

gear up there at any point in time, so there 

was plenty of shuffling between bands, and 

there were a number of intermissions to 

get breaks from the throbbing atmosphere 

inside. Luckily, it was just as hot and humid 

outside in the Tampa, FL sun as it was 

inside of the venue itself.

The vibe was what you’d expect from 

a hardcore / metal show at a tiny venue 

shoved in the back of a skate park. There 

were just as many fans sitting outside 

catching a smoke or relaxing as you’d find 

inside slamming around or enjoying the 

music. There couldn’t have been more than 

40 people at the show, and half of those 

were members of the dozen or so groups 

that played that evening.

Despite the suffocating wall of heat, the 

performances from the various bands were 

rather good. Every group earned their spot 

on the night’s ticket, but there were a few 

gems, like Hammer Strength, Roanoak and 

Reaping Asmodiea.

But I was here to see Ark of the 

Covenant, and they didn’t disappoint. 

Plowing through their set with their signa-

ture viciousness, the group stole the spot-

light for the night. The band was out on the 

Heavy Hitters tour, along with previously 

mentioned Reaping Asmodiea, My Bitter 

End and Float Face Down. Each of these 

bands offered their own unique sound to 

the tour, but it was Ark of the Covenant’s 

fusion of brutal pig squeals and deep, rich 

tones that helped them steal the crowd.

The group opened up with a bang kick-

ing off with “Abandoned,” and as the 

set progressed, vocalist Alex Vincelette 

showed off some of the best live pig squeals 

I’ve ever heard on the track “Fire.” They 

made a special shout out when introducing 

the track “Parasite”; Vincelette dedicated 

the song to the Westboro Baptist Church 

for “being the Westboro Baptist Church.” 

The band had posted the video for the 

song on their Facebook the day before the 

performance, and the live version was just 

as brilliant.

The only complaint about their set – and 

it wasn’t even on the bands fault – was that 

the sound system muddled the guitar tones. 

If you’ve ever been to a metal show in a 

small venue, it’s a fairly common problem, 

trying to pump that much raw aggression 

into such a small space. The band mostly 

kept with material off their new release, 

Self Harvest, but half way through the set, 

they pulled a punch by “Book of Life” from 

their debut EP. They capped off the night 

with “Fakes,” and as an added bonus, Tyler 

Guida of My Bitter End went on a rampage 

in the mosh, creating absolute chaos with 

almost everyone in the room losing their 

minds. Ark of the Covenant had a killer 

performance, and, despite a pitiful turn out 

and a consuming heat, the band was able to 

put on a solid show. 

HM LIVE

EPIC PROBLEMS,
TAMPA, FL
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When I first heard Saloon, The 

Ongoing Concept’s debut full-length 

release, it had an air about it. It had a 

distinct cleverness, an erratic heart-

beat — it had that something special 

that made you want to know more. 

This trio of brothers, Kyle, Dawson 

and Scholz (plus bassist T.J. Nichols, 

have been creating since high school, 

and after they signed to Solid State, 

we caught up with Kyle and Dawson 

to talk music.

When your first single is 
dedicated to being original, it 
can put a target on your back. 
What was the process like 
when writing “Cover Girl,” 
and what went into the deci-

sion to make it the first sin-
gle? Was it a statement piece?
Kyle: If there is anything we want to 

strive to hold to as a band, it would 

be our dedication to originality. 

Making “Cover Girl” was about that 

idea. We all approached the song in 

different ways. For me, it was about 

my frustration of so many bands 

being blatantly like someone else in 

order to make quick fame.

For others in the band, it was 

about their frustration of so many 

people getting big off nothing 

more than covering other people’s 

music, and then not being able 

to write a single song (on their 

own). Society has almost deemed 

it acceptable for people to do these 

types of things nowadays – and 

I think any hard-working band 

who creates their own music can 

agree – these are the most frus-

trating things to see happen in the 

industry.

There have been a lot of bands, 

especially in our genre, that 

come and go in the span of a 

year. We’re so blessed to be 

part of a label where so many of 

their bands have stuck around. 

They’ve taken the hard path. 

They stay true to their music – 

that’s what “Cover Girl” is about.

As for it being a single, that was 

more a “coincidental timing” 

thing. I think some people have 

taken it the wrong way – think-

ing we are trying to make a state-

ment by having that as our first 

single – but it was just the song 

we had a video for. And while 

we do feel strongly about what 

this song is about, we were never 

trying to look down on people. 

While it may be confrontational 

and in your face, we definitely 

aren’t trying to state that we are 

100 percent original or that we 

are doing something completely 

new, because in all reality, we are 

just another rock band.

What we really wanted was to 

encourage people to be (them-

IN BRIEF THE ONGOING
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selves). Conformity is a way to 

escape rejection. If your music 

sounds different than other 

people’s music, I promise, people 

will hate it. But people might like 

it too. All I know is I don’t give a 

crap what people think.

There is a ton of variety on 
the record, from vaudeville to 
banjos. When did these ele-
ments start to make their way 
into your music?
Dawson: I think the main reason 

these elements were introduced 

was because we felt the song 

simply called for it. We have 

never liked being confined to 

just drums, bass and guitar. 

We feel so trapped that way; 

we went with the “everything 

goes” mindset, and once that 

happened, so many more ideas 

became present. 

Who would you say most 
influences the sound of the 
band?
Dawson: This is by far the 

hardest question we get asked. 

We try extremely hard not to be 

influenced by anything. When 

writing this album, I complete-

ly stopped listening to music 

for six months in order to try 

and stay as much ourselves as 

possible. And in that time, it 

wasn’t music that influenced 

our sound, but events, circum-

stances and problems we faced 

at that given time.

Other than music, what’s 
your creative outlet?
Dawson: I enjoy creating music 

videos for us, as well as for other 

bands. It started out as a hobby, 

but it’s starting to become a job 

of mine now. I have a lot of fun 

doing it. 

Kyle: I really enjoy building 

things. I totally decked out our 

whole trailer. We’ve got a fridge, 

microwave, TV, NES, Nintendo 

64, Gamecube, lots of shelving, a 

bed – you name it. Dawson and I 

also built our guitar cabs, as well 

as some road cases for our amps 

and such.

When did you first realize 
you wanted to play in a band 
for a living? When did you 
first realize it was an actual 
possibility?
Dawson: For my fourth birthday, 

my parents bought me this little 

drum set. From that day on, I 

decided music was what I want-

ed to do with my life. I always 

thought I would be a drummer 

in a band, but that changed when 

I realized my 9-year-old brother 

could play better than I could 

(laughs).

BY DAVID STAGG
PHOTO BY NAOMI LONG
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THE ORDER
OF ELIJAH

The Order of Elijah is a five-

piece metalcore band from 

the Midwest whose album, 

Dethrone, is in stores now.

Joplin, Missouri isn’t 
quite the big city. It’s 
surrounded by conser-
vation areas. How did 
you all hook up and form 
the band? It seems like 
it would be hard to even 
find a show to even get 
started.
Well it actually has a pretty 

good music scene. Some of 

us have been in other bands 

from the area. We actually 

travel to Springfield a lot, 

but there is one sweet all 

ages place here in Joplin 

called Solace.

In your song “New Line 
of Defense,” you have 
a set of lyrics that say, 

“Sorry if it offends, but I 
speak with no restraint.” 
How much of the record 
was written with the spe-
cific purpose of eliciting 
a response? Or, rather, 
was it written for your-
selves and then shared?
By the time I wrote “NLOD,” 

we had been playing shows 

for a few years. The response 

to my lyrics seems to either 

be black or white. Many 

Christians try to keep a 

textbook image or maintain 

a belief system that’s lost all 

logicality. I believe this mind-

set is a plague to America’s 

faith in God himself ...

honestly, I kind of hope

I do offend someone.

What type of response 
do you usually get from 
fans and/or haters about 
what your write about?

They either love it or hate 

it. I don’t see many people 

lukewarm on the subject.

What has been your 
favorite show/location to 
play so far on this tour 
and why?
Scream the Prayer was cool, 

I got to hang with Justin 

(Singh) from The Great 

Commission again, not to 

mention the crowd was 

filled with maniacs.

If you could pick any 
touring partner, who 
would it be and why?
I gotta say Parkway Drive. 

Tour the entire world with 

sold out shows in every 

country? Sign me up.

How much of Dethrone 
was inspired as a whole, as 
opposed to it being a collec-

tion of individual songs?
Much of the music itself was 

composed by Josh, Bryan 

and me. Although, in a 

nutshell, every member has 

their own individual rolls. 

Not just in playing their 

instrument, but each person 

is a gear in the machine that 

keeps it rolling on.

What do you hope listeners 
take away from the album?
I hope each listener can take 

away something different. 

I’ve often memorized a song, 

then later learned that the 

original artist’s meaning 

was far from what I got, yet 

it still intrigued me enough 

to learn something about 

myself.

Royals fans? Cardinals 
fans? Thunder fans?
I like carrots.

IN BRIEF
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THERE IS ALMOST 
NO ONE MORE 
ICONIC, HONEST 
AND BRASH THAN 
PHIL ANSELMO.

The world knows about 
Pantera, you’ve probably 
heard of his band Down, 
and soon, you’ll know of 
his latest project, a music 
label called Housecore 
Records.

By now,

BY DOUG
VAN PELT

PHOTO BY
ESTEVAM
ROMERA

THIS MAN
YOU SHOULD KNOW

PHIL ANSELMO SAYS



having seen Pantera in a packed, 

small club shortly after Cowboys 

From Hell came out and a loyal audi-

ence swarmed to the aggressive riffs 

in one sweaty family; or seeing them 

at Ozzfest with a crowd of thousands 

jumping up and down like an ocean 

during the tune “Walk,” as frontman 

Phil Anselmo prowled the stage like 

he owned it (which he did). Either 

way, the band is now legendary for its 

own Southern brand of metal. It was 

a privilege to talk on the phone with 

Anselmo after all these years. 

Perhaps I should have taken a 

more adversarial approach with 

which to coax out some juicier, more 

pissed-off answers, but I’ve always 

favored friendship, respect and tact 

over sensationalism, so when it comes 

to the spiritual part of the discussion 

that HM readers have come to expect, 

there might not be much meat.

Hey man, this is Doug. How 
are you doing? 

What is going on, bud? 

Not a lot. Did you have a 
good Fourth of July?

Oh, I had a sleepy (bleep) Fourth 

of July. We just got back from 

Europe and I didn’t do jack (bleep) 

but lay around. 

Nice. I mean, it is nice to lie 
around, man. 

What about you? 

It was good. I hung around 
Lake Travis in Austin. I haven’t 
been out there in the water for 
a million years. It felt great. 

Good. 

Yeah. Well, I’ve got a tape 
recorder rolling, ready for an 
interview? 

Let’s tear it up.

Okay, I am going to start off 
with a compliment. You are a 
legitimate badass, and I wonder 
if you’ve had your ass kicked in 
the last 20 years and, if so, how 
that impacted you?

Oh god! No ass-kicking for me, 

man, but I will say that the last 

two fights I got into were years and 

years and years ago — and I didn’t 

necessarily win because I was 

basically too drunk to fight, and 

they couldn’t have hurt this knuck-

le-hard head of mine, so I would 

give it a draw. Two of ’em (laughs). 

It sucked, but they were actually 

kind of funny. No big deal.

Do you find yourself being 
able to impose a scowl and get 
out of fights just based on your 
looks and everything, and just 
avoid conflict because people 
size you up and realize, “I bet-
ter not mess with this guy?”

I don’t even think about it. I 

would rather make friends than 

fight any (bleep) day, man, so, you 

know, if someone, I guess, wants 

to pick a fight, the best way I figure 

is to just kind of get out of it — to 

kill them with kindness, because 

it leaves them with a buzzkill look 

on their face and a defeated quest. 

Maybe they’ll think, “Wait a sec-

ond, maybe I just misjudged this 

guy completely.” And, honestly, 

being sued over (bleep) 10 differ-

ent (bleep) times in the ’90s, it is 

just not worth it. I don’t like cops. 

I don’t like jail and I (bleep) hate 

lawsuits, so really it is just boring. 

Once again, I would rather make 

friends than fight any (bleep) time. 

Yeah, that is awesome. So, 
if you could make a statement 
or write a letter to your long-
haired, frontman-for-Pantera 
self 24 years ago, what would 
you say to that guy?

I would say, “Keep your core 

(bleep) strong and lay off the 

(bleep) drinks so much, you moth-

er (bleep)!” Pretty much (that’s 

what I’d say).

You think he would listen?
God, now that is the tricky part 

of the question! Probably not, man. 

Probably not.

Well the first track off of 
your new record, Walk Through 

Exits Only, is heavy and imme-
diate and a great way to start 
off the album. What are your 
thoughts on the new record? 

To me, it is about three years 

old and, honestly, I am kind of 

looking forward to newer stuff, 

man. You know, expanding on 

different elements of music. It is 

a wide open field, but I think this 

first one is a decent starting point 

or launch pad. I think it is the type 

of record people are going to have 

a knee jerk reaction to it, and then 

(decide to) feel one way or the other 

about it. But, give it six months, a 

year-to-two years, and they will 

understand where I was coming 

from and realize that it is not just 

this blitzkrieg of riffs for the sake 

of riffs. There are songs, there are 

hooks there — plenty of them — 

and very memorable things and 

song structure as well. It is really 

not for me to judge, but I guess we 

will see in time. 

Tell me about the players on 
the album (collectively known 
as The Illegals).

Well, obviously there is Marzi 

Mantazeri, the guitar player, 

who I have known since the ’80s. 

Dimebag introduced me to him. 

He’s one of the first guys where 

Dime really said, “This guy is a 

really good guitar player.” This is 

something that Marzi and I have 

been wanting to do for a really long 

time. He is a great guitar player 

and has a great future ahead of him 

— whether with me or anybody. 

He can adapt to so many different 

styles.

Then there is José “Blue” 

(Manual) Gonzalez. Everyone calls 

him “Blue,” as in blue the color, but 

he is the drum player for Warbeast 

and they were kind enough to let 

me utilize him as the drummer on 

this record. He is a young kid and 

is, what I would call, very ambi-

dextrous. His feet are just as good 

as his hands and he can really do 

anything he wants. He just needs to 

be guided. By the time he is 32, he 

will be regarded as one of the better 

extreme metal drummers out there 

— if he keeps on the right path. As 

far as bass goes, I used a cat named 

Bennet Barkley. Bennet is the type 

of guy that is in a thousand differ-

ent bands. He is a New Orleans 
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guy — a super cool guy — but his 

schedule doesn’t really allow him 

to be a permanent part of this band. 

So live we are going with this guy 

named Steve Taylor, who is just a 

really, really tight musician. He’s 

very tight with Marzi.

Nice. Tell me about running 
your own record label.

Ugh! What would you like to 

know?

What are the challenges of 
doing that yourself and what 
are your goals with it? Who 
else are you going to sign 
besides Warbeast? 

I don’t know, man. I guess that 

is my thing. I am very careful and 

I am very prudent when it comes 

to that type of thing. I have my eye-

ball on about five different bands 

right now, but, right now, I am just 

wrapping up the Down tour, and I 

am about to head into the Illegals 

touring at the end of this month, so 

it is going to take some time before I 

really get to signing any other band. 

Originally this whole thing was an 

outlet — or supposed to be an outlet 

— for myself where I could do what 

I wanted with it. Giving other bands 

an opportunity. That comes natural 

for me, because that is just how I roll, 

man. I like to get to know the bands 

before I really commit to anything 

with bands these days. I want to 

know what their goals are. I want to 

know if they are able to tour. I want 

to know, you know, “What is your 

genre of choice?” I need to know all 

these things, because I think, right 

now, heavy metal or extreme music 

is in perhaps a transitional stage. I 

think we will see a lot of different 

genres and sub-genres pop up in the 

next few years. I would like to be a 

part of that and, like I said a second 

ago, I have got at least five bands 

that I think are basically hitting the 

different notes I would like to hear. 

They’re shying away a bit from 

absolute traditional extreme music, 

or what is supposed to be expected 

of extreme music, and they are 

doing something that I would 

consider to be different within that 

realm, but still on the bandwagon 

of extreme music. I am just being 

very careful. 

Tell me about Warbeast.
Great band — great thrash 

band. In my opinion, they’re the 

epitome of the Dallas/Ft. Worth 

thrash style. I spent part of my life 

living in that area — especially in 

the very impressionable years — 

watching bands like Rigor Mortis 

and Morbid Scream, Gamma 

Sized, and bands like that. I know 

these guys, so Bruce Corbitt, to 

me, has always been a very unique 

vocalist — and even influential. 

I’ll say that. He has a very, very 

distinguished voice. When you 

hear his voice, you know it. And 

also, Scott Shelby is a monster of a 

guitar player, man. He is just a true 

beast in his own right and I think, 

right now, with Casey Orr from 

Rigor Mortis, who has also played 

in Ministry and Gwar and what-

not — they have got a very, very 

solid (bleep) band, man. I’d just like 

to see them get out there and just 

(bleep) kick some (bleep) (bleep), 

man. They are going on tour with 

me at the end of this month and I 

can’t wait to be around those guys 

again. We will see what happens 

from there, but they are a great 

(bleep) band, man. 

Awesome. How do you enjoy 
touring these days as opposed 
to maybe 10 or 20 years ago? 

Well, 10 or 20 years ago you 

would be up for… Well, I guess 

I would be with Pantera or any 

band in the past for three months 

at a time or some (bleep) like 

that. And these days, I only allow 

two weeks to two-and-a-half, 

three weeks of touring because 

it is easier on the body. It is not 

so demanding, and getting back 

home and getting back to work 

with the label is very important. 

I get to pick and choose a little bit 

more now — to where, in the past, 

we would tour forever and that 

was just grueling. I don’t like to 

be away from home too terribly 

long because I am a homebody 

for the most part. I am not the 

type that typically is a social guy 

or anything like that, but touring 

these days is a blast, honestly. It 

is a (bleep) blast.

That is awesome. What do 
you think about Jesus Christ? 

Now we are getting weird. 

(Laughs.)

(Coughs a lot, almost sounding 

purposeful and sarcastic in a 

sense.) Sorry. I don’t think about 

it at all. I don’t think about Jesus 

Christ at all, man. That is not for 

me to think about. I’m not a very 

religious guy. 

Okay, one more religious 
question: What do you think 
about his claims to be: “the 
way, the truth and the life, no 
one comes to the Father but by 
me?”

(Bleep) him, man! He’s … You 

know, it sounds like rhetoric from 

any other (bleep) … (bleep) pro-

claimed son of some divine god or 

some (bleep) like that, so really it’s 

not talking to me at all. 

So, let’s say the New Orleans 
Saints and the Dallas Cowboys 
are in the NFC Championship 
Game at Cowboys Stadium. 
Who wins that game and why?

The Saints would win easy, 

because overall … Well, (bleep) that 

is just my (bleep) pride talking. 

I am just very mystified by the 

Saints this year. I think defensively 

there are a lot of question marks, 

and I know you guys are very 

(bleep) familiar with Rob Ryan, so 

as far as the Defensive Coordinator 

goes … Really my biggest concern 

is the offense, because I will tell 

you this: My offensive line is older. 

There are a lot of questions about 

left tackle, even at right tackle. I am 

not sure of the starter. It’s probably 

Zach Strief.

But, still, we’re also possibly 

lacking in the running game. We 

traded away our best running back 

as far as yards per carry. I am not 

sure Chris Ivory is the guy that 

is going to be healthy all season. 

He is still a beast at running back, 

whereas Mark Ingram hasn’t 

improved much at all. And Pierre 

Thomas is a year older and Darren 

Sproles — every defensive player 

on the field has to account for him, 

so when the ball goes to Sproles, 

it’s pretty easy to zero in on him.

However, my main concern is 

who in the (bleep) is going to be the 

number three and four wide receiv-

ers? That is a battle I will be very 

much watching in pre-season. As 

far as a championship, I am picking 

the Saints because we are a better 

offensive team. And defensively, I 

think it really depends on health. In 

2009 when we won the Super Bowl, 

it was really the perfect storm, 

because at one point in time, at the 

end of the season, our entire sec-

ondary was (bleep) hurt, and that 
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can happen anytime and at any part 

of the (bleep) history of the NFL. If 

one guy goes down, you are (bleep).

So, I think, looking at our 

defense — especially the sec-

ondary — if one of our starting 

cornerbacks goes down, it is like, 

“Oh boy!” you know? “Here we go! 

The defense is struggling again.” 

So that is a tough question, man, 

but I am going with the Saints, of 

course.

Alright. You touched on this 
a little bit and I want you to 
expound on it. What do you see 
as the future of extreme music? 
What are you going to see and 
hear? 

Well, like I said, it is in transi-

tion, in my opinion, because there 

is some really outrageous (bleep) 

figureheads — cornerstone bands 

— out there.

A couple of case-in-points: Look 

at death metal and what Morbid 

Angel did for death metal back 

in the late ’80s and ’90s — very 

innovative riffing and insane time 

signatures and amazing musicians. 

Guys like Pete Sandoval and what 

he brought to the table. He changed 

the drumming dynamics to 

extreme music. Honestly, I see this 

now — but in a much more extreme 

and absolutely insane way — in a 

band from Australia called Portal. 

Portal to me is (bleep) the greatest 

modern day death metal band I’ve 

ever heard. I cannot quit (bleep) 

listening to them, because they are 

just so (bleep) great. I think, rhyth-

mically, they are just absolutely 

different than anybody, and I think 

the drums are a key weapon they 

have. It just depends on where it 

goes and who catches on quicker.

You can look at extremities 

that way, and then you can look 

at a band like Ghost. Some people 

might say, “This isn’t metal at all,” 

and, “This is occult rock,” you 

know? Who is going to catch on 

quicker? I guess my opinion would 

be bands like Ghost that writes 

big, gigantic, epic songs and stuff 

like that. Perhaps the audience 

might be swayed in that direction, 

because the songs are so gigantic.

But, for a guy like myself, I can 

appreciate both sides of it. Right now, 

everything is based off of mood. No 

matter what I am into, it depends 

on the mood I am (bleep) in. Right 

now, Portal is just (bleep) crushing 

me, and I think if there are bands 

out there that take cues from Portal, 

then they are going to have to be … 

They can’t just be a copy band.

When I think of cornerstone 

bands, black metal has a lot of clut-

ter for me right now. I think there 

are a lot of bands that just imitate 

and sound alike, but then within 

that genre there are bands like 

Death Spell Omega from France. 

They are insane and innovative 

and come up with outrageous 

(bleep) time signatures and fan-

tastic Voivod-like chords and 

what-not. They are really stepping 

the game up, so … I am not a great 

prognosticator and what-not on 

what the (bleep) people love/hate 

or whatever. I just know what I 

like. I know my (bleep) as far as 

topical bands go, but, once again, 

there is always this pulse within 

the underground that is constantly 

working and constantly alive and, 

really, I am as interested as any-

body is as to who is going to step up 

next. So, for me, it is just a kind of a 

wait and see thing.

I might check some of that 
stuff out.

You have got to, man. I am going 

to warn you: At first Portal sounds 

like a jet plane landing, but the 

more you listen to it — once you 

get into it — they are just so (bleep) 

brilliant, man. If you look at some 

of their (bleep) on YouTube (with) 

them playing nine-string (bleep) 

guitars and they are all over those 

(bleep) fretboards, going crazy ... 

But it really is the rhythmic part of 

it that is just really mind blowing. 

And I have got to also say, they’re 

lyrically (mind blowing), because I 

am an H.P. Lovecraft freak. They 

are (bleep) to me. The singer, The 

Curator, is probably one of the best 

lyricists out there today. I’ll say it. 

He is (bleep) amazing, an incredi-

ble lyricist.

Nice. So, if you could talk to 
Dimebag Darrell today, what 
would you tell him? 

I would tell him that I loved him. 

“I (bleep) love you, buddy. I love you 

so, so much,” and I am sure there 

would be some apologies in there 

for lack of communication, but that 

kind of goes on both sides, and per-

haps he would answer in a similar 

way. That is a tough question, man, 

but basically the first thing out of 

my mouth would be that I loved 

him very, very much. So much…

Owning a studio: What 
would you list as a one or two 
pieces of essential studio gear? 

Essential studio gear? Well, 

obviously microphones — obvious-

ly, basic equipment. Everything 

from … I am the type of guy … I love 

the real stuff. I love analog tape, 

but I don’t shun the Pro-Tools or 

anything like that at all. You’ve got 

to adapt to the modern times to a 

certain degree, but you don’t have 

to trigger drums. You don’t have to 

(bleep) imitate tones that are already 

done. You can do things from an 

organic standpoint; so, honestly, I 

would just say, “Microphones and 

pure equipment and amps.” That’s 

the best thing. The old Harrison 

(console) sidecar doesn’t hurt, 

either. I would take the real things.

So, if you were the Governor 
of Texas, what would you 
want to do or say about illegal 
immigration if you could make 
changes?

Oh man! Well, I am not a great 

political mind. But, I think that 

America is the melting pot. This is 

a well-known fact. America is built 

for every type of person — every 

culture, every creed, every kind — 

every person that wants to be part 

of America. But, I think that, if you 

want to be part of America, you 

know, you need to … it is like being 

part of anything: You need to bring 

something to the table. You need to 

help build the country, not just take 

from the country. So, hopefully 

people know this. Once again, I am 

no (bleep) politician.

Right on. I appreciate your 
time, and I would love to have a 
beer with you in Austin someday. 

Hey, come on! Bring it on, man. 

You know, we’ve got the Horror 

Film Fest in Austin coming up, 

and, if you come on out to that 

sucker, just say, “Hey, man, we did 

an interview over the phone. Let’s 

have a beer.” I will be the first to 

say, “Let’s go, big brother.”

Right on, that is in October 
right? 

Sure is. 

Alright, man. Well, you have 
a good day, dude. 

Thank you, man. 
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One of the most exciting things about 

going to concerts is catching obscure 

new bands. Some are hidden by the 

shadow of the headliner, while oth-

ers steal the show. When I first saw 

Atlanta’s O’Brother open up for Thrice 

and Manchester Orchestra, I didn’t 

think anything of them.

Now, just three years later, the 

post-hardcore act is putting out their 

second full-length album after a 

nationwide tour with ’90s grunge leg-

ends, Alice in Chains. The band is still 

just beginning an impressive career. 

Vocalist Tanner Merritt took some time 

to answer a few questions regarding 

touring, new music and songwriting.

You play in a fairly unique 
band called O’Brother. Can you 
tell me a little bit about them?

Well, the band started around 

2006 under a different lineup. 

I guess this incarnation started 

around the end of 2008. I would 

describe us as a melodic, heavy — 

but also ambient — rock band.

It’s interesting. You guys 
often change genres in the mid-
dle of your songs.

Yeah, it tends to jump around 

a bit.

And you guys have had an 
incredible year this past year. 
Can you tell me a little bit about 
what you guys have been up to?

Hum. This year?

Yes.
We started the year off right after 

New Year’s. We went to Long Island 

to start tracking our new record, 

and actually started on my birthday, 

January 7, with Mike Sapone. He 

is a producer there and has been 

a friend of ours for a while now. 

He mixed our last record, and we 

knew him through mutual fans and 

other bands. So we tracked in Long 

Island for the month of January, 

came home for a couple of weeks, 

and then went to Australia to do 

Soundwave festival. It was our first 

time in Australia. 

How was that?
It was a blast; just a beautiful 

country. The shows were so fun. 

Soundwave is a pretty big fes-
tival in Australia, so what is that 
like?

Yeah! We were definitely one of 

the smallest bands at the festival, a 

lot of bigger rock bands (were play-

ing). Then we had a little bit of time 

off and did a run [of shows]. It was 

a mix of some headlining shows and 

a string of shows we did with Alice 

in Chains. That is about all we have 

done this year. 

I saw that you guys were tour-
ing with Alice in Chains a couple 
months back, and I was really 
surprised about it. How did that 
opportunity come up?

You know, I don’t know exactly. 

I think our booking agent was try-

ing to get us on several tours, and 

one of the tours we were trying to 

get on conflicted with Australia. 

Somehow I think they got in con-

tact with the people that work with 

Alice in Chains and sent them our 

record. I guess that they liked us, so 

they asked us to come out. 

That’s crazy. What was the 
reaction to your music like from 

the fans and the band?
The band was incredibly nice. 

I mean, we kind of went into it 

expecting that a band that size 

would be busy, so we (thought) we 

wouldn’t see them that much. But 

the first day we were there, they 

all came and introduced themselves 

and asked us if we needed anything. 

They were just really hospitable and 

really nice, especially for people that 

have been doing it for as long as they 

have.

Their first album came out the 

year I was born, so I guess 25 or 26 

years ago. It is incredible that they 

all still seem to enjoy what they do. 

The shows were awesome as well, 

probably some of the biggest audi-

ences we have ever played for. It was 

a really good opportunity for us. 

What have been some of the 
most interesting things you guys 
have experienced on the road 
so far?

Aw man, everything. The cool 

part about touring is that it is always 

changing. You find yourself in 

problems you’ve never experienced 

before. In that way, it just doesn’t get 

old; there is always something dif-

ferent. I can’t think of any specifics. 

You guys have been on the 
road a lot.

Yeah, we have been touring 

extensively since, like, 2009, and 

that first year and a half or so, we 

self-booked shows at DIY venues 

and art spaces. We had a good run 

of really rough touring. It was still 

always a good time. You get to meet 

so many interesting people. 

You guys went on tour with 
Thrice in 2009, so was that your 

first tour? 
Yeah, I think so. The first time 

was in 2010. We did a couple 

weeks with them on a co-headlin-

ing tour they did with Manchester 

Orchestra. We had just gotten off 

tour with Manchester Orchestra — 

so we did two tours with them — 

and then Thrice asked us to come 

out on two full U.S. tours after that 

one. One was in 2011 and another in 

2012, so we have toured with them 

three times now. 

Every band has things they 
do on the road to pass time and 
stay sane. What do you guys do 
to keep yourselves entertained 
on the road?

(Laughs) Well, we all actually 

get along pretty well. I think it’s 

everyone’s general sense of humor 

— we’re just a pretty goofy bunch 

of dudes. That helps alleviates the 

stress of the day-to-day activities. 

I guess for personal space, I usual-

ly like to take the overnight drives 

because everyone else is asleep and 

I get to listen to music and zone out. 

I kind of feel like I have my own 

time and space.

Right.
Yeah, personal space is hard to 

come by on the tour. 

(Laughs) I can imagine. In the 

past few years, you guys have 
also been able to play several 
different festivals. What’s the 
difference between playing a 
festival like Cornerstone and 
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playing one like Rock on the 
Range?

Very different. We played 

Cornerstone once ... I think that 

was in 2009, so it was pretty early 

on in our touring. But it was awe-

some. ... Cornerstone isn’t around 

anymore, is it?

No.
Okay, so the audience there 

seemed pretty receptive to whatever 

was going on. I think it was kind of 

like a built-in audience, you know? 

People would go to Cornerstone just 

because it was Cornerstone — they 

go every year. Rock on the Range 

definitely had less of a variety with 

the bands. It was a lot of rock bands. 

We kind of felt a little bit out of 

place, but it ended up being a really 

good thing. We had a good crowd.

 Also, I think the idea of a camp-

ing festival feels more homey. It 
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seems like people are there for the long haul, to 

see bands and whatever else is going on. 

Yeah, definitely. What are some of your 
favorite festivals to play?

South by Southwest is really fun. It’s really 

different because it’s not just in one central 

location; there are a bunch of outdoor stages. 

It is in like every club in Austin, spread out 

all over the city. There is a lot of walking 

involved, and it’s packed with people. It’s a 

really good time. I mean, there are thousands 

of bands that go every year. And we also got 

the opportunity to play Reading and Leeds in 

the UK last year.

That is awesome.
Yeah that was a lot of fun; those festivals have 

been around for forever and have had some pret-

ty legendary acts. 

It’s good to see the band getting on these 
festivals. Moving on to the new album, what 
can fans expect from Disillusion?

I feel like it’s a pretty natural progression from 

the EP that we did, The Death of Day, and then 

Garden Window. I feel like it’s just more focused 

on honing in on the direction we are trying to go.

What is the direction?
I don’t think we know exactly yet, but I think 

we are getting closer. I can’t say what the ulti-

mate goal is, but I do know that everything we 

have released, we have been consistently happier 

with. We like the way things have turned out.

Good. What are some of the influences?
Influences?

Yeah, for this album specifically.
Man, a lot of things ... I think a lot of us got into 

heavier music over time. O’Brother really didn’t 

start out as a heavy band, and I think that, even 

though a few members were really into heavy 

music, everyone wasn’t. But over time, it kind of 

progressed that way as we mutually got a little 

bit heavier.

I know a lot of us were listening to the newest 

Old Man Gloom record No, and (the band) Cult 

of Luna. A lot of us were on a really huge Pink 

Floyd kick right around recording. I feel they’re 

one of those bands you rediscover every so often, 

and it just kind of happened that we were all 

listening to them. I was really intrigued by David 

Gilmour’s guitar playing and sound, so that had 

some to do with it. 

Cool. What are some of your favorite 
tracks on Disillusion?

The title track is one of my favorites, and 

“Oblivion.” I think that one will be fun to 
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play live. We have been playing “Contexts” 

and “Perilous Love” live on the last run 

we did, and those were really fun. I think 

they were invigorating. Maybe it was just 

because it was really exciting to play some-

thing new.

One thing I was pleasantly surprised by 
when listening to the album is that, while it 
is definitely full of angst at times, you stay 
clear from most profanity. Was staying clear 
from most profanity a conscious effort, or 
did the lyrics just naturally come out the 
way they did?

I don’t think it was a conscious effort. I have 

never really successfully ... Well, it has never 

been a point of mine to use profanity in a song, 

regardless of whether or not I use it in my day-to-

day life. Usually, when I hear it, it sounds forced 

and not poetic at all.

Yeah, I totally agree.
Which is the way I tend to approach songwrit-

ing, you know?

Very cool. What are some reoccurring 
lyrical themes on the album?

A lot of it was an overall upset with society and 

the way things are unfolding in our current age, 

and a lot of it was how it paralleled to personal 

issues of mine and the rest of the band’s lives at 

the time. There are different instances, but that 

is the overall direction of it. Just in general, the 

mind opening to the fact that, more often than 

not, life is not the way you want it to be. 

Right.
And it is completely out of your control most 

of the time. 

So if there is one thing you want listeners 
to walk away with from hearing the new 
album, what is that?

Well, I don’t want to convey a sense of hope-

lessness which, looking back, I feel the record 

could be viewed as. I don’t think that was our 

intent. But I guess I would want people to find 

hope somehow. 

I can see that. To me, one of the most 
intriguing songs is “Transience.” Can you 
explain the meaning of that one?

Transience itself, you know, is the feeling 

of being entirely temporary. I think lot of it is 

just thinking about your impact on the people 

around you, the impact your life has and the leg-

acy that you leave. And then, personally, it came 

to a point of realizing how selfish, really, that 

thought process can be at times if you become 

consumed with it. That is the very general and 

vague meaning.

You do most of the songwriting for the 
band, right?

Yeah.

Where do you get a lot of your influence 
lyrically?

Everything that goes in and out. Everything is 

stored somewhere to come out at a different point. 

I used to read when I would be writing songs; 

sometimes, I would look up sonnets and stuff from 

Shakespeare and Edmund Spencer just because 

their use of, like, the iambic pentameter. That, and 

their use of the English language was amazing.

But sometimes, for certain things, I will just 

do research and try and look up as much as I can 

pertaining to a subject and see if that sparks any 

ideas. And then sometimes it is more just off the 

top of the head. It depends.

Who are some of your favorite songwrit-
ers, lyricists or even poets?

Tom Waits is a really good lyricist. Sometimes 

it is just goofy, but it is just really weird (laughs). 

But man, this is hard. I have always liked the way 

David Bazan writes songs lyrically.

Oh yeah, Pedro the Lion.
Yeah. And his newer records, like Curse Your 

Branches, I think.

I love that album.
Yeah, it was awesome. I don’t think I could 

ever write songs like he does. His approach is just 

way different, but his lyrics are amazing. I can’t 

think of a lot off the top of my head.

Those are some really good ones though. 
What does the end of the year look like for 
O’Brother? 

We are doing our first full U.S. headlining 

tour starting in August with a band called Native 

and a band called Daylight. We are really stoked 

about that. We are also playing Lollapalooza 

right before that. 

How does that feel?
Awesome. I have never gotten to go to 

Lollapalooza, so it is great that we will be there. 

They have a bunch of good bands playing. I want 

to see Queens of the Stone Age; I have never 

gotten the chance to see them. So yeah, we are 

stoked about it. 

Finally, if fans wanted to help you guys 
out in anyway at all what could they do?

Come to shows! That is what the music indus-

try has come to. The best way for fans to help the 

band is to go to shows; support bands by coming 

to shows with friends.
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So tell me about how the band Minor Crisis was formed. Obviously 
most people will know that Roy (Goudy) started Zao and Joey 
(Husley) started The Chariot. Tell me about how you all met and 
how you were formed.

Jeff: I met Roy, going on … How long has it been? Twelve years?

Roy: It was 1998 when I moved to Atlanta, so —

Jeff: So 1998 then — I met Roy, and we were going to the same church 

at that point. We played some music together for about four or five years?

Roy: Yeah, 1998-2004, technically. 

Jeff: So then Roy moved back to Ohio, and shortly after that. I met Joey 

and Chris. We had the opportunity to play some music together also, for 

about a two year span. Prior to meeting those two, Roy and I had goofed 

around, trying to make a band, or make something official out of it. We 

never could really find the right pieces.

It all kind of disbanded after Roy moved back to Ohio, but when I met 

Chris and Joey, it popped back in my head. Through some other opportu-

nities I had (come up), I (ended up doing) electronic music. I produce elec-

tronic music, and I’ve been doing that around Atlanta for 14 years. I was 

playing some shows that incorporated some of the Autumn + Colour bands 

(Minor Crisis’s label), as well as DJing in between them. They approached 

me about doing an album of electronic remixes; I really wasn’t interested 

in that, but I said I could put a band together, and they provided me with 

the opportunity to chase that down. So I called everyone to see if they’d be 

interested, and it was perfect timing because nobody had anything at that 

moment that was tying them up.

What kinds of elements from your previous bands are you bring-
ing into Minor Crisis?

Joey: At the very beginning when The Chariot started, we had a hard 

sound, but it had a groove to it — it wasn’t your average metal, hardcore 

music. We actually, in our practices, thought about how we could annoy 

people with the noises we make. And through those annoying noises, 

I would lay down whatever beat to keep it in a groove. Since then, The 

Chariot — of course I’m not with them now — has changed over time to 

where they are what they are now. They’re amazing. But for me as a drum-

mer, I learned to keep in the pocket and keep that groove. Having fun is 

important to me. So with the elements of having the DJ and the electron-

ic-type stuff, with the way Roy works magic with his pedals and stuff, it 

just makes my job actually a lot easier than most. I can just fall back and 

enjoy myself.

Roy: For me, I always enjoyed playing aggressive-sounding material, 

and it’s kind of odd because I’m such a laid-back, mellow guy. I find it really 

easy to create really aggressive, driving guitar stuff, just off the cuff. So 

when Jeff asked me to do this, I told him I thought it sounded like a blast. 

Since I left Zao, I’ve only really been involved in mellower music. I have my 

own band up here in Ohio that I front, and I write a lot of mellow stuff, and, 

honestly, I listen to a lot of mellow stuff. When I play, that’s an outlet for 

what naturally comes out of me. I haven’t had an outlet for that in forever.

So Jeff asked me and I said, “Sure, that sounds like a blast.” The first few 

files I sent him, he was really excited about it. It seemed like a great match. 

I knew his style, anyway, because we spent several years together, and I 

knew Joey from the past. We had gone to some shows together, but I never 

really had an opportunity to play with him until recently, and it was nice to 

go down there to Atlanta and play, reconvene with everybody. I found that 

our styles really mesh well together. He’s one of the most enjoyable drum-

mers I’ve ever played with. From my own perspective, I think I help add 

that aggressive, gnarly edge to it, to kind of round out the electronic part. It 

seems like a really cool blend between what Jeff does, the electronic aspect, 

and what Joey and I are doing, more of the driving analog part. 

What would you say is the mission of Minor Crisis? What does 
success look like for you?

Roy: Jeff, that’s yours.

Jeff: Ultimately for me, I’d say the mission behind Minor Crisis is — 

this is coming from the background of someone who’s played bass guitar, 

played heavy rock and roll, metal and all that analog (not digital) — I’ve 

always considered myself an appreciator of the purest form of those, and 

I don’t stray too far from a particular sound or vibe that runs through it. 

To (do the opposite), all the way on the other side (of the spectrum), to also 

having 14 years of making underground dance music — which is a totally 

different vibe... It’s a totally different set of people you’re presenting your 

product to, essentially. The mission is to take the two of those and make 

them one, and be able to do that without it being cheesy. There’s currently 

a lot of hype around electronic music — almost like the ’90s when rock and 

rap were fusing together, with Limp Bizkit and Korn — trying to avoid 

seeming like you’re chasing something along those lines... I think it’s work-

ing so far with what we’ve been able to put together. We don’t feel like it’s 

too much of one or too much of the other. 

Where did the band name come from?
Roy: For years, I’ve kept a list of band names, kind of as my own inside 

joke. They weren’t meant to be real names; they were just phrases I would 

hear in conversation, a certain combination of words, and I would always 

think to myself, “I’m going to put that on the list later.” It was just ridic-

ulous stuff, like Turkey Grenade, Crotch Rocket — just stupid stuff. But 

once in a while, there’d be one that was really interesting. So I went back to 

this list of about 50 names when Jeff asked us all to contribute a few. Minor 

Crisis was one of them. We just kept voting until we rested on that one. I 

think it’s the coolest thing ever, that the name came off of my list of joke 

band names. I just happened to pick out one of the cool ones.

Joey: I’m kind of a fan of Tokyo Grenade.

Roy: No, Turkey! Turkey Grenade.

Joey: I’m a fan of that too. 

Jeff: Actually I haven’t heard of Tokyo Grenade; that’s kind of cool.

Joey: Let’s start a side project. 

Since you guys are so new, I haven’t even heard any full music yet. 
There are a few clips on SoundCloud, and I loved the “Seven Nation 
Army” cover. What was the inspiration behind covering that?

Jeff: Honestly, kind of like the band names, it’s different how we go about 

making the music so far. We’re looking forward to getting this part done 

and behind us, getting the (completed) music out there, and being able to 

all get together in one spot and play the stuff. We go about it in a very dem-

ocratic process, with me sitting in Atlanta, and we’ll come up with an idea. 

It bounces out in pieces, and the pieces all come back in, and I construct all 

those pieces together, almost like a jigsaw puzzle, until we’ve got the final 

track. We did the same thing when we did the cover song. We just bounced 

out a request, and everyone sent in various songs over a week or two, and 

we kept voting it down to that track right there.

There’s another track called “Sideways” that features more elec-
tronic elements, focusing on the beat more, and the vocals kind of 
take a back seat. Is that what we can expect from Minor Crisis?

Jeff: It’s more on a per song basis. There’s an overall feel to the music and 
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an overall sound as to what the actual track is trying to convey. If there’s 

more of a vocal telling you something, or more of a focus on a simple idea, 

we will share our emotion on that single idea. There are songs that are 

going to be much more wordy, and there are going to be songs that are much 

less wordy or repetitive on the words, like an electronic or dance track 

would be. But still presented over rock and roll music.

Obviously, you’ll have a lot of fans pulling from The Chariot and 
Zao, along with other bands you’ve been a part of. They might be 
expecting more hardcore music. How do you intend to keep those 
fans around and get them interested in what you’re doing?

Joey: I feel, as a musician, that if you’re enjoying what you’re doing and 

what you’re playing in your music, you’re going to be attractive to certain 

people. You’re going to have people that don’t like you; you’re going to have 

people who do like you. As long as you’re happy with what you’re doing, 

the crowd will develop. The Chariot might have a crowd that absolutely 

loves what they do, but might hate everything we do. But then again, some 

of them might like it. I wouldn’t necessarily say I would go after a Chariot 

crowd, at all. If it appeals to them, then great, cool. If they see us through a 

reference to The Chariot, then cool if they like it. That’s a bonus on our side. 

I think, just let the music speak for itself, and whoever it draws in, great. 

Roy: I honestly agree with Joey, specifically for the Zao fans. I know that 

Zao underwent so many different changes in the last 15 or however many 

years it’s been. The fan base is somewhat divided. You have some fans that 

love everything since All Else Has Failed and The Splinter Shards the Birth 

of Separation, when I was in it. You have some fans that love the second 

generation Zao, which was Where Blood and Fire Bring Rest, and Liberate Te 

Ex Inferis. Then you’ve got this third generation that’s present and doing 

their own thing. I think it’s an opportunity to pick up on us and trace that 

threadline back to where Zao started. And because it has some relation to 

Zao, some fans may love it. Others may not.

As long as we’re doing something that we enjoy, I think that will be 

attractive to people. I think this will probably reach a lot of different people 

that wouldn’t even listen to Zao. Hard to say; people are finicky. I’m finicky. 

We’ll have to see where it goes.

Jeff: Right now we’ve got close to 20 tracks, and getting those down to 

one album by process of elimination is part of what we’re going through 

right now. But if you take Tom Morello and Rage Against The Machine, 

and then Tom Morello and Audioslave, it’s two totally different for-

mats of music, two totally different presentations. By the time he got to 
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THIS IS A

 RO-
MANCE

How Norma Jean 
took love and 
made it ‘Wrong’



NORMA JEAN 
is one of those 
bands that has 
made a reputation 
for being ground-
breaking and
influential.

In the early 
2000s, the trend 
was to sound like 
them – or Un-
deroath – but no 
one could repli-
cate what was as 
good as the
original.
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NORMA JEAN 
found a perma-
nent replacement 
for him in
ex-Eso-Charis
vocalist Cory 
Brandan
Putman...

Shortly after 
the band’s de-
but, then-front-
man and found-
ing member Josh 
Scogin dropped 
the bomb he 
would be exit-
ing, that God had 
called him on to 
other things. 47



... and the band crafted its long-awaited follow-up to that groundbreak-

ing debut, Bless the Martyr and Kiss the Child, with the fittingly titled O God, 

the Aftermath. Now, eight years and five albums later, Norma Jean is still 

pushing the bounds of what the music industry defines as metal.

Wrongdoers is Norma Jean’s finest album to date. Most bands would say 

that every record is better than the last, and when I talked with Cory about 

the subject, he agreed. “Yeah, I do think that every band says that,” Putman 

said. “It’s not from lack of evidence. Basically, what it comes down to is 

that there are elements of (Wrongdoers) that are definitely better. I think 

listening to it, fans will notice, sonically, it’s the most powerful record we 

have put out. It’s the loudest; I think the drum sounds and vocal sounds 

are clearer.

“As far as the actual recording goes, it’s definitely better than anything 

we have done. As far as the songwriting goes, I think it’s the best, but 

that’s really up to the listener. I know people are going to have their favor-

ite records — I mean, one of my favorite bands in the world is Smashing 

Pumpkins, and as much as I love most of the things that band does, my 

favorite record is still Siamese Dream. So, I can’t be in a band now, but as a 

music fan, say it’s not OK for a fan to pick (their favorite record) and not love 

it more than (the others). I don’t know if someone will pick up this record 

and say it’s their favorite, but if it’s not, that’s okay with us.”

As a band, the group likes to keep fans in the loop, so it lets the world 

have an inside look at some of the day-to-day processes that went into 

making its first album in three years. Putman told me how excited he was 

that the process was complete. “Oh, dude, we’re super stoked. Everyone 

worked really hard on this – to the point of being sick of it. I’m kind of glad 

it’s over, but I think that happens when you stress yourself out so much 

when making something, caring about something so much. After it’s all 

done, you get to take a look back and see what you’ve made, and it all makes 

sense. You see all the work you put into it, even if sometimes it turns out to 

be just cardboard and plastic.”

The band is open to the world, and they love letting others in. Not just 

socially, releasing a number of behind-the-scenes clips online, but also 

with other bands. They’re not strangers to having special guests on their 

albums, and Wrongdoers is no different. “Aaron Crawford was co-produc-

ing the record with (producer) Josh (Barber) – and he’s a great drummer – 

so he did some percussion parts on the album,” Putman said. “My cousin, 

Patrick, he’s really an amazing cellist, and his friend Barron came in and 

played violin on ‘Sun Dies, Blood Moon.’ My brother, Adam, did organ, 

piano and Wurlitzer parts on ‘Sun Dies, Blood Moon,’ as well as the organ 

stuff on ‘Hive Minds.’ He also did a lot of weird noises on the record; he 

came in and brought some toys and played around. Jon Kindler, previously 

of The Chariot, also came in and did some vocals on ‘If You Got It At Five, 

You Got It At Fifty.’”

Norma Jean photographed at Scoot Inn, Austin, TX,
for HM Magazine by Brian Baker
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If you expect to hear all this live, Norma Jean hasn’t “really thought 

about that yet,” Putman said, “but I think that’d be something we would 

like to do. I don’t even think we’d know how to do it, but maybe someday 

we’ll figure that out.”

Wrongdoers was recorded in Kansas City, Mo., at Covenant Studios with 

Barber. Barber is best known for his work with Facedown Records’ bands 

like Hands, Your Memorial, Hope for the Dying and Everything in Slow 

Motion. I wondered why Norma Jean did not go back to Jeremy Griffith to 

produce this record, instead of confining him to just mixing and mastering 

the record. 

“We originally wanted to get back with Jeremy, but he is now in New 

York City, and, to get straight to the point, New York City is expensive,” 

Putman admitted. “The whole state is overrun with high prices and high 

taxes and high living costs, and it’s not really reasonable for us to go there 

and save money.

“You know, as much as we love Norma Jean, we just couldn’t afford to 

move there, and that’s what it really came down to,” Putman explained. “I 

would have loved to work with Jeremy, but Josh did a great job. We had a 

great time in Kansas City; it’s a great city and we are really close to home. 

Josh let us sleep on his floor; he was very hospitable to us. He worked his 

butt off — him and Aaron Crawford both — as well as all the technicians. 

We were really glad we were able to make that work. I really just felt it was 

meant for us to be there. The way it worked out, we just embraced it, and 

we felt like this is where Wrongdoers was meant to be made. The record 

sounds insane – it’s huge-sounding, and I think having Jeremy mix the 

record was just what it needed to finish off everything we did with Josh 

and Aaron.”

Some bands can have a great time recording; for others, it’s like pull-

ing teeth. Norma Jean used their downtime to contribute right back to 

the project, making it closer to a labor of love. 

“Gosh, I think the funniest thing that happened on this record was 

when we wrote ‘Hive Minds,’” Putman said. “We wrote it in the studio. 

We had already made the record, but we thought, ‘Hey, we have a little 

time here today, let’s just write another song.’ And the way that song 

came out? Everyone just had a bunch of spare parts we hadn’t used 

yet, and we really didn’t know how to use them. Once we put them all 

together, we realized they all fit together perfectly. So that’s what ‘Hive 

Minds’ is: It’s a big part from John (Finnegan), a drum part from Goose 

(drummer Clayton Holyoak), a couple ideas from Jeff (Hickey, guitarist), 

and a couple ideas from me — we were able to throw this song together, 

and everyone had a part in it. I think it was a cool thing that everyone got 

to have a part in putting it together. It is one of our favorite songs from in 

the studio, in just one day, and we couldn’t stop playing it. I remember 

going late into the night, and the studio owner calling down and saying, 

‘Hey, it’s getting kind of late; do you think you could stop?’ We were 

playing live in the room while we were writing, and it gets really loud in 

there. That was a really fun night and a fun time.”

If actions speak louder than words, Norma Jean would have to own 

up to having at least some fun in the studio. The evidence: “Shark Bite,” 

a B-side the band will be releasing on vinyl soon. 

“As much as we take our record and our writing seriously, at the end 

of the day, we have to remember to have fun,” Putman began to explain. 

“I think that’s really what that track is. It’s us being idiots in the studio. 

It eased the hermit life that being in the studio is. 

“But we got to have fun, and you have no idea how much fun we had 

pranking our entire fan base with that song. It’s just another track of us 

being completely stupid. It’s not a song; it’s just us in the studio. There 

are a lot of just really powerful microphones and acylation rooms in the 

studio, and if you combine those two things and step in and close the door, 

you can hear every little tiny thing. You brush your shirt, and it’s just super 

loud. And all those little sounds your mouth makes that you didn’t even 

know about? It picks it up and sends it to the headphones, straight into 

your ears. We like to experiment with different sounds, playing with those 

mics, turning them up… It’s us having fun, but I’m not going to give away 

what it is.”

But not everything came up roses in the studio. 

“Everything else, though, was frustrating,” Putman admitted. “Writing 

the record, the studio time — it really did stress me out doing this record. 

There was a lot of homework, and it was nonstop. There was no time off for 

me to take a break in the last year.” 

Over the past six years, there has been a new “spirit-filled” movement 

from within their genre. Putman is no stranger to the term, seeing as he 

was a part of the first movement in the late ’90s. It was interesting hearing 

his thoughts about the new crop of bands popping up, carrying the torch of 

his old flame. I thought I would get more of an old man’s answer, but I was 

pleasantly surprised. 

“I think it’s great. I think it’s about singing what you believe, and by that, a 
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NOTHING TILL BLOOD
Nothing Till Blood came out of nowhere a few years back with their crushing 

Strike First debut. Now they have a new singer, a new sound and a fire in their 

bones for the gifts God has given them. With the premiere of their new video for the 

single “Life Cycles,” we had to get the scoop on what life is like with the boys these 

days. I had the chance to spend a few fun-filled hours with bassist Matt White 

before they hit the road with The Great Commission and Those Who Fear.

For those who have forgotten who you guys are or who have never 
heard of you, tell our readers who you are.

We are Nothing Till Blood from Birmingham, AL. We are a Kingdom-

driven band. We value brotherhood, and look at each other as family, to 

every degree. Whether that be lifting each other up, rebuking each other 

or just simply being there. Our vision for this band is to build character 

within our members, and qualities that will last us for the rest of our lives.

It has been two years since you guys put out your debut album, and 
now you guys are free agents with a new vocalist. A new frontman can 
make or break a band. How do you guys feel with the new vocalist and 
direction you guys have been going in?

We are absolutely pleased with our new vocalist and the direction NTB 

is going. Hector has been a great friend of ours for years, and we’re so 

honored to have him on the team. He’s truly a brother, and we’re definitely 

called to run with him.

With being free agents what are your plans on getting a new 
record out?

We’ve been patiently waiting for the right door to be opened. We are not 

in a huge rush to release the new record because we want it to reach its full 

potential.

You guys are about to a east coast run with The Great Commission 
and Those Who Fear. What does this feel like, ending your summer 
with two big hitters?

We love The Great Commission and Those Who Fear, they’ve been our 

boys (and girl) for years. We can’t wait to spend time on the road with them. 

Our relationships will continue to grow and many more memories will be 

made.

I saw The Great Commission in Dallas on the Scream the Prayer 
tour. (TGC vocalist) Justin (Singh) told over 700 kids from stage to 
go watch “Life Cycles” when they got home. They are really rooting 
for you guys.

What? Justin is the best. We love him and we are thankful for TGC’s 

support.

Speaking of “Life Cycles,” why was that the song you guys picked 
for your first single out of the new material with Hector? 

“Life Cycles” is a summary of the album in one song. It’s literally a song 

written about our lives and the things we’ve gone through over the past 

three years, both in early NTB and with Hector. We had a good friend 

take his life recently, and we thought, “What if he heard this song before 

he made that decision?” We feel like this song brings hope, and gives you 

something to stand on.

This was third music video you guys have done. Most bands 
either love or hate doing them. How was the experience this time 
around compared to the last? 

“Stands True” was shot at a show on tour, “Forever Forward” was shot 
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NOTHING TILL BLOOD
throughout a tour, and “Life Cycles” was a designated music video shoot 

based on a performance. We slaved for about seven hours in the Forge, 

our local Birmingham venue. (Director) Luis Descartes is a great friend 

of ours, and he is great at what he does. He’s our go-to guy now for photos 

and video.

Being from ’Bama, you must get that the band is a Gideon rip-
off. How are you guys getting away from that stigma with the new 
sound?

We’ve been a part of the same music scene as them for years, and we 

love them. We like what we like, and we happen to be from the same area. 

Truthfully, we don’t ever hear anything about our bands being similar. If 

it’s talked about, we don’t hear it.

I read a comment on YouTube that said, “If you were going for the 
Facedown (Records) metalcore sound, you nailed it.” A lot of bands 
are doing the sound you guys have. How are you guys making it your 
own and not generic garbage? 

Well, we didn’t nail it too hard considering we aren’t on Facedown 

(laughs). People’s definition of “generic” changes every day. We’re just going 

to write music we love and will want to hold on to for the rest of our lives.

Most touring bands are stoked for the sights. Some love eating 
at places they don’t have back home, and Josh Miller (Those Who 
Fear) is always looking for sweet fly fishing spots. What do you 
guys look forward to on tour, besides playing shows, hanging out 
with people and changing lives?

We love going to food places that are exclusive to certain parts of the 

country, and we love the biggest, best gas stations you can find (laughs). 

Other than that, there’s so much to see from the van windows. 

What are some of the gas stations you are excited to visit on this 
next tour?

We’ll be up north, so Sheetz!

Do you guys work out while on the road? Who is the gym rat in 
the band, if anyone?

We always go on tour with the intentions of working out, but it never 

actually happens (laughs). We bring weights, perfect pushups and running 

shoes ... They never get touched. While at home, a couple of us stay on the 

workout grind, for sure though.

If I was to take a look at your guys tour music collection what 
would I find that is not heavy?

A lot of worship music, Angels and Airwaves, Blink-182, City and 

Colour, The Story So Far, and Hector listens to Demi Lovato (laughs). 

Everyone has earbuds in the whole time, doing their own thing, so there’s 

a lot of music I’m not even sure about.

Are there ever any Tommy Boy-style crying sing-alongs?
Occasionally! From gangster rap to Backstreet Boys, we get down some-

times.

I would love to see you guys cover a boy band song. If you did, 
what song would you guys turn heavy?

I can’t speak for the band on this one, but for myself it would be a 

Backstreet song.

PHOTO BY LUIS DESCARTES
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since I last spoke with Beau Bokan. Back in 

2011, he was about two years into his vocalist 

duties, and the band had dropped off Warped 

Tour to record their third release, what would 

become Witness. Now, there are no questions 

that Bokan can hold his own among the indus-

try’s frontmen, and, with Blessthefall’s latest 

release, Hollow Bodies, they’re out to prove that 

being empty isn’t all that bad.

How has Warped Tour been for you guys?
Last year, we were on the Monster Stage, which 

is a smaller stage compared to the main stages here 

at Warped Tour, but it was an honor to be asked to 

come back. It has been awesome. We are on tour 

with a lot of bands we are friends with, and we get 

to hang out with them and see all of our fans on a 

daily basis.

 
With so many bands repeating year after 

year on Warped Tour, would you guys consider 
doing it over and over again? 

Honestly, it would be an honor and really cool if 

we could make it a reoccurring thing. As long as our 

band remains relevant and the fans want to see us, 

that could be a possibility. (Warped Tour founder 

and owner) Kevin Lyman is a great guy, and we have 

a good relationship with him. As long as he keeps 

asking us we will keep coming back.

What’s the dynamic like on the tour? Is there 
a battle to be the best? How do the fans react to 
your new stuff?

We go on stage and we give 110 percent every time. 

I don’t think that there is a battle to be the top band 

in the genre.

We have friends in and out of the Christian scene, 

and if fans think we are the best band, then great. 

We put out one single and it has been doing really 

well. The sales are doing very well, and our fan base 

is growing. Some of the kids do not know all the 

words, and some do, which is great — as long as the 

kids are there.

Then, for the new single, we are starting to see 

more and more people knowing the lyrics and sing-

ing with us. There is a lot of interaction, we play the 

song “You Wear a Crown, But You’re No King,” and 

it is going amazingly well.

 

The new album has a lot of metaphors and 
symbolism within it, but how much thought 
went into that theme, including the album 
cover? 

On the writing process side of things, Elliot start-

ed using Logic Studio, a recording program, and 

the very beginning stages of the album started (by 

being recorded) on Logic in a room on a laptop. 

IT’S BEEN
A FEW YEARS
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Audioslave, he was able to produce music that 

touched almost every type of fan throughout 

an album, to where he brought in a much more 

diverse fan base, more than what he did with 

Rage Against The Machine. That’s kind of how 

I’m going about this. With each track there’s 

an element, through electronic music or heavy 

rock or metal. You’re going to find something 

in there that you like. That’s what we hope to 

accomplish anyway.

So let’s talk about the record. Do you 
have a title for it yet? It’s coming out in 
August, right?

Jeff: Yes, we’ve got a few different titles 

we’re kicking around. One that’s kind of 

sticking (with us) Chris came up with — 

unfortunately he wasn’t able to be on this 

interview, he’s our frontman and guitarist 

number two, and an insanely inspiring sing-

er/songwriter. Yesterday I sent him one of the 

tracks to add vocals, a piece I had actually 

added a vocal piece to. He thought it should 

be the title track, called “One.” It’s appropri-

ate too. Still gotta run that past everyone, of 

course. Working title.

Roy: Yes, August. Late August.

Is it a concept record? Does it have a 
main theme?

Roy: There’s not really one central theme. 

We didn’t start with one principle con-

cept and say, “Hey, let’s write around this.” 

Primarily, I’ve seen myself in the past as a 

songwriter, and this was an appealing proj-

ect for me to contribute to because I didn’t 

necessarily have to do that. With the original 

approach that Jeff gave me, I saw him the pri-

mary producer and all of us were resources. 

Not that we weren’t equal parts of the band, 

but we each could contribute our own content 

to a palette, with which he could build a cen-

tral vision from. I think that’s worked very 

well so far. It was wonderful to meet Chris 

because he is a really talented songwriter and 

he’s a phenomenal guitarist. I think the rest 

of us are working in that original process, 

we’re contributing our own content and Jeff is 

piecing it together. It maintains a consistency, 

no matter how it comes out, because we’re all 

contributing stuff on each track. 

How has this process been different 
from other experiences with other bands 
and recording?

Joey: Any time I’ve ever been a part of 

music writing, it’s just started with a guitar. 

Showing a crazy riff and, let’s do this, how 

can we rock out on this, put a beat to it. And 

then vocals come pretty much last. That’s 

what I’ve been used to, so this is totally all 

new to me.

Roy: It’s different for me, too. With my own 

stuff, typically, I’m generating a lot of the 

content. I work closely with my drummer, but 

it’s always me in my basement studio with an 

acoustic guitar and a notebook full of songs 

that I’ve written. I’ll try to generate stuff that 

will translate well to a full band, and I work 

through it with my drummer, build the song 

and show up to practice and teach the guys. 

With this, it’s totally different. We’re each a 

singular component to a working band and 

we’re each adding our own input. That’s a 

different approach for me. I don’t have to be 

in charge of so much. I get to be creative, give 

my input, and I’ve told Jeff, “Use what you 

want. I’m not married to any of this.” 

On your Facebook page, some of the 
artists you list as what you like, includes 
Team Sleep and Atoms For Peace. What is 
it about those bands that influences you in 
what you’re making now?

Jeff: I listen to those bands a lot; I love Thom 

Yorke. I think he’s a very creative individual. 

Seems to me that whatever he touches musical-

ly, it’s thought about pretty heavily. It’s not just 

thrown out there because he’s got the vein to 

put something out there and have people buy it. 

He still seems to go about it from a very genuine 

standpoint.

I love the Atoms for Peace concept because 

it’s approached in the exact same way that 

Minor Crisis is approached. Everybody is 

remotely connected and still recording togeth-

er.

Team Sleep is the same way, and I can pretty 

much buy into anything Chino Moreno touches. 

Joey: As for me, with the music I listen to, 

it’s either really hard or really soft. Sigur Ros 

or Norma Jean. There’s not really much in 

between. Working with this kind of project, 

Jeff’s introduced me to a lot of stuff that I’ve 

grown to enjoy a lot. It’s still something that’s 

completely new to me. And it’s refreshing. 

Roy: I’m kind of the same place as Joey. Most 

of the music I listen to tends to be mellow stuff, 

or singer-songwriter stuff. In the last couple 

of years, I guess I’ve listened to more Mount 

Moriah, which is more mellow folk-rock from 

the Carolinas, and there’s a great local band 

here in Columbus called The End of the Ocean, 

and I love them. If you haven’t heard them 

go check them out. I’m really into stuff like 

Andrew Bird, Tegan and Sara, The Civil Wars, 

stuff like that. What I listen to compared to 

what I play, it’s a pretty big difference.

Jeff: Also Crosses.

“ “This was an appealing project because I didn’t 
necessarily have to be the primary songwriter.”

—Roy Goudy

‘CRISIS’ CONTINUED FROM PAGE 43
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If you could change something about 
the music industry, what would it be?

Roy: The changes in the recent years of 

the music industry is what I would have 

wanted to see. The Clear Channels, the big 

groups that hold all the power — I see that 

being dispersed by putting technology into 

the hands of the artist. That’s what I would 

have loved to have seen 20 years ago. That 

there wasn’t a singular gateway for an artist 

to “make it.”

Based on how technology has come down 

in price, there’s a much lower barrier to 

entry for musicians. We can buy instru-

ments and our own novice recording gear, 

set up a recording studio and we’re making 

music. After creating something with things 

like YouTube and SoundCloud and other 

self-publishing platforms, now we can lit-

erally expose the entire world to what we’re 

doing. That was never available in the past.

So what I’ve wanted to see, has happened. 

A shift in the power of exposure, from media 

giants to just an ordinary person.

Joey: One of the things I feel strong about, 

I love live music. There are a lot of kids these 

days that want to come in there — basically, 

not to listen to the music, but to beat up on 

everybody. They’ll get in the pit and, instead 

of letting the music move them, they’re hitting 

people, doing this stuff on purpose, just to 

hurt people. To me, that’s not a part of music.

Back when seeing Zao play before I even 

knew who Roy was, we were bouncing 

around and bumping into each other, and 

if somebody fell down, you picked them 

back up, laughed about it and kept going. 

Now there are fights at every show. I was 

at a For Today concert not too long ago and 

they had to stop the show in the middle of it 

because kids kept fighting. That’s sad to me 

that some kids won’t go to a live show now 

because of the other kids wanting to bully 

and pick on them.

In turn, that doesn’t only hurt the ears 

listening to the music, it hurts the artist, too, 

because now they’re going to a show and 

they want a crowd. They don’t want to just 

play for their moms and dads and friends, 

but sometimes it turns into that. 

Are you interested in putting out 
more covers and remixes? Maybe even 
remixing some of your former bands’ 
songs?

Jeff: Roy and I have actually been kicking 

around the idea of, every few weeks, putting 

up a cover, kind of off-the-wall, a total differ-

ent marketplace, so to speak. Maybe pull out 

a song from an Outkast album from 1998, 

maybe something by Cee-Lo. Try and intro-

duce some stuff that we think was quality 

music from a different time. Put it back out 

there with a current spin on it. 

Joey: From a live stand point, cover songs, 

to me, enhance a live show because the kids 

know those songs — especially for a new and 

upcoming band. I’m not down for all covers 

all the time, but when you throw out a song 

they’re going to know — whether they’ve 

ever met you or not — it just makes it all fun. 

The kids are still having fun, even if you 

didn’t write the song. I’m down for throwing 

out cover songs once in a while. 

Roy: I agree. But I think I can speak for 

Joey when I say that we’ll never cover or 

remix a Zao or The Chariot song (laughs). 

Not that I’m opposed to it, but I have too 

much respect for those guys, I’d probably 

botch that stuff up now.

“I’m not down for all covers all the time, but when 
you throw out a song they know, it makes it all fun.” 

—Joey Husley

CONTINUED...

spirit-filled band is really no different than any 

other band on the planet.”

Putnam continued at length, targeting song-

writing from a Christian perspective. “They are 

very passionate about something, and they’re 

putting that content into their songs. To me, as 

a Christian, I know there is something different 

that comes from that. That God offered us some-

thing that is very unique to us (as Christians) 

that I have experienced personally. … You know, 

you could have a band that’s really straight 

edge and really passionate about that lifestyle 

and put that into their music, and if that’s what 

drove them to (start) that band, put out records 

and go on tour? That kind of passion is the best 

thing for any band out there to have. I think 

it’s great, and if you are a musician and you are 

passionate about something, you shouldn’t hold 

back. You should put all of that into the songs 

that you write.”

There are a lot of common themes in metal 

records – betrayal, hate, death, Satan, God and 

murder, just to name a few. Putman told me they 

wanted to talk about a subject Norma Jean had 

never talked about before now. That subject? 

Love. 

“I feel like my life is making a change, mor-

phing into something else. I don’t know what 

that is, you know, I don’t know what God’s plan 

is for me, necessarily. All I know is my desires 

and my dreams, and I feel this change coming. 

I feel that Norma Jean has touched on subjects 

about anger, rebellion – things like that. Pretty 

common subjects for the kind of genre we are in, 

I guess you could say.

“I think, with this record, though, I really 

tried to challenge myself to write about things a 

lot of other bands wouldn’t want to write about 
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““I think what people will hear is that we are still 
Norma Jean. We are still doing what we do.”

—Cory Brandan Putman

CONTINUED...

in this spectrum of music,” Putman continued. 

“I think that topic is love, and the struggle of 

love in the world and in all of us in the band. 

I think that was something we were able to 

tackle in a cool way that we felt (would be) able 

to have an impact on someone else out there. 

That’s really the underlying theme of the whole 

record.

“I think, though, when people hear the word 

love, they probably think, ‘Oh, a love story,’ but 

that’s not that at all. It is all up for interpreta-

tion. We live in a hard-to-get-along world, and 

underneath all that, everyone is going home 

and secretly hating people. There is this lack of 

connection I think is missing these days, and 

I’d like to see a resurfacing of that old school 

connection people used to have.”

There are so many bands that get caught up 

in making the same record over and over again. 

There are others who capture the history of the 

band in one record, like we saw with Extol this 

summer. I asked Putman how the band stays 

relevant, keeping the Norma Jean sound with-

out repeating themselves. 

“I think what people will hear is that we are 

still Norma Jean,” he said. “Even with the mem-

ber changes we’ve had, we are still Norma Jean. 

We are still doing what we do, but I do feel that 

Wrongdoers does take a new approach, just like 

every other new record we’ve done does. I don’t 

think we’ve ever repeated ourselves.”

Balancing the three main aspects of being in 

a band — touring, home life and the writing and 

recording process — can get tricky when you 

have a family. As a father myself, Putman and 

I talked about the tricky balance that comes 

with writing a record, and then knowing you’re 

going to be hitting the road. 

“We were really home a lot with writing, 

so it was pretty easy,” he said. “It’s weird. 

I was talking about this the other day, and 

I remember being on tour and not having a 

cell phone and not really having the kind of 

Internet access we have now where you can 

easily talk to anyone. It was a lot harder to com-

municate with people at home, (but now), I can 

FaceTime, and I can text all day long so I really 

have constant contact with my family. It’s not 

as good as the real thing and being home, but 

I would say, being in a band, the hardest thing 

to do is endure all the away time you are going 

to have. I’d like to see a bit more of the road, in 

all honesty.”

Preparing for tour is no easy task. Dealing 

with band details, finalizing tasks from the 

day job and missing family are just some of the 

things Norma Jean’s frontman has to deal with. 

“My travel skills are very advanced at this 

point,” Putman said, “because I’ve been doing 

this for a really long time. The main thing is 

to settle everything at home before I leave. It’s 

really stressful to get out on the road and then 

not be able to be home to handle something if 

you need to. I try to get all my work done at 

home before I go, so that way, I don’t stress 

myself out while I’m away.” 

Being away from your better half can be 

hard, but being a newlywed can be even harder. 

I was curious how the newly married Putman 

was handling being away from his wife, Rachel. 

“I have an amazing wife. Rachel is great, so 

supportive, and she loves what I do. I love what 

she does, and we really support each other. We 

have a really strong, Christ-centered marriage, 

and that is really the cornerstone of how we 

run our lives. It’s definitely hard to be away 

from her and the kids, but we work hard, and 

we try to stay busy. That’s really the goal. … 

She is definitely the strong one with me being 

away, because when I’m home and she goes and 

does something, I’m like a wreck. But when I’m 

away on tour and she’s home, she’s amazing 

and the best.”

The band has toured every summer festival 

you can think of, from Ozzfest to Warped Tour 

to Scream the Prayer to Mayhem Fest. This 

summer, they finish the list with the Summer 

Slaughter Tour, playing alongside Dillinger 

Escape Plan, Animals as Leaders and Cattle 

Decapitation, just to name a few. They’re tour-

ing machines. Putnam told me about those 

summer tours, and how they learned to be a 

band that can last on the road.

“We told ourselves a long time ago we had 

already achieved every goal we had wanted to 

achieve as kids growing up,” Putman said. “On 

Ozzfest 2006, just looking at that tour, meeting 

the bands that were on it, how fun it was and 

everything we were able to do, all the people 

we were able to play for that had never heard of 

Norma Jean…

I remember bands on that tour complaining 

and getting paid way more than we were, and 

every time they would come off stage, they 

would be like, ‘Dude, you just need to do this, 

do that, this could be better and this sucks.’ 

And I understand the idea of wanting to be a 

better band and do bigger things, but we told 

ourselves right then and there that we didn’t 

want to be that kind of band, one that com-

plained things weren’t good enough. Because 

after that tour? Everything is just icing on the 

cake. We are really happy to be where we are 

right now and to be able to have done the things 

we have done, and we actually feel we are just 

scratching the surface of what we really want 

to start doing. We really have this longevity as 

a band, and we have a lot of ideas. We aren’t 

done yet; I think we feel like the biggest things 

are still to come.”
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“The more real you are, the better the reaction is from 
the fans. They feel like they’re a part of the band.”

—Beau Bokan

Then, after I got sample tracks, I would put 

in my opinion of spots for the vocals. Then we 

went into the studio in Phoenix where the first 

album was recorded and did pre-production 

there. We could polish our demo tracks, and get 

better ideas for (their song structures) — figure 

out what we did like, didn’t like, what was 

going to stay and what was not going to stay.

Then we went into the studio with Joey 

Sturgis and he multiplied our album by 10. 

Watching the record go from the early stage to 

where it is now has been insane. 

Joey is just an amazing producer. We did 

so many things we have never done before, or 

even thought about. We have live strings, violin 

and a cello, a little bit of digital programming  

— which we have used before, so that was not 

from left field — but we got more in-depth with 

it, made it more up to date then the older stuff 

we used in the past. We have some guest vocals 

as well, the first time we have done that. We 

have Jake (Luhrs) from August Burns Red, 

Jesse Barnett from Stick To Your Guns, and we 

co-wrote a song with Vic Fuentes from Pierce 

the Veil, which was a first for us as well. There 

was a lot of firsts for the record once it was 

finished. 

The intro track is something Elliot wrote. 

We were considering creating an intro track, 

but we liked how the song sounded and how it 

came out, and decided it would be the opening 

track. It definitely sounds great and came out 

well, and will be great to open a set with on 

tour.

Can you tell us a little about where the 
title of the record comes from?

“Hollow bodies” is a lyric from the title track, 

and it is a metaphor for zombies. It’s kind of 

targeted towards empty-spirited people, musi-

cians and the things going on in our industry 

and world in general. People are just writing 

mindless music to make money, to be cool or 

to be famous. They are going about their lives 

with no purpose and no spirit and no goals.

“Walking Dead” inspired the track, and I got 

really into the show — especially this past sea-

son — as did the band. So we thought using a 

zombie or undead metaphor would fit perfectly 

with what we wanted to say. 

Can you expand more on that symbolism 
on the record?

There is more storytelling and other met-

aphors on this album, where as before, our 

records were more straightforward. We really 

wanted to paint a picture for the fans listening 

to the album, create a visual (for them). ... The 

face on the cover art is flaking off. It represents 

the shell of a person, and we thought it was a 

perfect image. We talked a lot with the pho-

tographer about getting the look we wanted. 

We even discussed if we wanted blood, the red 

color, or just black coming out of and on the 

woman’s face.

It’s an image people will remember, and 

it will stand out. It represents the title of the 

album, and brings the album together as a 

whole.

 

How have audiences responded to your 
new work? Do you think they will be sup-
portive of it?

We have always been very connected to our 

fans (through social media). The more time we 

invest in them that way, and the more we meet 

them on tour... We feel the connection that is 

made inspires them to buy the album instead 

of download it for free. A lot of the support 

we get comes from the band reaching out and 

connecting to the fans (directly). The more real 

you are, the better the reaction is from the fans. 

They feel like they are part of the band and part 

of what we are trying to achieve. 

Now that this record is done, so is your 
contract with Fearless. What are your next 
steps?

We talked about it a little bit. Would it be 

worth going independent or not? Should we 

stay with Fearless?

They have been amazing to us, and we defi-

nitely love the label. Honestly, I think Fueled 

By Ramen would be entertaining, only because 

they do not have any hard bands on the label. 

And touring with Paramore and Panic would 

be a funny, weird tour because of the diversity 

of bands and fans. However, Fearless is at the 

top of the independent labels, and not many 

labels can compete with the hands on work that 

they do for their bands.

Lastly, how does Hollow Bodies com-
pare to past work from Blessthefall? 

This album is leaps and bounds compared to 

our other albums. It makes some of our older 

songs sound like demos. I am just hoping for a 

breath of fresh air, that we got a lot of new fans 

and we continue to grow. We want to play some 

new and favorite venues on a headlining tour, 

really pack out a few rooms. Tour some parts of 

the world we haven’t seen yet. Take new steps 

and continue to move forward.

We have some stuff planned for the Fall with 

some really cool bands. We are going to release 

the info on what’s to come after Warped Tour  

(is over), so stay tuned.

‘BLESSTHEFALL’ CONTINUED
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Blessthefall’s fourth full-length studio record, Hollow Bodies, is another example 
of the group’s expert harmony of symphonicism and vicious instrumentals, and 
though the album isn’t an example of anything incredibly new, it is a perfect culmi-
nation of everything the group has learned in its 10 years as a band. 

The album starts out with the heavy/symphonic blend the band is known for on 
the track “Exodus,” and really sets the pace for the rest of the record. From there, 
the album continues the blend with the first single, “You Where A Crown But 
You’re No King,” which combines the guttural vocals of Jared Warth and the soft 
pitch of frontman Beau Bokan. The band is also known for its tear jerking ballads, 
and this album is no exception with the exquisitely placed “Buried In These Walls.” 
One note about the album is that by the end of the sixth track, “See You On The 
Outside,” you feel like you’ve ridden the emotional roller coaster albums are sup-
posed to be. It feels almost as if the last four tracks could have been their own EP.

The only other issue was repetition. The problem with the post-hardcore, Metalcore 
and Deathcore genres is that sometimes, when listening to an entire album, it can be 
hard to pick out any specific songs by names or numbers because they all sound the 

‘Hollow Bodies’ cements 
Blessthefall at the top of 
the post-hardcore genre

Blessthefall
Hollow Bodies

Fearless
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same. Obviously there are 
exceptions to every rule, 
and this album certainly has 
differentiations, but there 
are still moments where the 
songs jumble together. This 
is most evident with three 
tracks, “Youngbloods,” 
“Standing On The Ashes,” 
and “Carry On,” where, 
though the flow is good, the 
build of the three songs is a 
little too similar.

Overall, this album 
is a blistering example 
of why many have come 
to love Blessthefall and 
shows that, despite its 
hiccups, this group is still 
the undisputed ruler of the 
post-hardcore scene. This 
album is recommended for 
fans of The Devil Wears 
Prada and I See Stars.

—ANTHONY BRYANT

Looking for some new 
tunes to rock out to this 
summer? Well put your 
hardcore dancing shoes on, 
because the search ends 
here, with Islander. This 
Greenville, S.C. band has 
just released their second 
EP, Pains. Let me be the 
first to say it’s dripping 
with epic rhythmic endings 
and tasteful bass lines. 
Their musicianship has 
improved both lyrically 
and instrumentally since 
their first EP, Side Effects 
of Youth. 

With backgrounds 
in other bands such as 
Flyleaf, The Chariot, As 
I Lay Dying and Stretch 
Arm Strong, the guys in 
Islander are able to bring a 
diversity to the band that 
is obvious in the music. 
This is an album you would 
want to spin when you’re 
ready to get loud, because 
it never lets up. In it, you 
will find lyrics so open and 
universal it is easy to make 
each song personal and all 
your own. With its catchy 
chorus lines and dance-
core breakdowns, you 
might want to keep an eye 
peeled for foreign fists or 
other body parts thrashing 
in pure mosh mode. 

Among these tracks 
lies a song featuring H.R. 
(Human Rights), lead 
singer of the hardcore 
punk band Bad Brains, and 
it’s a solid pairing. With the 
release of their new EP, 
Islander also made time 
to shoot a video for their 
song “New Colors,” which 
they shot, directed and 
edited in its entirety. These 
days, it’s refreshing to see 
a band come out with hard 
work and drive, go the 
distance to do everything 
for themselves and end up 
with a great formula and 
booming music. 

—CHELC EAVES

Scarecrow, the third 
studio album from Decyfer 
Down, is the culmination 
of four long years of 
writing and recording, and 
for the fans, waiting. But 
this album is well worth the 
wait. Scarecrow delivers a 
more mature sound with a 
strong Southern influence 
and a hint of grunge 
with gritty guitars; in 
other words, it’s fantas-
tic. While it’s a step in a 
different direction from 
its predecessors, it’s still 
decidedly Decyfer Down. 
A mixture of slow and fast 
tracks showcase the band’s 
strong musicianship and 
songwriting.

“Fight to Win” is a fast-
paced anthem to stand up 
for what is right and to not 
back down, while “Bleeding 
Lies” is a slow, meditative 
track: “Can you tell me 
why,” sings vocalist T.J. 
Harris, “truth cuts like a 
knife / And it feels like I’m 
bleeding these lies.” 

“The River” is easily the 
most Southern track on 
the album, with a sliding 
guitar twang and lyrics 
reminiscent of a southern 
gospel tune: “Take me 
down to the river,” sings 
Harris, “I’m a broken man 
/ Push me down to the 
bottom / Wash me from 
within.”

Lyrically, there’s one 
resonating theme in Scare-
crow: it’s time to drop the 
hate and get back to loving 
one another as Christians 
are meant to do. The title 
track discusses the idea 
that sometimes we want to 
protect our group from the 
outside world, yet in doing 
so, we “stand down the 
weak and turn down the 
lost” and turn into an ugly, 
“hollow shell” scarecrow. 
And the track “Westboro” 

faces head-on some of 
those scarecrows: “Just go 
back to Westboro, baby, 
where they love to hate,” 
sings Harris. 

Overall, Scarecrow, 
with its meaningful, pas-
sionate lyrics, is one of the 
best rock albums to come 
out this year.

—SARAH BREHM

Quiet I‘m Hunting 
has an EP called The Fall, 
The Rise. Both the band’s 
name and the album’s title 
are enough to capture 
your interest. That is, until 
you play the album. Most 
bands make the most out 
of having an EP by trying 
to fill it with as much as 
possible. The first track, 
“Finisher,” is a one-minute 
intro, with very little build-
up or anything to get the 
heart racing. The screams 
and vocals lack depth. The 
guitars fall flat. The drums, 
however, are crisp, on point 
and enough to round out 
the sound. The members 
are still finding their true 
selves, and with Southern 
influences, it really shows. 
This album will not get 
your heart pounding, and 
there will not be many fan 
favorites on the album, 
but if the group can 
expand on its vocal range 
and depth, with another 

guitar, maybe they have 
something there.

—ANTHONY BRYANT

First impression: 
SOLID.

For the fans of the 
first Shaken release, I 
have good news and bad 
news. Shaken is a solid 
songwriting band, and the 
production for the new 
album is no different. 
It’s groove is heavy in a 
straightforward way, and 
brick by brick, this release 
builds a wall of good, heavy 
rock. It’s much less aggres-
sive than the 2010 release, 
New Beginning, but that is 
not to take away from the 
new release; in fact, it is a 
major plus.

This time, the band has 
chosen to concentrate on 
shops and songwriting be-
cause the songs are better 
structured. There is a new 
focus, and it shows.

The track “Run Away” 
shows progress by re-
maining heavy with great 
melodic streams. This one 
has radio play written all 
over it. “History” also has 
potential to be a big-time 
radio hit. There are a few 
complaints about the 
release, though. This album 
is just a little too safe for 
me, and I find the emotion 
very shallow. You can’t feel 
the passion. For radio rock 
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bands, this album lends 
itself to repeat listens.

Shaken has improved 
a lot, but it can still do 
better. With a little more 
emotion and a little less 
predictability, this album 
would be a lot better.

For fans of Disturbed, 
Linkin Park, Chevelle.

—WES JACQUES

Question: What does 
a metalcore band with 
members from Children 
18:3, Planet Earth and 
Take Cover sound like? 
Answer: Like any other 
metalcore band. 

It’s always interesting to 
see established musicians 
taking on different genres. 
Sometimes the results 
are awful (look up “Chris 
Gaines”), but more often 
the results are average. 
Putting aside the fact that 
Lessons includes members 
of multiple non-metalcore 
acts, the band isn’t any 
different from the ocean 
of other metalcore bands. 
Their debut EP, Five 
Points, is full of break-
downs, screamed vocals 
apart from the occasional 
gang vocals and mildly 
encouraging lyrics. It’s 
so hardcore that the line 
“Rise above” is even used 
in a song. 

Musically, Lessons’ 
strongest moments come 

from Seth Hostetter’s 
intense drumming. Anyone 
who has seen Children 18:3 
live knows that Seth is a 
talented drummer that can 
play more than a simple 
pop-punk beat. He not 
only meets the metalcore 
drumming expectations; 
he exceeds them.

While there isn’t 
anything else noteworthy 
about the EP, it’s clear that 
the band is around because 
they want to have fun play-
ing a genre they wouldn’t 
usually get to play. They 
aren’t cutting-edge, unique 
or overly technical, but 
they certainly are enjoying 
themselves and playing 
well enough to keep your 
attention.

—SEAN HUNCHERICK

Silence the Ocean is 
a tide on the rise. With 
key elements and all the 
basic parts filled, the band 
is ready to explore and 
achieve new levels. Chang-
es resembles a lot of things 
that the band is doing, and 
from the progression of 
the album, will be doing. 
Breakdowns in the album 
are spread out enough to 
not sound cookie-cutter, 
while frontman Conner 
Newberry keeps the band 
grounded while letting 
others shine. 

But if any track fell flat 

and put a sour note on the 
album, it was “Creations.” 
The beginning of the track 
is flat, weak and just not 
enough for what they 
wanted to achieve, but 
once the chorus and rest 
of the song kick in, it im-
proves. The album does not 
stand out as a great album, 
but it is not horrible. It is 
the beginning of a band 
that knows what they want 
to achieve and is working 
towards that goal. Jump 
in the water now, before 
the flood hits and it gets 
crowded.

—ANTHONY BRYANT

On Norma Jean’s 
new Wrongdoers album, 
the midpoint track, 
“Afterhour Animals,” 
incorporates what sounds 
like a woman hypnotizing 
someone else by speaking 
calming words, sinking 
them into a “comfortable 
silence.” This calm before 
the storm, however, is 
immediately followed by 
“The Lash Whistled Like 
a Singing Wind,” one 
minute and seven seconds 
of the most intense 
punk-metal you’re likely 
to hear all year.

And it is the latter that 
is most emblematic of 
what Norma Jean does 
best. Singer Cory Bran-
don Putman sings like a 

man on a frantic mission 
throughout Wrongdoers. 
Although “Potter Has 
No Hands” has some 
intriguing guitar parts 
and the album’s title track 
kicks off with a bit of 
swagger, it is the overall 
extreme intensity of this 
music that sticks to your 
bones when all is said and 
done. “Triffids” includes 
the line, “Silence shows 
nothing but weakness.” 
Make no mistake, though; 
there’s no weakness here. 
This album rings out with 
a simple warning: wrong-
doers beware.

—DAN MACINTOSH

Let’s play a game. I write 
only the most important 
words about the new The 
Great Commission album, 
deal? Cool.

New Album. Cast 
The First Stone. Eleven 
tracks. Vulnerable from 
the outset. Singing … well, 
singing done well. Do I like 
melodic vocals in hardcore 
now? Maybe. Pulling it off 
for sure.

Classic hardcore 
crew-alongs, with the 
Commish twist. Sincerely 
performed. Emotional (not 
sappy, emotional; they’re 
different). Not soft, even 
with the singing. Perfect, 

honest title track. Honest 
album. Will they offend? 
Maybe definitely. Hope-
fully. Honest music should. 
It should affect us all.

There’s growth. 
Development. Check it 
out. And think about that, 
too – Cast The First Stone. 
That’s heavy.

—COLLETTE WYCOFF

When The Revolution-
ary Army of the Infant Je-
sus reared its head up from 
the Liverpool indieground 
in the late ‘80s with The 
Gift Of Tears, the critical 
lexicon to describe their 
sound didn’t quite exist. 
At least, it didn’t exist in 
the evangeli-market where 
their mix of Roman Cath-
olic and Eastern Orthodox 
spiritual influences aroused 
a fringe of interest by 
dint of shared vocabulary 
and a sound that wasn’t 
anywhere to be found in 
the cassette selection at 
the local Gift & Bible. 
There’s definitely beaucoup 
European folk influences 
going on, but also industrial 
cacophony, disco beats, 
post-punk angularity and 
jazz rhythms and riffing. 
A quarter-century later, 
we know RAIJ can be at 
least loosely associated 
with the apocalyptic folk 
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movement and with acts 
such as Current 93, Death 
In June, Dead Can Dance, 
Caroliner and Woven-
hand. But RAIJ resides 
even on the perimeter of 
that fold, not only for the 
imagery they invoke, but 
the mystery surrounding 
it: there are no personnel 
listings on what few re-
leases it has issued in the 
limited edition quantities 
in which they appear on 
various labels throughout 
the band’s tenure, and 
there’s not exactly reams 
to be read about the group 
on the Internet (RAIJ is 
on Facebook, but it has 
no Wikipedia entry). The 
band’s disparate sound 
blends over the course of 
an album or EP to be an 
enveloping, immersive 
experience that transports 
a listener to an alternate 
reality, where plainsong 
and operatic flights of 
vocal fancy meet tribal 
drums, didgeridoo and 
some of the harshest of 
synth sounds to capture a 
landscape half-realized at 
best. After The Fall’s three 
CDs collect Gift and ev-
erything else recorded in a 
studio — including two new 
tracks (among the shortest 
here, go figure) — by this 
quizzical co-ed collective 
in packaging handsome 
enough to pass for a Har-
monia Mundi compilation 
of pre-baroque classical 
music. The only things that 
might have made this more 
wonderful would have been 
lyrics, reminiscences from 
the RAIJ themselves, a 
longer booklet essay, and 
a video of at least one 
of their rare, multime-
dia-abetted concerts. 
But any more than what’s 
here might dissipate the 
mystery that’s always been 

a good percentage of The 
Revolutionary Army of the 
Infant Jesus’ raison d’etre.

—JAMIE LEE RAKE

How audiences and 
fans adopt bands and 
make them figureheads 
for a genre is bizarre. (It’s 
not the first, it’s never 
the last, and it’s always a 
tricky game of “stay-
ing true to your roots” 
without selling out.) The 
world seems to have 
anointed We Came As 
Romans as the captains of 
their genre, making them 
their headliners, leading 
the melodic metalcore 
charge.

The band released their 
first full-length record in 
late 2009, and through 
the grind of the music 
business, they toured, 
released, re-released, 
promoted, covered Justin 
Timberlake on a Pop Goes... 
compilation and did 
everything they could with 
the support of their label, 
Equal Vision, to make 
them a success. Their hard 
work paid off, with To Plant 
a Seed eventually selling in 
the six figures.

They did nothing but 
rise from there, and, most 
likely thanks to the non-
stop touring and pavement 

pounding, their second re-
lease, Understanding What 
We’ve Grown to Be, released 
to grand success, and in 
continuing their blue collar 
tour ethic, Tracing Back 
Roots has already charted 
in the single digits on 
Billboard. It’s clear they’re 
doing something right.

Quite literally, judging 
the music for music’s sake, 
the songs are incredibly 
well-produced (as they 
should be with the band’s 
stature), and the song-
writing careens through 
enough metalcore to ap-
pease the moshers, enough 
singing to make the women 
swoon, and is peppered 
with enough softness to 
make it accessible without 
going full wuss on their 
fans.

The only minor 
hiccup is that there isn’t 
any innovation here. 
Groundbreaking? No. 
Enjoyable? Absolutely. 
Some of the melodies 
are sticky, and the 
album breeds a group 
mentality. But the tricky 
thing about listening to 
and judging We Came 
As Romans is that 
they’re the forebearers 
of their genre. How do 
you fault Adam Sandler 
for putting out another 
comedy, when the last 
f ive have made millions? 
Obviously, people enjoy 
the band’s music, and if 
it gets a (literal) million 
people going, they’re 
doing something right. 
As it’s only the third 
album in the band’s 
discography, it all but 
solidif ies them as the 
f igureheads for their 
world. I just hope the 
fourth album doesn’t get 
complacent.

—DAVID STAGG

The Ongoing Concept is a 
four-piece rock and roll band 
you want to hear first, so you 
can be the ones to tell your 
friends about them. Saloon 
is their first release, and it’s a 
blast; it’s a record you hope 
comes across your desk. The 
band sounds like they’re hav-
ing fun with their craft, and 
it gives birth to an innovative 
spin on southern rock, metal-
core and even ballads.

Their first single, “Cover 
Girl,” is personal statement 
for the band, attacking any 
complacency to be unorig-
inal, screaming out “Stop 
being a print of someone 
else’s painting.” It’s not just 
a band motto, it’s written 
for accountability, their 
fans and peers alike, holding 
them to their words.

And, so far, it’s working. 
The album blasts off with 
the title track “Saloon,” 
drunkenly stumbles 
through “You are the 
One,” and then sobers up 
to fight halfway through 
the same jam. It’s full of 
banjo, vaudeville and a 
Western storyline. It’s 
got elements of Southern 
rock, tinged with a little 
Panic! at the Disco and is 
all tied up together with 
a metalcore foundation. 
Highly recommended.

—DAVID STAGG

The Tug Fork River 
Band might be best known 

for their song “Ex-Wives,” 
having put out what some 
call “the greatest lyric vid-
eo of all-time.” (It’s readily 
available on YouTube.) In 
fact, I remember watching 
it when it first came out, 
but shortly thereafter the 
band faded away.

Out of a desire to “ just 
play metal,” they parted 
ways with their former label, 
Wounded, and have self-re-
leased their second EP, 
No Hope for Man. It’s their 
fourth overall release, with a 
full-length also preceding it.

Recorded with Brian 
“Bone” Thornburn at 
Threshold Studios in In-
dianapolis — and “funded 
almost entirely by their 
Indiegogo campaign, which 
we are extremely grateful 
for,” guitarist Justin Fox-
worth tells me — No Hope 
for Man starts off great 
with “To the Wilderness 
Dead,” the sludge version 
of Maylene and the Sons 
of Disaster. It’s got a drawl, 
and it works incredibly 
well to set the backwoods 
tone they’re going for. “No 
Hope for Man” speeds it 
back up to metal levels, 
kicking the EP back into a 
furious mode.

The vocal growls are 
wonderful on this record. 
They start to incorporate 
some melody halfway 
through the piece to 
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much less success, but 
with the slight distortion 
and pattern decisions 
made by vocalist Aaron 
Quinn, the . Overall, it’s 
a very straight-forward, 
no non-sense, Southern 
metal album. When they 
expand it to a full-release, 
if they work out their 
melodic parts and vary the 
guitar work, they’ll have no 
problem putting together a 
rockin’ record.

—DAVID STAGG

O’Brother has been 
making a name for itself 
for a while now. It opened 
up for Thrice a few times, 
including during the band’s 
farewell tour. This year, 
O’Brother just opened 
for ’90s alternative rock 
pioneers Alice in Chains, 
and after you listen to 
Disillusion, you will under-
stand why they opened for 
them. With a mix of ’90s 
grunge rock, along with 
the sounds of Deftones’ 
“White Pony” mixed with 
Radiohead masterpiece 
song structure. This is one 
of the most original sound-
ing records I have heard 
all year. It is no wonder it 
is finally doing a headline 
tour with bands like Native 
and Daylight. O’Brother 
is the leading band in bring 
back amazingly written 
songs that can be listened 

Through previous Oh, Sleeper albums, we’ve seen the band get more raw and more 

focused musically. “Vices Like Vipers,” from 2007’s When I Am God, was arguably the 

group’s most raw and frenetic recording, as well as being emotionally gripping. Go 

listen to “The End of a Dark Campaign” and tell me that it doesn’t just rip your heart 

out. Son of the Morning and even Children of Fire were very clean and well-produced, 

giving Oh, Sleeper its signature sound. As a Christian band, it has always stood out 

to me as one of the more technical and thought-provoking groups in the genre. So 

where does The Titan fall in line? In fact, I think it shows an even more mature and 

concept-focused band, primed for even more popularity than where it is now.

“Naofumi Mitsuhashi” (named after a fan from the Indiegogo campaign) kicks off 

the album, and it reminds me of the When I Am God recordings. Raw production and a 

solid message of how “This scene is too far gone to expect a message of peace to reach the 

top of the charts.” Micah Kinard’s lyrics speak to how damaged we are from the world, 

and he urges us to “Drop out of the masquerade and wear your own name.” The record 

continues this focus with “The Pitch,” a call to be everything we were made to be, and 

features some electronic elements, a welcome to the frenzied nature of the track. “Death 

From Above” has some brilliant guitar work from the band (and a solo from Jacky Vin-

cent of Falling In Reverse). It also has some of the deepest lyrics (“I vow to fill my grave 

with a life not wasted”), and possibly the heaviest breakdown of the EP at the end.

The final two tracks are some of the most theatrical, including “Heavy Hands,” which 

barely has any screaming from Kinard. Yet, it works perfectly for the track’s mission. 

It shows the band takes everything they write seriously, mentioning previous songs 

and albums in their lyrics (“Because reveries of flight only left me questioning,” a direct 

mention of a song off Son of the Morning). “The Rise” follows in the steps of the title track 

from Children of Fire, with a call to change the world for the better. The chaos, matching 

the intensity of the song, is where Oh, Sleeper channels their best work.

The only real gripe I could have about the EP is how short it is. The five songs 

clock in at just over 18 minutes, and there’s plenty of metalcore to go around for the 

entire length of the record. They’ve broken off from the record label and been given 

a chance by their fans to continue their great career, and this is a strong EP, another 

worthy volume in Oh, Sleeper’s discography.

—JUSTIN MABEE
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to from front to back and 
over and over again.

—ROB HOUSTON

Daniel Amos’ latest al-
bum, Dig Here Said the An-
gel, finds the veteran band 
in fine form with a sound 
both vintage and modern. 
As usual, these songs 
offer the combination 
of Terry Taylor’s genius 
lyrics backed by a group 
of sometimes underrated 
musicians. Taylor’s best 
new lyrics are inspired by 
shortest verse in the Bible, 
“Jesus Wept.” It finds him 
meditating upon Christ’s 
humanity, leaving him feel-
ing far less self-conscious 
about his own daily human 
struggles. He knows this 
life isn’t always fair when 
he sings, “Another bad guy 
wins/More good friends 
die/They mounted up like 
eagles/Now they’re drop-
ping like flies.” We’d all like 
to honestly ask, “Death, 
where is thy sting?” but 
most of us simply can’t ask 
that confidently. Taylor 
concurs by begging, “Help 
me understand when death 
still stings.” Jesus, the man, 
did the only reasonable 
thing when observing the 
human condition — He 
wept. So must we, some-
times. 

-DAN MACINTOSH

Steamrolling and 
unforgiving in nature, 
Strengthen What Remains 
pounds out a litany of 
in-your-face crossover with 
its new release, Turning a 
Blind Eye.

SWR is not for the weak 
or for those looking to find 
melody and happy tunes. 
This is anger and fury 
rolled into a skyscraper of 
hardcore. It’s like a hard-
core cupcake, because it’s 
a teaser. By the time you 
get your head banging, it’s 
over. It just started to get 
good, and you have only 
tasted the frosting. You 
need more than frosting!

The abbreviated songs 
are a serious bummer. I 
found myself asking, “Is 
that all?”

Overall, it’s a fun 
album, with good musi-
cianship and great break-
downs. Put on your Doc 
Martins and get ready 
to break something; this 
is fist-pounding music 
that is well-produced and 
well-performed.

It’s just too short. What 
can SWR do with 4 min-
utes? Right now, it’s just a 
good release with an IOU 
attached.

For fans of Hatebreed, 
Earth Crisis, Throwdown, 
Blood Duster.

—WES JACQUES

Least of These is the 
next iteration of the indie/
post-hardcore style of 
music, and it’s easy to 
see where much of their 
influence comes from. 
Besides Christ (as highly 
evidenced in “Dealing At 
The Crossroads”), the four 
piece borrows heavily from 
bands like As Cities Burn 
and My Epic, incorpo-
rating an indie style with 
hardcore.

While it’s quite the 
specific type of genre, 
some of the tracks on 
their new album, Change 
Will Come, work quite well 
to pay homage to these 
influences, especially since 
such greatness as As Cities 
Burn is gone. There’s a lot 
happening on this record, 
none more evident than 
in “This Is Confidence,” 
which starts out with a lot 
of screaming and hardcore 
elements, ultimately lead-
ing to a softer breakdown. 
The track is definitely a 
standout.

While As Cities Burn 
and Oceana are much less 
specific when it comes to 
their Christian undertones, 
Least of These has no 
problem with putting their 
hearts on their sleeves. The 
music borders on worship 
at times, like the first track 
“The Son, The Kingdom” 
featuring 30 seconds 
worth of straight, spoken 

scripture. It’s a comforting 
and unashamed approach 
to rock and hardcore, 
but at times it doesn’t 
seem to fit with the song’s 
structure. The band really 
succeeds on songs like 
“Broken Record,” which 
has a focused, unrelenting 
hardcore sound, almost 
bordering on a softer 
Chasing Victory sound.

Screams come in from 
time to time, but they 
aren’t focused on, which 
works for the style the 
band is going for. The later 
tracks on the album aren’t 
as strong as the first half, 
and the vocals suffer later 
on, but the album is defi-
nitely worth the listen.

—JUSTIN MABEE

One of my favorite 
things about music is how 
well it can capture the 
sounds of popular culture. 
When you listen to a song 
with extreme falsettos, 
screeching guitar solos 
and lyrics about less than 
Christ-like women, you 
typically associate it with 
the mid-to-late ’80s. If 
you listen to a song with 
primarily hardcore vocals, 
breakdowns and an equally 
girly falsetto chorus, 
you get the late-’00s 
metalcore. Thirtyseven’s 
debut also carries a distinct 

sound that reminds me 
of a certain period and 
genre of music: mid-’00s 
pop-punk. They don’t add 
to the sound of bands like 
early Run Kid Run, Last 
Tuesday or even A Day to 
Remember, but instead 
simply bring it back for an 
encore.

With that said, This Is 
What I Want is far from a 
unique album. Most of the 
songs sound like they have 
been written a few times 
before (specifically, about 
eight years before). To see 
what I mean, check out 
first few lyrics on “Time 
Brings Change” and com-
pare them to the opening 
vocals on Run Kid Run’s 
debut song “We’ve Only 
Just Begun.” 

That isn’t to say that the 
album lacks a few distinct 
tracks. “Called Out” starts 
with a calm intro before 
kicking into an incredibly 
catchy, atypical pop punk 
song. It’s placed in the 
middle of the album, but 
feels like a closing track. 
The lyrics on the track 
focus on being called out 
and looked down upon 
because of your faith. It’s 
relatable and fits incredi-
bly well with the Christian 
punk culture.

Instead of placing the 
slightly slower “Called 
Out” at the end, the 
album concludes with the 
heaviest track, “Moving 
On.” The mix of hardcore 
and pop-punk on this track 
will work well for fans of A 
Day to Remember.

This is What I Want 
probably won’t be your fa-
vorite pop punk album, but 
it’s a solid debut. If nothing 
else, listen to the album so 
that you can see them live 
and sing along.

—SEAN HUNCHERICK
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LETTER FROM THE METAL EDITOR

Summer forecasting
Greetings fellow head bangers!

I hope you guys (and metal ladies) have been surviving the summer. It’s been an unusually rainy summer here in my East Coast stomping grounds, 

as well as a scorcher, so I hope you’ve been drinking lots of fluids and head banging regularly. I’m blessed to live in an area where there are plenty of 

concerts within a 60-mile radius, and I go to as many as humanly possible. Live shows are such a vital part of heavy metal culture.

This month, we are proud to welcome back one of the premier metal bands from the golden era of Christian metal, Chicago’s own Sacred Warrior. 

Armed with new singer Eli Prinsen (The Sacrificed), Sacred Warrior is dropping their first new album in around two decades, and Chris Beck gets 

down with the SW guys to tell you all about it. New writer Justin Croteau takes us to the dark side with O’ Majestic Winter, and yours truly gives you 

the hard and heavy rundown on the Creation Northeast festival. Stay glued to this bat channel as the water is stirring for new releases from some veter-

an bands. Living Sacrifice, Bloodgood, and Bride all have stuff in the works. Wipe that drool off your chins!

Keeping it heavy for you,

—CHRIS GATTO, HEAVEN’S METAL MANAGER
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God blesses those who are faithful. That’s what we were taught in Sunday School, 

so it must be true, right?

It’s not always that simple. Take Sacred Warrior as an example. Over the past 

20 years, they’ve played a few shows here and there, but for the most part they’ve 

been inactive as a band. During that same time, the band was confronted with many 

challenges, including cancer, major medical operations and losing the only lead 

singer they’ve ever had. Just one of these trials — speak nothing of several — would 

be enough to discourage a number of people or bands from continuing to pursue 

God’s calling. It is the unfortunate falling-away story we’ve heard more than a few 

times in Christian metal.

But despite the hardships, 20 years after releasing their last album, Sacred 

Warrior faithfully ventures on, using their God-given talents to bless Him and bless 

others through the release of their new album, Waiting in Darkness. We recently 

spoke to the band about their journey over the last two decades, and how Waiting 

in Darkness ultimately came to be.

Can you give a brief update on what the band members have been 
up to for the last 20 years since the release of Obsessions?

Bruce Swift: Raising a family. Playing worship at church. Seeking the 

Lord with all of my heart, soul and strength.

Tony Velasquez: I got married in 1996 to my wife, Gloria. We have been 

raising a family. Joseph, our 16-year-old son, is following in my footsteps as 

a drummer in a band, and he plays in his high school youth group worship 

team. Andrew, 14, loves sports and also plays percussion for the youth 

group. Jeremy, 13, likes to hang with family and friends. Jocelyn, 11, is learn-

ing to play keyboard, and loves to be with family. I’ve had my own remodel-

ing business for about 16 years. I have used my gifts and talents to serve God 

in church for a time. I worked on some projects with Bruce for two years as 

another band. I’ve been working with Sacred Warrior on this album for the 

last three years, and I am happy with the results. 

Joe Petit: Working and playing. Following and leading.

Steve Watkins: I began a new career as a firefighter. I stayed in music by 

playing in the worship band at church and running sound. I also started a 

recording studio and production company with family and friends.

Why did Rey Parra leave the band and how did you decide to move 
forward with the singer from The Sacrificed, Eli Prinsen?

Steve: About midway through the CD recording, Rey announced that 

he couldn’t continue with the band (once it was finished). Between work 

and school, his schedule was overwhelming. We decided at that point, if 

we were to continue on, we needed to consider a new vocalist. We put out 

the announcement out for a new vocalist, and we received a few really good 

auditions. We were very impressed with Eli’s range and style. After much 

prayer, we all agreed that Eli would be the best choice for us and we extended 

the offer to him.

SACRED
WARRIOR

THEIR LEGEND CONTINUES
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After all these years, why did you decide to record a 
new album? 

Steve: Bruce was writing a few songs that were in the Sacred 

Warrior style and did not fit into the band that he was in at the 

time. He approached me to consider recording a new Sacred 

Warrior CD for the fans. I eagerly agreed! We have a vision to 

reach the lost and our music is a tool God has given us to share 

the Gospel with others.

What were the biggest hurdles and challenges with 
recording a new album?

Steve: Schedules. We all have wives, families, houses, jobs, 

responsibilities, etc. Also, getting back in metal shape. Playing 

worship music doesn’t quite keep you in shape to play metal. 

We had an onslaught of health issues: Joe’s heart failed, Bruce 

had a battle with cancer and several hip replacements and Tony 

had heart issues. We also had to deal with losing our vocalist of 

over 20 years.

Music has changed in the last 20 years. We had to rethink how 

to write our new music (and the re-recordings), mixing Sacred 

Warrior’s style with today’s sound. We believe we achieved that. 

Has the entire band been able to get together to practice 
and record the new songs? 

Steve: Everyone but Eli lives in the Chicago area. Tony and 

Bruce have been playing together since the mid-’90s. The songs 

and rough tracks begin with guitar and then drums. Then we all 

build the other parts around them. We arranged “In Dust and 

Ashes” in the session room, but other than that, we hadn’t all 

been playing together until we started working on the live set 

just last week. 

Eli has only been in the studio with us for two days and has 

never practiced or played with us live yet. He recorded all of his tracks in 

Florida. We stream our writing and rehearsal sessions for him to hear and 

see. It is going to be very interesting on August 24 to finally play a live set 

with everyone together for the first time.

What have the sessions been like after so much time off?
Steve: It took a little while to get to know each other again after so long, 

but it has been a lot of fun. We are now in rehearsals planning for shows. 

It is a challenge rehearsing songs we first recorded four years back and 

rehearsing songs from 15 years ago.

What should fans expect from Waiting in Darkness? Will it have 
the signature Sacred Warrior sound or have a more modern sound?

Steve: It started out very “signature” sounding, but we knew we had a 

modern sound in us. Knowing the old sound was appreciated in its own 

era; we kept pushing ourselves to make the best modern recording we 

could. Because of melody and heaviness, we think the live show with both 

old and new stuff will satisfy old and new fans.

Sacred Warrior lyrics have always been done well, from the 
worshipful lyrics of “He Died” to “Paradise” to the concept 

album, Wicked Generation. What topics are covered by the songs 
on Waiting in Darkness? 

Steve: Unfaithfulness, facing trials, God’s power, idolatry, pride, salva-

tion, deception, spiritual warfare. These are topics that surround us all, 

every day, in ourselves, our families and our friends.

 

Sacred Warrior played Cornerstone in 2001 and has played a 
couple other shows in the last few years. How challenging is it to 
play a concert with so much time off in between? 

Steve: It’s not too bad; when we get an offer, we rehearse like crazy to 

give the fans and promoters a good show. We still like meeting the people 

and playing the songs and encouraging them in faith.

Will the band be touring to support Waiting in Darkness? 
Steve: Hopefully there’ll be enough demand to do many shows in a row, 

but we are content with whatever comes our way.

While most fans agree that Sacred Warrior is a great band, there 
is very little agreement on what your “best” album is. Excluding 
the new album, what is your favorite Sacred Warrior album and 
why? 
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Joe: Obsessions. My first tour, we did almost every song from that 

album. I was learning to love them along with the fans. I also like the 

sing-along-ability of some of the melodies.

Tony: Obsessions! I loved all the music — everything about it. We had 

found our groove. It was a good representation of the band musically, 

spiritually and performance-wise. 

Bruce: Rebellion. It was a very exciting time for Sacred Warrior.

Steve: I don’t really have a favorite album. I have favorite songs from 

each CD that we did.

What are your thoughts on today’s music industry and the 
changes it has gone through — there’s no more Cornerstone festi-
val, file sharing...

Steve: Nothing stays the same except God. Saying goodbye to the 

old way is not fun, but rethinking how things are done is what makes 

things like Sacred Warrior effective in reaching into places where 

religion is dead or hope is fading. In the advent of festivals closing, 

there have been a number of multi-band tours that have sprung up to 

cover that void. File sharing is just a new way of copying music. Back 

in the day, it was duplicating cassettes. It hasn’t really changed, but is 

probably easier now.

While considering the new album, do you believe that 
Sacred Warrior has accomplished what God called you 
to do?

Steve: Absolutely. He led us to this very place. Waiting in 

Darkness has inspired lyrics and songs with modern production. 

What should fans expect next from Sacred Warrior? 
Steve: Another new album, some classic re-tracks and bring-

ing the word of God to a world in desperate need.

One of Sacred Warrior’s most popular songs is “The 
Flood,” which features the vocals of Roger Martinez. 
I saw you perform this song live with Roger years ago. 
Does knowing that Roger has since fallen away from God 
change how you view this song today? 

Steve: No. It’s sad to hear about Roger. The song reminds me 

to pray for him. The song “Sinking Sand” on the new CD deals 

with this very thing. I once saw King’s X in concert and wit-

nessed Doug Pinnick mocking God. The third verse of “Sinking 

Sand” talks about those who fall away: “You mock the name 

you once sang with praise.” If anything, wondering what kind 

of faith a man can abandon helps me guard my heart against 

spiritual celebrity. It causes me to dig deeper into God himself.

“Day of the Lord” and “Temples on Fire” are re-done 
on Waiting in Darkness. Why did you decide to re-record 
these songs, and how did you choose them over other fan 
favorites? 

Steve: “Temples on Fire” was one of the songs that we sent 

Eli for his audition. We all agreed it was the hardest song to 

sing. We wanted to see if he could handle it vocally, and he did a 

spectacular job! “Day of The Lord” was recommended by Eli. It 

was one of his favorites. We are planning to do a Sacred Warrior favorites 

album, and “Sword of Victory” will definitely be included. 

What is your all-time favorite Sacred Warrior song and why?
Bruce: “Temples on Fire.” It burns with a Godly desire: To live is Christ 

and to die is gain.

Tony: “Temples on Fire.” It pumps me up.

Joe: “He Died.” God used it to penetrate my kingdom of self in 1988. 

Along with Rey’s preaching, it made me consider the resurrection to be 

real and God to be living. 

Steve: “Remember Me.” It is still a little hard for me to make it all the 

way through that song thinking about the love that Christ has for me and 

the sacrifice that He made.

 

Do you have any final words or is there anything the readers of 
Heaven’s Metal can pray for?

Steve: Pray that God would grant us more opportunities to serve Him 

as a band, and that God would direct our every step of the way.

Pray for the Holy Spirit and the humble heart to follow. Who couldn’t 

use some true Godly love, peace, joy, patience, goodness, faithfulness, 

kindness and endurance?
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O’ Majestic Winter is a two man, atmospher-

ic, Christian black metal band from Tennessee. 

Christian black metal, also referred to as unblack 

metal, isn’t a new sub genre of the notorious black 

metal landscape, and it has never really gained 

widespread fame. (This is probably partially 

attributed to the fact that most black metal sounds 

like it was recorded on a tape-based messaging 

machine.) But O’ Majestic Winter brings about a 

sophistication and passion to their music you’d be 

hard pressed to find among their peers.

The two gentlemen behind O’ Majestic Winter, 

Gorlim and Mormagil, are currently in the process 

of recording their third full-length record, entitled 

Eternal Shores (A Spiritual Odyssey). I got the 

opportunity to talk music with them, the history 

of the band, the upcoming record, as well as some 

personal opinions of popular music, God in music 

and personal faith.

Though O’ Majestic Winter isn’t new to the 
metal scene, you guys aren’t known very well. 
Why don’t we start by you all give us a brief 

history of the band and how it got to be as we 
know it today.

Gorlim: Basically, the way we got started is 

we had messed around with music a little bit 

in high school playing hardcore music, and it 

never really went anywhere because our hearts 

weren’t really in it. In the Fall of 2008, we came 

across the means of being able to record a little 

bit at Mormagil’s house.

We finally got together one day and threw 

together this awful little, just terrible black 

metal song. It really was terrible — we put it up 

on MySpace and it didn’t really mean anything 

— but we kind of got a fire lit in us, and we 

just went from there. We just kept writing and 

going our own direction with it. We always had 

in our minds that we wanted to make the kind 

of music we wanted to hear because we weren’t 

really hearing it from anywhere else.

Black metal has been known for its bru-
tality, often times violent and anti-reli-
gious or Satanic, nature. What lead you 

guys to want to play a genre as intense and 
chaotic as Christian black metal?

Mormagil: Back in the day, we didn’t listen 

to a lot of black metal, and we kind of strayed 

upon several bands when MySpace was pop-

ular; we would get on there and land on some 

black metal bands, Norse metal bands, and 

even troll metal bands. It wall all kind of new 

to us at that point, and we noticed a lot was, 

like you said, negative, very dark and even 

anti-Christian. We found some that weren’t — 

some that were even Christian — which lit a 

fire in us even more to take back the genre that 

was specifically ... against Christianity.

Gorlim: I think what happened was we ran 

across a few bands like Antestor, Crimson 

Moonlight and bands like that that were just 

unbelievably extreme with their music, but 

were so very Christian. Everything they did 

was so obviously worship for Jesus, and it 

inspired us a lot to reach out to that same scene 

and bring our values and beliefs into such a 

dark music scene.

A COLD DAY’S

NIGHT
O’ MAJESTIC WINTER
ARE FORGING THEIR OWN PATH
BY JUSTIN CROTEAU PHOTOS BY TIFFANY TUBVILLE
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And as if unblack metal isn’t brutal 
enough, you guys add experimental and 
atmospheric qualities on top of all that. 
How did you guys decide to incorporate 
these elements into your music?

Gorlim: When we started, we were actu-

ally going to go for a low quality, traditional 

style, but even after we wrote that first hor-

rible song, the second song came out more 

experimental. We love so many different 

genres music, it ’s almost impossible for 

us to make a strictly one-genre album. It’s 

just so difficult for us to get into that kind 

of mindset because we love experimenting. 

We have so much love for so many different 

genres and styles of music. Not only that, 

but we like to make people feel something 

when they listen to our music. We use those 

different atmospheres and genres to really 

draw in people and make them feel what we 

try to convey. 

With all those elements combined, it — with-

out question — makes for a very unique sound.

What is the typical response from peo-
ple when you tell them you are part of a 
Christian black metal band?

Mormagil: Usually we have to explain it. You 

definitely get some odd looks, and you usually 

have to explain to people who aren’t familiar 

with it, even to Christian people where we live. 

They don’t even know some of that’s out there, 

and it’ll start blowing their minds once they 

hear it. It’s a funny thing, especially here in the 

South, which, I guess, is even more peculiar. 

But, it’s fun to let people know it’s out there, 

and comforting to let people know Jesus from 

every spectrum of music. And to make Him 

known in every spectrum is the exact reason 

we do what we do. But, it’s fun and different.

Gorlim: To find a black metal band in the 

heart of Tennessee is about as difficult of a 

challenge as you could ask for (laughs).

You guys are currently on Sanctus 
Gladius Records, correct? How did you 

guys get their attention and achieve a 
record deal with them?

Gorlim: Believe it or not, we just decided we 

were going to start on the new album. We had 

kind of been on hiatus for a little while, and 

hadn’t really written anything new. So a few 

months ago, we decided we were going to start 

recording a new album — we recorded the intro 

track, put it up on our Facebook page that we 

were getting ready to make a new album, and 

that’s it.

Out of the blue, Larry Versa from Sanctus 

Gladius sends us a message, saying, “Hey, I 

saw you guys are getting ready to put out a 

new record, and I was wondering if you’d like 

to release it through Sanctus Gladius.” It just 

went from there. 

Wow, that’s an amazing story, and 
encouraging to hear. However, with being 
on a relatively small label, would you say 
you get fairly open creative artistic ability, 
or is it a little more restrictive?

Mormagil: They haven’t really said anything 

about what they want us to sound like, and 

have given us freedom. If they knew our band 

in any way, they probably knew that was the 

only route to go with us — you know we aren’t 

going to do it any other way. But no, as far as 

freedom goes, we really have the freedom to go 

any way we want, unless we threw, like, a rap 

song on the bill. They have been really cool; 

Larry is a really cool guy. He’s treated us really 

fair and really nice, and the other bands on the 

label are really good bands that we really enjoy 

listening to.

Cool. Now, as any good atmospheric/
extreme artist should, you guys have a 
really unique style to your music. How do 
you physically produce your sound? Or, 
for simplicities sake, what gear do you use 
to create your sound?

Gorlim: That’s a really unique question for 

you to ask. We use a program called Sessions 

by M Audio. We run it directly into Mormagil’s 

computer and do everything directly through 

the computer. We mix the levels, add effects — 

we do everything in that fashion.

As far as actually achieving our overall 

sound, it would really be impossible to tell 

you exactly how we do that in any detail. We 

do everything from traditional music playing, 

to going so far as dragging the microphone 

out into the garage and just throwing things 

around and making noises. I mean, nothing is 

off limits to us when it comes to achieving the 

sound and the emotion we’re looking for.

 

Black metal and unblack metal has been 
known for its one-man and two-man proj-
ects. What led you guys to adopt this style 
rather than have a full band to play with?

Mormagil: That stems from me and Gorlim 

beings best friends for over 10 years now. When 

it was us two together, it really didn’t feel like 

we could find anyone who would feel or think 

the same way as us. We are practically identical 

in almost everything we do, and we have very 

colorful imaginations, to say the least. I guess 

we have brainstormed about the idea of having 

somebody else in it, but it’s never really been 

something we’ve ever wanted, and it’s really 

strange how we go about recording music. 

If you listen to one of our albums straight 

through, you’ve probably heard that we gener-

ally switch up every track. I’ll play drums then 

he’ll play drums — (there’s also) guitar switch-

ing and vocal switching. Basically, it’s never the 

same person on the same instrument when you 

listen to one of our albums. It’s kind of impossi-

ble to drag somebody else into that sort of thing. 

Gorlim: Our personalities mesh so well that 

the idea of throwing someone else into this 

maddening creative process we have is some-

thing we can’t even really even begin to com-

prehend.

 

Who would you say are the biggest inspi-
rations to O’ Majestic Winter musically?

Mormagil: That’s a very good question.

Gorlim: I know one of my biggest inspira-

OUR PERSONALITIES MESH SO WELL WITH EACH OTHER THAT THE IDEA OF 
THROWING SOMEONE ELSE INTO THIS MADDENING CREATIVE PROCESS WE 
HAVE IS SOMETHING WE CAN’T EVEN REALLY EVEN BEGIN TO COMPREHEND. 
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tions from the get-go was Evroklidon. Just 

a fantastic two man black metal band; they 

released one album and then just dropped off 

the face of the earth. ... For the direction we are 

going now, it’s all over the place. 

Mormagil: I remember specifically hearing 

Holy Blood for the first time, and hearing 

Angel7, probably one of our first black/folk 

metal experiences — that was something that 

really stretched my mind. We’d always talked 

about all this “Lord of the Rings metal,” but 

we’d really never heard anything like that. 

It was an inspiration to hear something that 

far fetched.

Your last release, An Autumn Moon, was a 
masterpiece. What can we expect, as fans, 
on the next record? Is it still that style, or 
is it a completely different direction?

Gorlim: Oh boy, well the best way to explain 

it would be to take a lot of the elements people 

already love, throw that in a little bit, and then 

WE HAVE PUSHED OURSELVES TO THE VERY LIMITS OF SONGWRITING WITH 
THIS NEW ALBUM. WE TOOK IT BEYOND ANYTHING WE EVEN THOUGHT IT 
WAS GOING TO BE WHEN WE SET OUT TO MAKE IT.
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completely change your entire perspective on what 

you’d expect us to do as a band. We have pushed 

ourselves to the very limit of songwriting with 

this new album. We took it beyond anything we 

even thought it was going to be when we set out to 

make it, and I know for me, personally, it’s almost 

exhausting to think about what we have done and 

the way we have pushed ourselves. I would say, 

expect a little bit of black metal, folk metal, ambi-

ance, atmosphere, a little thrash metal, a little heavy, 

a little soft, a little death metal, acoustic and so on.

I know it’s hard to pick out your babies, 
but are there any tracks on this upcoming 

record you guys personally enjoyed more 
than the others for any particular reason? 

Mormagil: Yeah, it’s tough, but every song 

from one to the next is so different — which 

is the goal of mine, personally. The distaste in 

music these days is that you can listen to an 

album, get done with it and you can’t really 

remember which song was which. The songs 

all just run together and that’s something we 

tried to stay away from with this release. But, 

there is a track called “Tournaments (The Final 

Deluge).” ... It was one we were hesitant about at 

first — it is one of our heaviest, at the moment. 

It was fun to put together, and when people 

hear it, it’ll make their ears spin a few times 

because they won’t be expecting it.

Gorlim: Mine would probably be the final 

track on the album. It’s called “Eternal Shores,” 

and is the title track. I’d say it packs the hardest 

punch. The emotional twinge to it is very wor-

shipful, lyrically. Of course, the whole album 

is a concept album, and the whole thing has a 

very straightforward idea to it. The title track 

just exemplifies that straightforwardness. For 

me, the ride of writing and recording it ... and 

listening to it now gives me that whole experi-

ence back all over again.

A tad of an odd 
question, but if you 
had the opportunity 
with this album, or 
any in the future, to 
collaborate with any 
artist, who would 
you pick?

Mormagil: Off the 

top of my head, Matthew Plunkett from Abated 

Mass of Flesh. As far as black metal goes, he 

has a project entitled Cryptic Rising, and he 

approached me to do vocals on that album. 

We’d always clicked when it came to atmo-

spheric, low quality music.

Is there any chance in the future of any 
live performances out of the group?

Mormagil: It’s out there a little bit, we’ve 

never really attempted it, but we have kicked 

around the idea a little bit. At some point in the 

future we may be able to find some musicians if 

we ever wanted to play something live, but it’d 

be a tough thing to throw together. I’d love to, 

but it’d be hard to accomplish.

What are your sentiments on the 
Unblack scene today? What are your sen-

WE HAVE PUSHED OURSELVES TO THE VERY LIMITS OF SONGWRITING WITH 
THIS NEW ALBUM. WE TOOK IT BEYOND ANYTHING WE EVEN THOUGHT IT 
WAS GOING TO BE WHEN WE SET OUT TO MAKE IT.
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timents towards Christian metal bands, 
Unblack or not, gaining popularity in the 
music scene and secular scene?

Mormagil: I’m really excited about unblack 

metal now, because it was in full swing a few 

years back, and then I was afraid it was going 

to fizzle out, or that people weren’t going to care 

enough to write any (more) of it.

But then you have a band like Antestor, who 

comes out of the blue with a new album. It gives 

you encouragement that if you stick around, 

people are still listening, and it’s a way to get 

your message out.

I’m stoked about everything in the unblack 

metal scene now, and there are bands that are 

always writing and putting out great music and 

spreading the gospel.

Gorlim: I think that was the biggest fear 

for a while, when it died down. Everyone 

was communicating and getting along great. 

People were turning out a lot of music. 

Everything was very tight knit — and then, 

all of a sudden, everything dwindled ... But I 

agree with Mormagil. The ones that are still 

around and putting stuff out are moving in a 

good direction and staying strong. It’s very 

easy, in Christian music, to get discouraged, 

but a lot of people are really pushing past that 

and sticking together as a family. We stay 

connected on Facebook and encourage one 

another, so it’s a good family both through 

the Lord and through the style of music we 

make.

It’s pretty apparent by your music 
and other outlets, including this inter-
view and Facebook, that you all are active 
Christians. How much did your faith influ-
ence the type of music you all play and the 
way you play it? Was the band faith first 
and then music, or music first and faith 

just became a part of it after it was estab-
lished?

Gorlim: Our faith has come first in every-

thing. Whether we were playing together in 

high school in our terrible little hardcore band 

or now in O’ Majestic Winter, we always knew 

it’d be a Christian project. For us, if we are not 

making this stuff for Christ, we don’t need 

to be doing it, we don’t want to be doing it 

and we’d have no reason to use these talents, 

these ideas, this creativity that God gave us if 

we aren’t going to use them to, one, worship 

Him ourselves, and two, try and turn people 

towards Him, help people learn about Him and 

the Gospel. Overall, our faith has influenced 

everything we have done.

 

On a final note, this is a question I feel 
is worth asking to any band with faith 
incorporated into their music. What are 
your feelings towards groups who incor-
porate faith-based themes, but don’t want 
to claim being a Christian band for fear of 
losing fans or for reaching a larger demo-
graphic?

Mormagil: We go to quite a few concerts, and 

we see some bands that are Christian bands 

and we don’t ever see them say anything that 

would let you know any differently one way or 

the other. Then we have some bands like For 

Today and Sleeping Giant that feel more like 

you’ve been to a gospel outing after you leave 

— and that’s what a band’s ministry on stage 

should be.

As far as reaching outside of it, I really feel 

as if there should be some kind of reach — not 

just in your music or your lyrics, though that 

is good to establish yourself. It’s tough for us 

because we don’t really have that option of 

going state-to-state (to talk to people in per-

son), so we have to reach out with more than 

just posting a song or posting some lyrics and 

saying, “Do with it as you please.” We really try 

to get closer with our fans and let them know 

we’re here for them and praying for them.

Gorlim: But we also know everyone is 

human, and it’s difficult to be in any sort of 

spotlight. For instance, you telling us our last 

album is a masterpiece, we can’t even compre-

hend, so it’s got to be hard to get up on that stage 

and really speak your mind.

For instance, this weekend we went and saw 

the Scream the Prayer tour and the biggest 

surprise of the whole night was when Wolves 

at the Gate just, in the middle of their set, 

quieted everything down and their guitarist/

clean vocalist (Steve Cobucci) spoke about the 

parable of the banquet that Jesus told, and gave 

this wonderful message right in the middle of 

their set.

I respect any band that has the courage to 

stand up in front of people they don’t know and 

have never met and boldly proclaim the gospel. 

That’s what we want to do as much as we can, 

while at the same time, we are limited without 

the option of touring or anything like that. 

Lastly, on the album and the band as a 
whole, if you had to describe O Majestic 
Winter and your upcoming release to a 
“metal virgin” or someone with little metal 
experience, how would you go about doing 
that?

Gorlim: It’s a concept album from begin-

ning to end entitled Eternal Shores (A Spiritual 

Odyssey). It details the journey of two men who 

leave the broken, battered world they have 

always known and sail down across the seas to 

the land God has for them. It (goes from) ambi-

ent to soft to super heavy — and everything in 

between. You always know that, with us, you 

are going to get the full spectrum of music.

I RESPECT ANY BAND THAT HAS THE 
COURAGE TO STAND UP IN FRONT 
OF PEOPLE THEY DON’T KNOW AND 
BOLDLY PROCLAIM THE GOSPEL.
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WILL
REJOICE

HM SPENDS THE WEEKEND 
AT CREATION NORTHEAST

BY CHRIS GATTO
PHOTOS BY JASON HANN For Today’s Mattie Montgomery
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Project 86’s Andrew Schwab, left,
and Dustin Lowery, right



The 35th annual Creation festival 

opened its four days of music, fun 

and fellowship with the long-await-

ed return of Steve Taylor to the 

main stage on Wednesday. Steve 

has been absent from the music 

industry since the mid ’90s as he 

concentrated on producing movies 

more recently, and his sarcasm and 

wit has been sorely missed. Billed 

as Steve Taylor and the Perfect Foil, 

the lanky vocalist was backed by 

John Mark Painter (Fleming and 

John), Jimmy Abegg (Vector), and 

Peter Furler (ex-Newsboys) on the 

skins and ripped through tunes 

throughout his catalog. He played 

everything from “I Want to Be a 

Clone” to a couple of tunes from 

Squint, including some funny anec-

dotes from Steve to introduce “Easy 

Listening” about why Christian 

radio format is so mellow.

The band performed sever-

al new songs, hinting that a new 

album might materialize at some 

point. Glad to see this iconic art-

ist once again, but disappointed 

by the absence of songs from I 

Predict 1990 or his Chagall Guevara 

band, which showcased some of 

his strongest and rockiest outings. 

Incidentally, a young Whitecross 

got their start as the opening band 

on Steve Taylor’s I Predict 1990 tour 

way back in 1988.

A returning Audio Adrenaline 

and Switchfoot also played the 

main stage on Wednesday night, 

though I saw neither. Most of the 

action for us hard music enthu-

siasts happened all week on the 

HM and Fringe stages, which 
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this year shared the same stage. Fringe hosted during the after-

noons, and HM took over at night. Solid State metalcore band 

The Overseer played the HM stage Wednesday night, and the 

night was closed out by spirit-filled hardcore/metalcore band For 

Today, to much fanfare.

Thursday night saw the Newsboys play the main stage, although 

the current band is establishing itself more for its praise and worship 

than the rock output of the original Aussie band. Thursday night, 

the HM stage boasted newer band Gideon, returning Solid State 

band Wolves at the Gate, Connecticut-native Ark of the Covenant, 

and the set closed with California-based spirit-filled hardcore band 

Sleeping Giant, and appropriately, it was decided that communion 

should be shared by hard music fans at the HM stage, not just on the 

main stage. Good call.

Friday afternoon, Project 86 played the Fringe stage and put 

on a great set. Vocalist, writer and sometime-HM contributor 

Andrew Schwab always has good things to say. He recent-

ly released an inspirational book for men called Tin Soldiers. 

Noticeably absent from this year’s Fringe stage was Brian “Head” 

Welch/Love and Death, who has been playing reunion shows 

with his old band Korn this summer. The evening brought sets by 

Random Hero and I, Breather on the HM stage, along with super 

heavy Pittsburgh hardcore band Those Who Fear for their first 

time at Creation. The night closed with Impending Doom, minus 

Brook Reeves, headlining the HM stage. Even with a different 

singer, they put on a great show, and the candle-lighting service 

migrated over from the main stage (fire and metal — always a 

good mix!) to close out the night in style.

Heavy rain plagued the festival all week and threw the sched-

ule off track. Children 18:3 played the Fringe stage Saturday 

afternoon. The return of the Jekyll and Hyde lineup of Petra 

celebrating its 40th anniversary on the main stage was highly 

anticipated and started off really cool with John Schlitt doing 

his take on “Beat the System.” The band did a couple more num-

bers, mostly from the ’90s after that, but was stopped short by 

a downfall of rain so heavy that it immediately started f looding 

and left thousands of fans soaked to the bone and scurrying for 

any shelter they could find. It was a shame the band had such an 

abbreviated set, but we got to spend some time talking to the guys 

in the autograph tent. John Schlitt and Bob Hartman commented 

on seeing the cover art from This Means War! tattooed on my fore-

arm with the word “pray.” 

Probably the highlight of Creation for me was seeing Living Sacrifice 

close out Saturday’s Fringe stage. The veteran metal outfit put out an 

incredibly tight set, all too short, but it proved their upcoming album 

will be one you won’t want to miss. The festival closed with the band 

Skillet and then fireworks. Our family skipped out early for a bonfire 

back at our cabin, but I know many of our HM readers adore Skillet. I 

even noticed a mummy among the handful of costumed festival goers, 

and I later realized that the guy was mimicking the cover art for one of 

Skillet’s CDs. 

All in all, it was a great Creation for the books. I love the diversity of 

music playing, although I did hear country music coming from a stage 

once and promptly ran the other way. It’s great to have HM Magazine 

represented by a stage, although I’d love to see Heaven’s Metal bands 

playing as well. Baby steps...

THE CANDLE-LIGHTING SERVICE 
MIGRATED OVER FROM THE MAIN 
STAGE TO THE HM STAGE (FIRE AND 
METAL, ALWAYS A GOOD MIX) TO 
CLOSE OUT THE NIGHT IN STYLE.
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For years now, the guys 
behind Liberty n’ Justice 
have put out release after 
release of great melodic 
hard rock/metal, usually 
featuring a smörgåsbord 
of special guest musicians 
from both the Christian 
and secular realms of the 
music industry. With this 
latest best-of release, the 
second of its kind and 
supposedly the band’s last 
all-star collaboration, they 
give us four hot new tracks 
from the actual LNJ band, 
plus 15 tracks taken from 
Soundtrack of the Soul 
(2006), Independence 
Day (2007), Light It Up 
(2010), Chasing a Cure 
(2011), Hell Is Coming to 
Breakfast (2012), and The 
Cigar Chronicles (2013). 
The four new tracks 
include “Honor Among 
Thieves,” a mid-tempo 
bluesy hard rocker; “Grace 
and Gravity,” which picks 
up the pace a bit with a 
bluesy modern rock feel; 

“Memphis,” which has a 
more commercial hard 
rock flair; and “Lost and 
Found,” which slows the 
pace down a bit for a more 
melodic rocking ballad 
feel. The album is due out 
physically in October, but 
you can pre-order now and 
receive the digital version 
immediately.

—JEFF MCCORMACK

Tommy ReinXeed 
calls his music “adven-
turous power metal,” but 
whatever you want to call 
it, we call it great stuff 
for fans of bands like 
Helloween, Hammerfall, 
Rhapsody of Fire, etc. 
Tommy has also recorded 
a few releases with 
Golden Resurrection, but 
since his being discovered 
in 2007 by Christian 
Liljegren (Narnia, Golden 
Resurrection), he has 
put together six amazing 
albums of his own (seven 
if you count his Swedish 
Hits Goes Metal project 

release). This album has 
a bit more metal edge to 
it, though. You can check 
out the music video for 
“Guitar Hero” now, until 
the album is released in 
September. As always, 
production is top-notch, 
as is the musicianship. 
Fans of this genre of 
metal should be pleased 
with another stellar 
release.

—JEFF MCCORMACK

Victor Griffin, the riff 
master of such power-
house doom acts as Place 
of Skulls and Pentagram, 
is back with a new band: 

Victor Griffin’s In-Graved. 
The trademark sound and 
style of his previous efforts 
are showcased, and the 
band will have fans eagerly 
awaiting its live shows.

But it all comes down 
to the songs, and these 
tracks don’t disappoint. My 
personal favorite is “Late 
For an Early Grave.” Most 
of the songs have a strong 
blues-y, doomy, heavy 
feel with a lot of great 
melodies. 

The production ele-
ments are up to snuff, and 
each instrument has its 
own territory. Nothing is 
buried, and the sounds of 
each instrument are not 
hampered. Griffin’s Chris-
tian worldview is evident 
even in the songs where 
God is not mentioned 
directly.

Victor Griffin’s In-
Graved is great blues-y 
heavy metal with strong 
biker/doom metal over-
tones. The songs kick and 
have great melody, so 
pick this album up and be 
prepared for some serious 

heavy metal action.
—KEVEN CROTHERS

Chicago’s doom masters 
Trouble have been always 
been of interest to the 
Christian metal audience 
due to the overt spiritual 
lyrical content of their ear-
ly albums and a pre-Tour-
niquet Ted Kirkpatrick 
serving as the touring 
drummer for the bands 
1987 Into the Light tour. It’s 
been a few years since the 
band’s Simple Mind Condi-
tion and in that time, there 
have been a few member 
changes as well. Longtime 

Liberty ‘n’
Justice
4 All: The Best of 
LNJ Vol. 2

Independent

ReinXeed
A New World

Doolittle Group

In-Graved
In-Graved

CD Baby

Trouble
The Distortion
Field

FRW

Much to my delight, The Distortion Field 
is much heavier than some of the band’s 

more recent stoner rock forays, but there 
still is a good variety of rock and metal 

showcased within the album.
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frontman Eric Wagner is 
gone, although he sings for 
a “Trouble tribute band” 
called The Skull with Ron 
Holzner.

Even Wagner’s replace-
ment was sacked, and this 
time rookie Kyle Thomas 
is the singer, along with 
Trouble mainstays Bruce 
Franklin and Rick Wartell 
on stringed fury and new 
drummer Marko Lira round-
ing out the band. Notably, 
former drummer Jeff “Oly” 
Olsen plays some keyboards 
on the album.

Much to my delight, The 
Distortion Field is much 
heavier than some of the 
band’s more recent stoner 
rock forays, but there still 
is a good variety of rock 
and metal showcased with-
in the album. Singer Kyle 
Thomas brings a raw, biker 
swagger to the band, which 
plays nicely with the trade-
mark doom metal. Surpris-
ingly Thomas even wrote 
almost all of the lyrics, 
which goes to show how 
comfortable Trouble is with 
him at the helm. Standout 
cuts are the opening 
war-themed tune “When 
the Sky Comes Down,” 
“Hunters of Doom,” and 
the surprisingly great 
“Butterflies.” Great to see 
renowned metal producer 
Bill Metoyer on hand again 
for what turned out to be 
the best Trouble disc in 
many years.

—CHRIS GATTO

Peruvian death metal band Dehumanizer was formed in 2003 by guitarist Cesar 

Gutierrez, so they’ve taken a decade to stabilize their lineup and refine their sound for 

their debut, The Incomplete Man. 

All that time has brought out a rich, full sound that makes this album sound more 

like a mature band than one putting out its first release. Dehumanizer presents old 

school death metal, devoid of any “core” trappings, delivered in technical and progres-

sive fashions, along with a healthy dose of thrash and some symphonic female vocals on 

a couple tunes to further spice things up.

Highly recommended for you extreme metalheads.

—CHRIS GATTO

Dehumanizer
The Incomplete
Man

Independent

Dehumanizer’s stable
lineup completes Incomplete




